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ELEGANCE IN SIMPLICITY

PIPER TSENG
(ABSTRACT)

Many years ago, | read a research paper
entitled  “Psychological ~ Aspects of Art
Collecting”, which listed many characteristics
of art collectors. Some of these included:
collecting early in life, often in childhood;
using collecting activities and collections to
enhance self-definition and owing works of
art to provide a sense of security; developing
personal relations with other collectors, dealers,
and museum curators; and possessing a drive
to arrange their collection with catalogues and
exhibits. And women collectors are few. All
those features help to explain my own collecting
motivations, and my desire to exhibit and share
my passion.

My collecting has benefitted from dealers who
gave me the opportunities to see and to buy some
of the finest examples in huanghuali furniture,
and the fellow collectors and experts who generously shared their
knowledge and expertise with me and inspired me - and with whom |
have formed lifelong relationships. Last but not the least, | want to thank
my former husband, Malcolm, and my dear brother, Manfred, who helped
to make the collection a reality.

Looking back, | wonder how the collection, or the life surrounding
collecting, defined or shaped me as a collector. In collecting huanghuali
furniture of the late Ming, | was inspired by a longing for the Ming literati
life and the aesthetic preferences manifested by

the works of art from that literati class. Paintings and other works of art
have left traces from that period, but | felt that the furniture was by far
the most concrete legacy of that group at that time. Chinese huanghuali
furniture held a special aesthetic charm for me with austere elegance of
its design, beautiful wood grains, honey-coloured patina, and the design
concepts and construction techniques that it shared with Chinese
architecture. As | reflect on how the collection came together, | realise
what a learning curve | experienced and what processes | went through
as a collector. | had bought on impulse, based upon my intuition. | had
no wish to be accused of owning controversial objects, and so pursued
the best | could find. As my knowledge grew and evolved, | purchased
more pieces, and when my collection had matured and come together
as a whole, what | finally saw in my huanghuali collection was elegance
in simplicity.

| remained close to a key group of dealers during my collecting years.
| bought my first set of furniture, a pair of stools (lot 2817 part), from
Peter Lai, and before he sold his gallery and moved to the US, | also
purchased his remaining collection of Ming sancai tomb furniture
- as references for the furniture style from the Ming period (lot 2828).
| also managed to purchase Peter’s famous daybed from Nick Grindley
afew years later (lot 2807).

| must credit Grace Wu Bruce for the majority of my acquisitions.
| have the greatest respect for her drive to achieve excellence. When
| made my first visit to Grace's gallery, | saw that she had every piece
of her furniture nicely and tastefully displayed, and it dawned on
me that beautiful art needed to be carefully arranged and gracefully
displayed to show its beauty. Grace's sale exhibitions have always
been outstanding, and her sophistication, discrete manner, and research
and writing have also set her apart.

RICH GOLDEN HUES AND GRACEFUL FORMS

The Collector, Piper Tseng

| commissioned Charles Wong to restore a
huanghuali square table | had bought in Beijing after
learning of his exceptional skill as a restorer. Charles
is soft-spoken with a mild manner and has a way
of putting a new student of antique furniture like
me at ease. | bought some of my favourite furniture
from Charles and have enjoyed hunting through his
workshop for special finds.

Relationships with dealers involved mutual trust,
and Nick Grindley was another of the dealers |
have enjoyed liked to working with. However, since
Nick was based in London, | did not get to meet
him until later in my collecting career. Nick had
become a leading dealer early on and had already
helped assemble a few famous collections. Of the
few pieces | bought from him, the famous Peter
Lai daybed (lot 2807), mentioned above, was the
outstanding highlight. Several years later, when he
sent me the picture of a huanghuali footstool (lot 2801), | bought it without
having laid eyes on it.

Collecting activities are varied and can be wonderfully rewarding for the
collector. Learning, studying, meeting with experts and other collectors,
going to exhibitions, auctions, and auction previews, attending symposiums,
and going to museums to view not only Chinese, or other Asian art, but also
western art were all been part of my learning process, and, indeed, way of
life. | met Wang Shixiang during my early days of collecting when [ invited
him to my home in Taipeiin 1994 and, a short while later, | visited him again in
Beijing. | learned from him the meaning of the meritorious life while listening
to his accounts of his investment in scholarship relating to his “pleasure
pursuits” - raising Pekingese dogs, pigeons, crickets and hawks, as well as
growing gourds. In him, | saw a learned man engaged in the constant quest
for knowledge, and, disguised under an air of humility, was a modern-day
literatus who had experienced the vicissitudes of life.

With Dr S. Y. Yip, | found not only a lasting friendship but also a mentor. He
inspired me to undertake a serious pursuit of knowledge in the objects we
collected. As a dedicated collector, Dr Yip adopted a methodical approach
to collecting art - whether paintings or furniture - and researched and wrote
on furniture, publishing several catalogues of his collections. On many of
my trips to Hong Kong, he took me to meetings of the Min Chiu Society
and introduced me to the Oriental Ceramic Society of Hong Kong where
| met collectors of other Chinese arts. As time went by, | developed even
more respect for Dr Yip, for his unwavering pursuit of knowledge even
at an advancing age. | am grateful to him for his generous guidance, the
introduction to the collectors’ circles in Hong Kong, and an enduring love of
intellectual curiosity.

Early in my collecting career | turned to Curtis Evarts for advice on my
purchases. | had met Curtis when | made a trip to visit the Museum of
Classical Chinese Furniture in Renaissance, California, in 1995, before its
collection was sold. Through close examination of each part of each piece
of furniture with Curtis - armed with a magnifying glass and under bright
lighting - | learned how to detect heavy restoration or fake patina applied to
furniture to make it look like an antique. Thus, with the help of a key group of
dealers, scholars, and advisers, | have been able to amass and maintain the
integrity of my furniture collection.
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THE TSENG COLLECTION:

FORMATION, JOURNEY, AND HIGHLIGHTS

CURTIS EVARTS (INDEPENDENT SCHOLAR)

In 1995, Piper Tseng and Malcolm

Riddell visited the Museum of
Classical Chinese Furniture in
Northern California. They were

enthusiastic young collectors from
Taiwan, and we quickly forged a
mutual relationship that lasted
over many years. After the sale of
the California collection in 1996,
it was their generosity that was
instrumental in assisting my move
to the Far East, and while initially
residing in Taipei, | was able to
offer guidance as they continued
to build the collection. As time
passed, providence led us all along
divergent paths, and the collection
that was formed during the late 90's
also journeyed on its own through
several venues in search of its fate.
Now, after some 25 years, the Tseng
Collection is offered at Christie's
Hong Kong. This occasion provides
the opportunity to reflect upon the

During my years in Taipei, | was a regular guest at the Riddell-Tseng residence
and watched over the growing collection (fig. 1). They had already acquired
four of the hundred-and-six lots offered in the 1996 Christie's New York sale
of the Museum of Classical Chinese Furniture (which was not a small amount
considering that they were the second most successful bidder after Bruce
Dayton, who managed to acquire seven lots on behalf of the Minneapolis
Institute of Art). In a relatively short period of time they became familiar with
many of the important dealers and collectors in the field. In 1999, sixteen
pieces were selected from the Tseng Collection for the National Museum
of History exhibition and catalogue Splendor of Style: Classical Furniture
from the Ming and Qing Dynasties. A group photo (fig. 2) captured during
a luncheon following the exhibition opening reveals their circle of furniture-
loving friends, including Grace Wu Bruce, Bob and Alice Piccus, Dr. S.Y. Yip
and wife, Marcus and Debbie Flacks, myself and others.

Piper’s strong enterprising spirit was evident in her business acumen as well
as her focused approach to collecting. In 2004, she expanded an education
venture into the China market, which eventually required her to move to
Beijing. At that time, it was inconceivable to bring the collection to China, so
it was decided to send it to the States with the intention of finding a secure
home where it could be properly exhibited. With the assistance of Lark
Mason, a temporary loan to the Crow Museum of Asian Art at the University
of Texas was arranged. In 2009, the exhibition In Pursuit of Elegance and
Simplicity: Chinese Scholars” Studio Furniture from the Tseng Collection
opened. Selections from the collection were tastefully displayed to reveal the
simple elegance of classical Chinese hardwood furniture (fig. 3 and fig. 4).

In 2014, another temporary loan was arranged with the LA County Museum.
Hardwood wood furniture from the Tseng Collection was exhibited side-by-
side lacquer works from LACMA's permanent collection. However, several
years later, due to major renovations and reconstruction scheduled for the
museum, all loan collections were requested to be removed from the premises.

RICH GOLDEN HUES AND GRACEFUL FORMS

fig. 1: Piper Tseng (center), Malcolm Riddell (right), and Sarah Evarts (left)
atthe Tseng-Riddell home, Taipei. Photo by Curtis Evarts
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collector and collection, as well as comment on several of its many highlights.

Having been separated from the
collection for more than a decade
and unable to find yet another
accommodation, Piper regrettably
decided that it was time to both let
go of the collection and provide the
opportunity for the new generation of
collectors to add important pieces to
their collections. Indeed, the Tseng
Collection embodies the some of the
finest quality hardwood furniture that
was available during the ripe golden
years of the nineties. Piper had also
long wished for the Tseng Collection
to be published, and finally with the
eventuality of time, its legacy will be
preserved with the help of the Christie's
sale and special sale catalogue.

Christie's has included my commentary
related to several of the unique pieces
in the Tseng Collection, including

a reassessment of those that were
acquired from the former Museum of
Classical Chinese Furniture, beside their catalogue notes on the following
pages.

fig. 2: Gathering after the exhibition opening Splendor of Style: Classical
Furniture from the Ming and Qing Dynasties in 1999. Front row left to
right: Grace Wu Bruce, Alice Piccus, Sarah Evarts, LanaKinoshita, Man
Tong Su Yip, Piper Tseng, Debbie Flacks. Back Row lefttoright: Dr.S. Y.
Yip, Malcom Riddell, Robert Piccus, Marcus Flacks, Curtis Evarts, Jim
Kinoshita.
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A VERY RARE HUANGHUALI
RECESSED-LEG FOOTSTOOL, JIAOTA

MING DYNASTY, 16 TH-17TH CENTURY

The rectangular top frame is divided by a central stretcher and flanked
on either side by latticework pattern forming the character jing, all
supported on thick, beaded recessed legs of rectangular section and
openwork ruyi-head spandrels, the whole resting on wide shoe feet.

7 Y2in. (19 cm) high, 28 in. (71 cm.) wide, 11 % in. (29.5 cm.) deep

HK$200,000-300,000
US$26,000-38,000

PROVENANCE
Nicholas Grindley LLC, 2000

EXHIBITED

Nicholas Grindley, Exhibition at Kate Ganz, New York,

22-30 March 2000.

Crow Museum of Asian Art, Dallas, Texas, on loan from
2007-2014.

Los Angeles County Museum of Art, California, on loan from
2014-2019.
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Nicholas Grindley, Exhibition at Kate Ganz . New York, 2000,
no. 3.

WItoN /L ikgd SAERUE s

2
Nicholas Grindley LLC * 2000 £

Jpe B

Nicholas Grindley {Exhibition at Kate Ganz.) * #2000 4
3H22&30H

fE Crow EaHEAfiTEH - FHoCRENT » BRI 2007-2014 4F

& RIEAZ R AR EA T A8E » IDFIIE B ER » 20142019 4F

i
Nicholas Grindley * { Exhibition at Kate Ganz.)) *#fk# > 2000 4F »
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Footrests have been used in association with a wide array of furniture,
including chairs, couches, painting tables, beds and thrones. Formal room
settings in the Beijing Palace Museum include furniture in combination
with footrests. For such examples, see The Complete Collection of
Treasures of the Palace Museum - Furniture of the Ming and Qing Dynasties
(), Hong Kong, 2002, p.294, 302-304.

The present footrest can be compared to a huanghuali example very
similar in size and design, which could be the pair to the present one,
illustrated by Grace Wu Bruce, The Best of the Best - The MQJ Collection
of Ming Furniture, Beijing, 2017, Vol. 2, p. 310-313.

FRiE B — R F SR H— R B > A0 A5~ 28~ IR ~ BREAS: o AL st 1be
P R B HAth SR LA A PEBRES - AT R (MO B O dh 246 - B
HEHRE (D) ) & 20024 FH294 2 302-304 o AR TR S B AT 55—
FEF ORI ERUMRS (ELLE  nTRR IR B — B o ARSIt R (Rl
E—RAFFEE) B ba 20174 H310-13

(top view TEE?)
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A VERY RARE PAIR OF HUANGHUALI WAER SAERRVREE - #
FAN-SHAPED STOOLS .
A
QING DYNASTY, 18TH CENTURY FARE > FHE 1996 4
Each stool is elegantly formed in imitation of bamboo furniture, with i
the fan-shaped top panel set within double-ribbed frame of conforming . P . e
shape and raised on round-section legs joined by stretchers below fgg%f:““Vgﬁﬂﬂégﬁﬁﬁg’F%FE&E%EfEE%LEE’2007—2014fﬁ
the waist. & RIS AZ AR AT Y 8E - DDA 2R » 20142019 4
18 %2in. (47 cm.) high, 13 Y2 in. (34.3 cm.) wide,
22 Y in.(57.2 cm.) deep (2)

HK$500,000-800,000
US$65,000-100,000

PROVENANCE
Grace Wu Bruce, Hong Kong, 1996

EXHIBITED

Crow Museum of Asian Art, Dallas, Texas, on loan from 2007-
2014.

Los Angeles County Museum of Art, California, on loan from
2014-2019.

(another view i)
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Fan-shaped stools were made to complement round dining tables. It is
particularly rare to find a surviving pair of this, especially those made
from huanghuali. Stools of various shapes, including fan-shape, are
illustrated in the early Qing dynasty album Bai Mei tu, see Wang Shixiang,
Connoisseurship of Chinese Furniture, Ming and Early Qing Dynasties,
Volume I, Hong Kong, 1990, p. 32. For a further discussion on the shape
and utilization in the domestic life of the Chinese upper-class in the Qing
dynasty, see Wu Meifeng, Shengqing Jiaju Xingzhi liubian yanjiu (Research
on the evolution of Qing dynasty furniture shapes), Beijing, 2005, p. 312.

A pair of stools of rectangular shape but of bamboo-inspired design,
dated to the late 16th-early 17th century, in the Lu Ming Shi collection
is illustrated by Grace Wu Bruce, Living with Ming - The Lu Ming Shi
Collection, 2000, pp. 78.-9, pl. 13. A very similar stool also inspired

by bamboo design but of square shape from the Robert and William
Drummond Collection is illustrated by Gustav Ecke, Chinese Domestic
Furniture, Rutland and Tokyo, 1962, p. 97, fig. 77.

B E T BRI ET  RE ARG B8 AT GRS
BB SR - AR BRI RRIAY] CEEE) » 5
FEM g (BAREKANTE) - B & 19904 - H32 BB E Y
B FEEFHRINER R KA rl LR R » (BR B HITTse
52) b3 20054 0 E312 ©

TR e — RS A 75 - BFITEiRR AR - REI T RO R 2=
CAHOH FRIMEREEE - (BHERAERE) - &l 20008 H78-9
[Ef135% - 5B—A ERobert and William Drummond & BT &1k a1 &
FIMASE B2 > (Chinese Domestic Furniture) * R ~ 5245 NATER
30 19624F - 5970 [ElfR77

=K E
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A VERY RARE LARGE HUANGHUALI
FOLDING STOOL, JJAOWU

17TH CENTURY

The elegantly formed stool with two thick members carved and
shaped with tendrils to the sides forming the upper seat are connected
by a woven top, resting on a pair of crossing hinged legs of circular
section joined at the mid-point with round pins and shaped hardware.
The footrest is inlaid in metal with an interlocking triple lozenge and
corner mounts, all above a curved apron, the whole supported by

base stretchers.

22in. (56 cm) high, 25 % in. (65.4 cm) wide, 18 %4 in. (47.5 cm.) deep

HK$800,000-1,200,000
US$110,000-150,000

PROVENANCE
Grace Wu Bruce, Hong Kong, 1995
EXHIBITED

Splendor of Style: Classical Furniture from the Ming and Qing Dynasties,
National Museum of History, Taipei, 26 June-5 September 1999.
Crow Museum of Asian Art, Dallas, Texas, on loan from 2007-2014.
Los Angeles County Museum of Art, California, on loan from 2014~
2019.

LITERATURE

Grace Wu Bruce, Ming Furniture, Hong Kong, 1995, pp. 30-31.
National Museum of History, Splendor of Style: Classical Furniture from
the Ming and Qing Dynasties, Taipei, 1999, p. 62.

Grace Wu Bruce, Ming Furniture Through My Eyes, Beijing, 2015,
p-154-

Folding stools, such as the present example, were constructed as a
practical alternative for seating when travelling or hunting. Light in weight
and easily folded, they can be carried over the shoulder and were therefore
a popular seat for rulers and dignitaries when travelling. A Ming dynasty
16th century woodblock illustration of Qiu Hua Lienu Zhaun (The Stories
of Upright Woman) depicts a servant carrying a similar folding stool while
accompanying a rider on horseback (fig. 1).

The present folding stool was likely made for a gentleman of significant
stature by special commission as it is taller than most other known folding
stools by nearly 10cm. Slightly smaller examples of this design are seen

in a variety of woods, including less expensive materials such as tielimu
but also other precious hard woods such as zitan. A tielimu folding stool
formerly in the Lai Family Collection was sold at Christie’s New York, 17
September 2015, lot 931. A zitan example from the Heveningham Hall
Collection, previously in the Museum of Classical Chinese Furniture
Collection, was sold at Christie's Hong Kong, 28 May 2021, lot 2820.
While rare, several similar huanghuali folding stools are known. A similar
example in the Shanghai Museum, formerly in the collection of Wang
Shixiang, is illustrated by Wang Shixiang, Classic Chinese Furniture: Ming
and Early Qing Dynasties, Hong Kong, 1986, pl. 31, details 1 and 2, and in
Wang Shixiang, Connoisseurship of Chinese Furniture: Ming and Early Qing
Dynasties, vol. Il, Hong Kong, 1990, pl. A41. Another huanghuali example is
illustrated by Grace Wu Bruce in Chan Chair and Qin Bench: The Dr. S.Y.
Yip Collection of Classic Chinese Furniture I, Hong Kong, 1998, pp. 76-77,
no. 9. Another huanghuali folding stool of this type is illustrated by Robert
D. Jacobsen and Nicholas Grindley in Classical Chinese Furniture in the
Minneapolis Institute of Arts, Minneapolis, 1999, pp.36-37, no. 1.

RICH GOLDEN HUES AND GRACEFUL FORMS
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Nicholas Grindley3% (HHJE B HTEA 7 B - B T BER B
(Classical Chinese Furniture in the Minneapolis Institute of Arts)’ Zhner
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fig. 1: Woodblock printillustration to Qiu Hua
Lienu Zhuan (Biographies of Exemplary Women)
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~2804

AN IMPORTANT AND EXTREMELY RARE
THREE-LEGGED HUANGHUALI
LAMPSTAND, SANZUDENGTAI

MING DYNASTY, EARLY 17TH CENTURY

The upright pole passes through a circular panel supported on three
elegantly formed cabriole legs superbly carved at the bottom in ball
feet enclosed by scrolling leaves, all set above inverted lotus heads
and terminating at the top with sichi tuntou (four-fanged swallowing
heads), animals heads depicted with gaping jaws, flared nostrils and
bulging eyes. The legs are connected at the upper section by brass
mounts incised with waves and joined by a triangular wooden panel
at the lower section. The top end of the pole is set with a candle stand
above three openwork spandrels finely carved and pierced with
scrolling tendrils.

63in. (162 cm.) high, 13in. (33 cm.) wide

HK$1,500,000-2,500,000
US$200,000-320,000

PROVENANCE:

Grace Wu Bruce, Hong Kong, 1989.

The Museum of Classical Chinese Furniture, Renaissance,
California.

Christie’s New York, Important Chinese Furniture, Formerly the Museum
of Classical Chinese Furniture Collection, 19 September 1996, lot 61.
Grace Wu Bruce, Hong Kong.

EXHIBITED:

Splendor of Style: Classical Furniture from the Ming and Qing Dynasties,
National Museum of History, Taipei, 1999.

Crow Museum of Asian Art, Dallas, Texas, on loan from 2007-2014.
Los Angeles County Museum of Art, California, on loan from 2014~
2019.

LITERATURE:

Sarah Handler, "Carriers of Light: The Chinese Lampstand and
Lantern", JCCFS, Spring 1991, pp. 24-25, tigs. 7 and 7a.

‘Wang Shixiang, "Additional Examples of Classical Chinese
Furniture", Orientations, January 1992, pp. 49-50, no. 14.

Curtis Evarts, "The Classic of Lu Ban and Classical Chinese
Furniture", JCCFS, Winter 1993, p. 43, fig. 23.

‘Wang Shixiang and Curtis Evarts, Masterpieces from the Museum of
Classical Chinese Furniture, Chicago and San Francisco, 1995, p. 166,
no. 77.

National Museum of History, Splendor of Style: Classical Furniture from
the Ming and Qing Dynasties, Taipei, 1999, p.195.

Sarah Handler, Austere Luminosity of Chinese Classical Furniture,
Berkeley, 2001, p. 310.

‘Wang Shixiang, Mingshi Jiaju Yanjiu (Research on Ming Style
Furniture), Beijing, 2007, p. 392, no. 14.

Grace Wu Bruce, Two Decades of Ming Furniture, Beljing, 2010, p.257.
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It is extremely rare to find huanghuali lampstands from the Ming dynasty
and the present example is probably the only surviving lampstand
designed with three legs. The ball foot delicately enclosed by scrolling
leaves is a typical design element from the Ming dynasty while the
superbly carved details of the animal heads interlinked with etched brass
mounts showcase the extremely high artistic approach and workmanship
in furniture production during this period.

A pair of lampstands constructed with two uprights and a central
adjustable post, previously in the Museum of Classical Chinese Furniture
Collection, sold at Christie’s New York, 19 September 1996, lot 49, and
now in the Minneapolis Institute of Arts, is illustrated by Robert Jacobsen
and Nicholas Grindley, Classical Chinese Furniture in the Minneapolis
Institute of Arts, Chicago, 1999, pp. 168-169, no. 59. Another pair of
similarly designed lampstands, formerly in the Collection of Gustav Ecke
(1896-1971) and later in the collection of Robert H. Ellsworth (1929-2014),
was subsequently sold at Christie’s New York, 18 March 2015, lot 104
(fig. 1).

A very rare late Ming period huanghuali lampstand with a central post
flanked by shaped spandrels rising from carved humped feet formerly
also in the collection of Gustav Ecke and later the collections of Robert
H. Ellsworth and the Marie Theresa L. Virata Collection sold at Christie’s
New York, 16 March 2017, lot 627 (fig. 2).

Curtis Evarts:

Although many examples of iron and bronze lampstands with tripod
bases have survived, tripod lampstands of wood are very rare.
Nonetheless, the “candle stand” pattern (zhutai shi) described in
the Ming dynasty carpenter's manual, Lu Ban jing, is specified to
be constructed with tripod legs. It also notes hanging spandrels
supporting a round plate at the top and legs carved like a “curling
[elephant’s] trunk with an embracing leaf” (zhuanbi daiye). All of these
features were incorporated by the artisan who crafted this tripod
lampstand. The “four-fanged swallowing-head” (sichi tuntou) motif
carved on the shoulders of the short cabriole legs is also a furniture
decoration cited elsewhere in the Lu Ban jing for short cabriole legs.
Brass panels joining leg to leg are etched with the beast’s horns and
flowing manes merging into the clouds. This detail is a rare example
of woodcarver and brass smith working closely together to achieve an
artistic result.

This lampstand is indeed a rare and unique example of the category.
It was acquired by the Museum of Classical Chinese Furniture in 1989
from the Hong Kong dealer Grace Wu Bruce and has been in the Tseng
Collection since the 1996 Christie’'s New York sale.

RICH GOLDEN HUES AND GRACEFUL FORMS
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fig. 2: Collection of Gustave Ecke,
Robert H. Ellsworth and Marie Teresa
L. Virata.
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fig.1: Collection of Gustav Ecke and
Robert H. Ellsworth
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AN IMPORTANT AND RARE HUANGHUALI
TOWEL RACK AND WASHBASIN,
MIANPEN]JIA

MING DYNASTY, 16 TH-17TH CENTURY

The stand comprises two back posts connected by a toprail
terminating in carved lingzhi sprays above scrolling tendrils, a central
openwork panel depicting blossoming magnolia rising from rocks,
above hanging spandrels of leafy tendrils and an apron carved with
interlinked vines, all above a narrow shelf with beaded edges supported
by an apron with openwork scrolls. The metal basin is resting on a
crossed stretcher joining the six legs terminating in lotus buds at the
tops and interlinked by another cross stretcher at the bottom below.

70 Yein. (178cm.) high, 21 % in. (55cm.) wide, 19 in. (48cm.) deep

HK$2,000,000-3,000,000
US$260,000-380,000

PROVENANCE:

China Art, Hong Kong

Grace Wu Bruce, Hong Kong, 1993.

The Museum of Classical Chinese Furniture, Renaissance,
California.

Christie’s New York, Important Chinese Furniture. Formerly the Museum
of Classical Chinese Furniture Collection, 19 September 1996, lot 101.
Grace Wu Bruce, Hong Kong.

EXHIBITED:

Splendor of Style: Classical Furniture from the Ming and Qing Dynasties,
National Museum of History, Taipei, 26 June-5 September 1999.
Crow Museum of Asian Art, Dallas, Texas, on loan from 2007-2014.
Los Angeles County Museum of Art, California, on loan from 2014~
2019.

LITERATURE:

Grace Wu Bruce, Chinese Classical Furniture, New York, 1995, pl. 25.
Wang Shixiang and Curtis Evarts, Masterpieces from the Museum of
Classical Chinese Furniture, Chicago and San Francisco, 1995, p. 174,
no. 81

National Museum of History, Splendor of Style: Classical Furniture from
the Ming and Qing Dynasties, Taipei, 1999, p. 194.

Grace Wu Bruce, Two Decades of Ming Furniture, Beijing, 2010, p.251.
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Functional furniture pieces were most often made of more common woods
and examples made of huanghuali were considered a luxury, afforded by
only the wealthiest patrons and the reason why only a few examples are
known today.

A related towel rack and washbasin stand dated to mid-Ming dynasty,
1550-1620, and made of huali wood is in the Victoria and Albert Museum
Collection, London, accession number FE.28-1989 (fig. 1). Similar to the
present example, it is also elaborately carved with openwork spandrels but
is decorated with phoenix-head finials to each side of the top rail.

Three huanghuali towel racks and washbasin stands have been illustrated
by Gustav Ecke in Chinese Domestic Furniture, Vermont and Tokyo, 1962,
pp. 143-44, pls. 117,118 and 119. The later example, pl. 119, from the
collection of Mrs Henri Vetch, is closely related to the present mianpenjia,
with toprail terminating in lingzhi sprays and the legs in lotus bud finials
(fig. 2). The elaborately carved aprons below the central panel on the

present example are particularly rare. A slightly plainer example is illustrated

by Wang Shixiang in Connoisseurship of Chinese Furniture, vol. I, p. 185,
E43. A related huanghuali example with a carved lingzhi panel is in the
MQJ collection, illustrated by Grace Wu Bruce, The Best of the Best -
The MQJ Collection of Ming Furniture, Beijing, 2017, Vol. 2, p. 408-411.

Very few washbasin stands with towel rack have appeared on the auction
market. A related huanghuali washbasin stand with carved chilong
decoration was sold at Christie’s New York, 16-17 September 2010, lot 1211
(fig. 3). A pair of elaborately carved imperial zitan washbasin stands with
towel racks from the Qianlong period (1736-1795) was sold at Christie's
Paris, 19 December 2012, lot 109.

- 291

3
)

‘N

(Lot 2805 detail A1)
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Curtis Evarts:

The importance of bathing and washing in ancient China is reflected in
the strict regulations recorded in early Chinese texts, as well as by the
numerous bronze washbasins unearthed at excavation sites from the
Shang (1600-1100 BC) and Zhou (1100-256 BC) dynasties . The use
of high stands for washbasins corresponded to introduction of raised
seating during the Tang and Song dynasties.

Many examples of basin stands and towel racks are evident amongst
excavated materials; however, those integrated as a single unit are
relatively rare. Early evidence is found in a ceramic model excavated
from a Song dynasty (AD 960-1279) tomb in Fujian, which appears as
a yokeback armchair. A pewter example from a Ming dynasty (1368-
1644) tomb in Fujian is much more elaborate, with ruyi decoration
on the crestrail terminals, a pierced panel with floral decoration, and
elaborate cabriole legs with ‘swallowing head” decoration. However,
it is the two wood models excavated from late Ming tombs in the
Jiangnan region that most similar in form to the Ming-style hardwood
examples that have survived.

Such is the Tseng Collection basin stand and towel rack, which not
only exhibits traditional Ming-style features, but also decorative
carving executed by a master. The lingzhi fungus carvings on the
upturned ends of the top rail look fresh and young, captured in the
moment just after budding. The open-carved hanging spandrels bear
crisply articulated patterns of scrolling grass. The central panel is
decorated with magnolia blossoms, symbolic of a beautiful woman,
and exposed seed pods representing fertility. Below the panel is
a small, narrow shelf with a raised decorative beading around its
perimeter, which can be used to hold small porcelain vessels of soap
or cosmetics. Lotus bud finials extending from the front legs retain the
inset washbasin.

This washbasin stand and towel rack is one of the finest known
examples of its type. It was acquired by the Museum of Classical
Chinese Furniture in 1993 from the Hong Kong dealer Grace Wu
Bruce and has been in the Tseng Collection since the 1996 Christie’s
New York sale.
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fig. 1: Photo: © Victoria and Albert Museum, London
fig. 2: Gustav Ecke: Chinese Domestic Furniture, Vermont and Tokyo, 1962, pl. 119.
fig. 3: Sold at Christie s New York, 16-17 September 2010, lot 1211.
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A MAGNIFICENT HUANGHUALI CIRCULAR
INCENSE STAND, XIANGJI

17TH CENTURY

The elegantly shaped incense stand is constructed with a circular top
with an ‘ice-plate’ edge above a high waist moulded with elongated
shaped cartouches. The arched apron is moulded with a stepped and
beaded edge, converging at the shoulders to the long and slender
cabriole legs, terminating in ball feet above the square, stepped pads
resting on a circular base with low bracket feet.

38%in. (97 cm.) high, top panel 16 Y& in. (41 cm.) diam

HK$6,000,000-10,000,000
US$770,000-1,300,000

PROVENANCE

Peter Lai Antiques, Hong Kong, 1989.

The Museum of Classical Chinese Furniture, Renaissance,
California.

Christie’s New York, Important Chinese Furniture. Formerly the Museum
of Classical Chinese Furniture Collection, 19 September 1996, lot 48.
Grace Wu Bruce, Hong Kong.

EXHIBITED

Masterpieces from the Museum of Classical Chinese Furniture, Pacific
Heritage Museum, San Francisco, 7 June 1995 - 31 March 1996.
Splendor of Style: Classical Furniture from the Ming and Qing Dynasties,
National Museum of History, Taipei, 26 June-5 September 1999.
Crow Museum of Asian Art, Dallas, Texas, on loan from 2007-2014.
Los Angeles County Museum of Art, California, on loan from 2014~
2019.

LITERATURE

Sarah Handler, "The Incense Stand and the Scholar's Mystical State",
JCCFS, Winter 1990, p. 6, fig. 4 and front cover

Sarah Handler, "Classical Chinese Furniture in the Renaissance
Collection", Orientations, January 1991, p. 49, fig. 11

‘Wang Shixiang, "Jianyue Minglian" (Simplicity and Clarity),

The National Palace Museum Monthly of Chinese Art, May 1993,
p. 7, n0. 122

‘Wang Shixiang, "The Museum of Classical Chinese Furniture in
California", JCCFS, Autumn 1993, p. 48, no. 4

‘Wang Shixiang and Curtis Evarts, Masterpieces from the Museum of
Classical Chinese Furniture, Chicago and San Francisco,1995, p. 162~
163, no. 75.

National Museum of History, Taipei, Splendor of Style: Classical
Furniture from the Ming and Qing Dynasties, 1999, p. 152

Sarah Handler, Austere Luminosity of Chinese Classical Furniture,
Berkeley, 2001, p. 298, fig. 17.4.

‘Wang Shixiang, Mingshi Jiaju Yanjiu (Ming Style Furniture
Research), Beijing, 2007, Appendix 3, p. 397.
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fig.1MQJ Collection
i 7B

Incense stands of similar shape from the Ming and early Qing dynasty

are more commonly made of lacquered softwood material. Four similarly
shaped lacquer xiangji are in the collection of the Palace Museum, Beijing,
illustrated in The Complete Collection of Treasures of the Palace Museum,
Furniture of the Ming and Qing Dynasties, 2002, nos. 162, 165, 166 and

169. However, examples made of hardwood or huanghuali from this period
are exceptionally rare. One similarly shaped huanghuali censer stand

from the late Ming-early Qing period is illustrated by Wang Shixiang

in Connoisseurship of Chinese Furniture. Ming and Early Qing dynasties,
Vol. ll, p.75, fig. B26., now in the MQJ Collection, illustrated by Grace Wu
Bruce in Two Decades of Ming Furniture, Beijing, 2010, p. 20-21 (fig. 1).
Compared with the present xiangji, the circular incense stand published by
Wang Shixiang has a more narrow waist and five sharply inward-curving
legs resting on small ball-shaped rests. A smaller five-legged round
incense stand (61 cm high) from the Gangolf Geis Collection was sold

at Christie's New York, 18 September 2003, lot 55 (fig. 2), and again at
Sotheby’s Hong Kong, 11 July 2020, lot 127. Compared with the present
xiangji, the stand from the Geis collection also has five less curved cabriole
legs terminating in upward curling tendril and ball feet.

The elegant slender legs of less inward-curving form on the present xiangji
can also be compared to a three-legged huanghuali circular incense stand,
formerly in the collection of Wang Shixiang, illustrated in Wang Shixiang,
Classic Chinese Furniture, Ming and Early Qing Dynasties, Chicago, 1986,

p. 125, no. 72, and now in the collection of the Shanghai Museum. The pair
to the incense stand in the Shanghai Museum, previously in the collection
of Marie Theresa L. Virata Collection of Asian Art was sold at Christie's
New York, 16 March 2017, lot 613 (fig. 3).
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Curtis Evarts:

The incense stand is perhaps the least secular of all furniture types.
It traditionally served as a small altar for offering incense, but was
also used to display sculptural stones, potted landscapes, and flower
arrangements; at night it could be drawn up near the bed to support
a candlelight. As a medium for the mystical and sacred dimensions
of ancient Chinese culture, they are also one of the most artistically
inspired forms.

The Tseng Collection incense stand displays a synthesis of an early
traditional high-waisted style with the Qing period aesthetics of
elegance and refinement. The art of line and space is apparent in the
‘dragonfly legs’ (gingting tui) and arched aprons that frame elongated
spatial openings resembling lotus petals.

This incense stand also has several unique characteristics. Firstly, the
top and base are both fashioned from solid material—the solid mass at
top and bottom providing a striking contrast to the light and airy space
in between. Secondly, the design retains archaic elements of high-
waist, skirt-style apron and scrolled foot, but the original expressive
styles of these elements have all been subdued with streamlining and
appear only as subtle decorative enhancements to the overall elegant
form. It is truly a masterpiece of conception and realization.

Since its appearance in publications and exhibitions, this round
huanghuali incense stand has become an iconic work and has been
used as model for countless reproductions.

The Museum of Classical Chinese Furniture acquired this piece from

the Hong Kong dealer Peter Lai Antiques in 1989, and it has been in
the Tseng Collection since 1996.
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A VERY RARE HUANGHUALI
‘CABRIOLE-LEG’ DAYBED, TA

MING DYNASTY, 16 TH-17TH CENTURY

The mat seat is enclosed within the wide rectangular frame carved
with moulded edge and supported on a narrow waist, all above
elegantly curved aprons. The whole is supported on thick cabriole legs
resting on very small chucks.

20 % in. (52 cm) high, 83 ¥2in. (212 cm) wide,
44 7 in. (114 cm.) deep

HK$1,500,000-2,500,000
US$200,000-320,000

PROVENANCE

Peter Lai Antiques, Hong Kong.
Judd C. Kinne Collection, Singapore.
Nicholas Grindley LLC, London, 1998.

EXHIBITED

Crow Museum of Asian Art, Dallas, Texas, on loan from 2007-2014.
Los Angeles County Museum of Art, California, on loan from 2014~
2019.

LITERATURE

Peter Lai and Sandra Lai, Classical Chinese Furniture: A Legacy of
Refinement, Hong Kong, 1992, p.18.

Sarah Handler, "Life on a Platform", JCCES, 1993, p. 15, pls. 22
&22A.

Sarah Handler, Austere Luminosity of Chinese Classical Furniture,
Berkeley, 2001, p. 118, pl. 8.16.
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fig.1 Collection of Museum of Classical Chinese Furniture.
il — SEETHIN v R B ) B

Daybeds such as the present example with carved cabriole-legs are
extremely rare and only a few published examples are known. A very

rare Ming dynasty huanghuali foldable daybed with cabriole-legs in the
Palace Museum Collection, Beijing, is illustrated by Wang Shixiang in
Connoisseurship of Chinese Furniture, Vol. Il, Hong Kong, 1990, p. 127,

C4. A closely related daybed also dated 16th-17th century with similarly
shaped cabriole-legs and shaped aprons, from the Museum of Classical
Furniture Collection, was sold at Christie’s New York, 19 September 1996,
lot 54 (fig. 1).

SRR BT R B AR EE B U E e — R
RIBRREEBL =R TG ekt Fi 2 (FIREKEWS) B &
#E 19904 F 127 fHRC4 - BE— BB/ LAl TEARES » =R
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Curtis Evarts:

The huanghualidaybed with cabriole legs is an important early example
of huanghuali furniture. Early characteristics on the present daybed
evident in its relatively plain style, the high-waist construction pattern,
and the quality of the huanghuali material. Although the aprons and
legs are shaped with a lyrical humen opening, the surfaces are plain
without beading or additional carved decoration. The exposed upper
part of the legs visible at the corners of the high waist is a technique
common to early lacquer furniture; later, with the development of
more refined joinery techniques, a continuous waist that wrapped
around a concealed upper leg post was realized. The deeply patinated
huanghuali material has little figure and the aged surfaces are softly
mellowed. Aesthetically, the daybed displays simple elegance and
rustic refinement. It is a rare example of huanghuali furniture that can
be safely attributed to the 16th century, and perhaps even earlier.

The present daybed was reserved for the Museum of Chinese
Classical Furniture, Renaissance, California in 1993, but regrettably,
the funding for its purchase was not realized. | was delighted when
Piper was eventually able to acquire it. It was also the last major piece
added to the Tseng Collection.
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A MAGNIFICENT LARGE HUANGHUALI
RECESSED TRESTLE-LEG SINGLE PLANK
TABLE, QIAOTOU'AN

17TH CENTURY

The massive and thick single-plank top is set with everted ends above
plain, beaded aprons and cloud-form pierced spandrels. All raised on
thick trestle legs of rectangular section, each framing a wide single
panel finely carved in openwork with two confronting dragons pursuing
the flaming pearl, the whole set into wide tielimu shoe feet.

32 7in (83.5cm.) high, 108 Y8 in. (274.5 cm.) wide,
20 % in.(51.8 cm.) deep, table top 2 % in. (5.8 cm.) thick

HK$8,000,000-12,000,000
US$1,100,000-1,500,000

PROVENANCE
Ever Arts, Hong Kong, 1995.
EXHIBITED

Splendor of Style: Classical Furniture from the Ming and Qing Dynasties,
National Museum of History, Taipei, 26 June-5 September 1999.
Crow Museum of Asian Art, Dallas, Texas, on loan from 2007-2014.
Los Angeles County Museum of Art, California, on loan from 2014~
2019.

LITERATURE

National Museum of History, Splendor of Style: Classical Furniture from
the Ming and Qing Dynasties, Taipei, 1999, p. 150.
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Itis very rare to find a single-top giaotou‘an of this size. The thickness of
the present table top (5.8 cm.) is evidence that the furniture maker had
the economic resources and access to precious materials of the highest
quality. Tables of the present type tend to feature long, single-plank tops,
thick members and aprons with integral spandrels which are joined by
dovetail-housing to the trestle legs, providing added structural support.
Altar tables of this type are known as giaotou’an as they are distinguished
by their elegant everted table-top ends and openwork panels joining the
legs. The late Ming style-maker Wen Zhenheng also termed it bizhuo,

or ‘wall table,” as they were often found placed against a wall in the main
hall of a formal setting, to display works of art or to hold offerings, as can
be seen in an illustration of the popular Ming dynasty novel Jin Ping Mei
(The Golden Lotus) (fig. 1).

There appears to be two types of recessed trestle-leg tables. The first
type has everted feet and the second type, such as the current table, has
straight legs set into shoe feet.

Notable huanghuali trestle-leg tables can be seen in several public
collections, including a slightly smaller example (H85.3 cm. x W226.5
cm. x D42.5 cm.) in the Minneapolis Institute of Art, illustrated by Robert
D. Jacobson and Nicholas Grindley, Classical Chinese Furniture in the
Minneapolis Institute of Arts, p. 127, no. 42 (fig. 2).

A huanghuali painting table with openwork kui-dragon panels set into
shoe feet similar in style to the present table (H81.5 cm. x W244 cm. x
D46 cm.), is in the Palace Museum Collection, Beijing, illustrated in The
Complete Collection of Treasures of the Palace Museum: Furniture of the
Ming and Qing Dynasties (I.), Hong Kong, 2002, p. 165 (fig. 3).

A massive single-plank top huanghuali recessed trestle-leg giaotou‘an

of similar size, previously from the Estate of Fredric Mueller, was sold at
Christie’'s New York, 27 November 1991, lot 235 and again at Christie’s
Hong Kong, 28 November 2012, lot 2004. Compare the present table also
to a single-plank top giaotouan with carved chilong panels (H95.9 cm. x
W309.9 cm. x D47.6 cm.) sold at Christie’s New York, 24-25 March 2022,
lot 1016 (fig. 4).
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fig.1: Ming dynasty woodblock print illustration detail to Jin Ping Mei
(The Golden Lotus)

fig. 2: Collection of the Minneapolis Institute of Arts, Minnesota

fig. 3: Collection of the Palace Museum, Beijing.

fig. 4: Important American Collection, sold at Christie’s New York,

24-25 March 2022, lot 1016.
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A VERY RARE HUANGHUALI CIRCULAR
STOOL

17TH CENTURY

The seating mat is set within the circular frame above the tall waist and
beaded shaped aprons carved with stylized ruyi-heads. The whole is
raised on four curved legs terminating in ruyi-head feet, all resting on a
circular base stretcher raised on small bracket feet.

19 % in. (49 cm.) high, 16 2 in. (42cm) diam.

HK$800,000-1,200,000
US$110,000-150,000

PROVENANCE

Grace Wu Bruce, Hong Kong, 1996.
EXHIBITED

Splendor of Style: Classical Furniture from the Ming and Qing Dynasties,
National Museum of History, Taipei, 26 June-§ September 1999.
Crow Museum of Asian Art, Dallas, Texas, on loan from 2007-2014.
Los Angeles County Museum of Art, California, on loan from 2014~
2019.

LITERATURE

National Museum of History, Splendor of Style: Classical Furniture from
the Ming and Qing Dynasties, Taipei, 1999, p. 76.
Grace Wu Bruce, Two Decades of Ming Furniture, Beijing, 2010, p.163.
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fig. 1: Ming dynasty woodblock printillustration detail to Xixiang Ji
(The Story of the Western Chamber)
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Stools have been an integral part of Chinese furniture tradition and were
commonly used both indoors and outdoors. Circular stools of different
shapes have been illustrated in paintings and woodblock prints, such as

in the 1498 illustration of Xixiang Ji (The Story of the Western Chamber)
where the circular stool was used as a table (fig. 1). However, surviving
examples of circular stools such as the present example with cabriole legs
are rare.

The elegantly curved legs on the current example resemble an elephant
trunk or a curved ruyi-scepter. This type of leg can be found on incense
stands of circular form that are very similar in shape but are taller in

size. A huanghuali circular incense stand (88 cm. high) with four legs
terminating in ruyi-heads is in the collection of the Chinese Cultural Relic
Information Center, kept at the Prince Gong's Palace, Beijing, is illustrated
by Lv Zhangshen, Wooden Art Chinese Furniture Treasures of Ming and
Qing Dynasties, Beijing, 2014, pp 104-105 (fig. 2). A very rare zitan circular
stool of similar size (57 cm. high) with four cabriole legs terminating in
scroll ends and braces supporting the seating tops is illustrated by Grace
Wu Bruce, Sublime and Divine. Chinese Ming Furniture, Hong Kong, 2014,
p. 124-31.

RICH GOLDEN HUES AND GRACEFUL FORMS

FAET AT BTN A B R EMEE R o UG R AR
% HELES TR HIRYEE » A0AE (PaRERD ) RUBRRARZIMR S e i m] /L
—BRIEFEME R L (J8]—) o ASEI A B = SR E = R A
R o AR S B FE R BE AR IR B AN SR & AN — A S &L
VS R o — Bl AE AN R PUBRE L (882N 501 ) BB RS2

BB BRI T R F i R (REARB—hE
WRELT) bR 20144 H104-5 ([H] ) o BE—MmEBTFERER~HIML

(575 ) BUSEIE = SRRIE% MR (AREihsE — HRAKHE
FHFE) - Bk 20144F - E124-31 0
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Gong's Palace, Beijing.
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AVERY RARE HUANGHUALI RECTANGULAR
INCENSE STAND WITH SERPENTINE PANEL
AND DRAWER, XIANG]JI

17TH CENTURY

The stand is of rectangular section and the top is set with a green-
serpentine stone panel within a thick frame with beaded edge resting
on a high waist set with decorative taohuan panels framed with
pillared struts, neatly constructed with a drawer on one side. The
elegantly curved legs are shaped with flanges and terminate with
scrolled feet and rising tendrils carved in openwork, all resting on a
rectangular stretcher.

29 s in. (74 cm.) high, top panel 16 Y8 in. (41 cm.) wide,
15in. (38 cm.) deep

HK$3,500,000-5,500,000
US$450,000-700,000

PROVENANCE
Grace Wu Bruce, Hong Kong, 1995
EXHIBITED

Splendor of Style: Classical Furniture from the Ming and Qing Dynasties,
National Museum of History, Taipei, 26 June-§ September 1999.
Crow Museum of Asian Art, Dallas, Texas, on loan from 2007-2014.
Los Angeles County Museum of Art, California, on loan from 2014~
2019.

LITERATURE

National Museum of History, Splendor of Style: Classical Furniture from
the Ming and Qing Dynasties, Taipei, 1999, p.151.
Grace Wu Bruce, Two Decades of Ming Furniture, Beijing, 2010, p. 16.
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The burning of incense and other aromatics occurred in China since the
Han dynasty and were commonly used for both secular and religious
purposes. Censers and their stands were placed in interiors, in Imperial
offices, private residences but could also be placed in places of worship
or used outdoors. An incense stand of rectangular shape is illustrated
in the Ming dynasty Sanbao Tianjian Xiyangji Tongsu Yanyi (The Eunuch
Sanbao's Voyage to the Western Ocean) (fig. 1).

The high waist and the graceful undulations of the cusped apron on

the present stand are both distinctive features that have strong links

to Buddhism. High waisted pedestal stands, xumizuo, were commonly
placed in front of Buddhist images, whilst the arched outlines formed by
the apron resemble the kunmen, the outlines to the openings of Buddhist
caves and pagodas, also seen on the incense stand illustrated as lot 2806
in this sale. For further discussion, see Wang Shixiang, Connoisseurship of
Chinese Furniture: Ming and Early Qing Dynasties, Hong Kong, 1990, Vol.1,
p.52-54.

fig. 1: Ming dynasty woodblock print
illustration to Sanbao Tianjian Xiyangji
Tongsu Yanyi (The Eunuch Sanbao's
Voyage to the Western Ocean)
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~2811

A VERY RARE LARGE STONE-INSET
HUANGHUALI YOKEBACK ARMCHAIR,
SICHUTOU GUANMAOYI

MING DYNASTY, 16 TH-17TH CENTURY

The large chair is constructed with a sweeping crestrail supported

by an S-shaped back splat inset with a Dali stone panel below a smaller
rectangular panel craved with a pierced and shaped cartouche. The
curved vertical round posts are resting on the moulded rectangular
seat frame above straight legs of square section supported by ‘giant’s
arm'’ braces.

45 Y in. (115 cm.) high, 26 Y2 in. (67.4 cm.) wide, 21 %2 in. (54.5 cm) deep

HK$2,400,000-3,500,000
US$310,000-450,000

PROVENANCE
Grace Wu Bruce, Hong Kong, 1996.
EXHIBITED

Splendor of Style: Classical Furniture from the Ming and Qing Dynasties,
National Museum of History, Taipei, 26 June-s September 1999.

Crow Museum of Asian Art, Dallas, Texas, on loan from 2007-2014.
Los Angeles County Museum of Art, California, on loan from 2014~
2019.

LITERATURE

National Museum of History, Splendor of Style: Classical Furniture from
the Ming and Qing Dynasties, Taipei, 1999, p. 83.
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fig.1 [al— fig.2 [

Although the 'four corners exposed' armchair is one of the earliest and VY HH BB B IR B A AL SR B R s i I8 20 TN I i B il 20— - 2RI N
classic forms found in huanghuali furniture design, itis very rare to find the PR FAR L BE RS E RS A o

supporting braces and the elegant and simple lines of the straight legs such

as on the present chair. N . R, o [ §
BRI SN 2 AR A0 BRG] S E BB Y R SR e

Several variations of this type are known, including those with rounded or JHEAE » DABAS H HoAth S afiA & s o

cut-off squared members, those with carved splats, and those with added

decorative carving or embellishment.

Curtis Evarts:

Although the chair constructed with a waisted base was a common
Qing-style form, only a few surviving examples of Ming-style hardwood
chairs are known. Nonetheless, depictions of such chairs in Song and
Yuan paintings as well as Ming period book illustrations reveal a style
that was once not so uncommon. The present large yokeback chair in
the Tseng Collection is a rare example of a waisted Ming-style pattern
that has survived.

The upper half of the Tseng Collection chair is constructed as a
traditional yoke-back armchair. The wide backrest is fitted with a
sizable Dali marble panel that is richly patterned with landscape
scenery. The four legs of the waisted base terminate with horse-hoof
feet, and are reinforced with giant’s arm braces. An identical mate to
the Tseng Collection chair, located in the Nelson-Atkins Museum of
Art collection, is also fitted with a similarly patterned marble panel
(fig. 1). These two chairs were originally a pair.

Other huanghuali examples of similar construction are also now
known, including a group of chairs with C-curved legs from the
Zhong Shu Tang Collection (fig. 2). Both examples display innovative
refinement in the long history of Chinese furniture. Inspired from
earlier Song and Yuan forms, they exhibit the streamlining and
simplification that characterizes Ming-style hardwood furniture yet
retain the dignity and grandeur of earlier forms that are now obsolete.
The painterly quality of the figured marble panels in the Tseng
Collection and Nelson-Atkins separated pair of chairs also display the
distinct element of literati taste.
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fig.1: Collection of the Nelson Atkins Museum of Art. Image © Curtis Evarts
fig. 2: Zhong Shu Tang Collection, Beijing ©Zhong Shu Tang Collection
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~2812

A LARGE HUANGHUALI TAPERED SLOPING
STYLE CABINET, YUANJIAOGUI

17TH CENTURY

The beautifully proportioned cabinet is constructed with a rounded
rectangular top supported on elegantly splayed round-section legs framing
the single-panel side panels. The matched single-panel doors open from
the centre stile to reveal the ochre lacquered shelved interior, all set above
plain, beaded apron and spandrels.

75 Y in. (191 cm.) high, 37 % in. (96 cm) wide, 17 ¥ in. (44 cm.) deep

HK$1,000,000-1,500,000
US$130,000-190,000

PROVENANCE

Ever Arts, Hong Kong, 1995.

EXHIBITED

Crow Museum of Asian Art, Dallas, Texas, on loan from 2007-2014.
Los Angeles County Museum of Art, California, on loan from 2014~
2019.

Round-cornered cabinets are usually splayed and have round-edged

tops that protrude beyond the side posts. One related cabinet of similar
proportions and form, and of smaller size (148 cm. high), dated to the 17th
century, in the collection of The Minneapolis Institute of Arts, is illustrated
by Robert D. Jacobsen and Nicholas Grindley in Classical Chinese
Furniture in the Minneapolis Institute of Arts, Minnesota, 1999, pp. 150-51,
no. 52, where the authors note that "round-corner, sloping style cabinets,
yuanjiaogui, were made in sizes ranging from those suitable for tabletops
to more imposing storage furniture over seven feet in height." Another
closely related round-corner cabinet is illustrated by Nancy Berliner in
Beyond the Screen, Boston, 2000, p. 143, no. 26.

The present example can be compared to a pair of huanghuali yuanjiaogui
from the Raymond Hung Collection, sold at Christie's Hong Kong, 29
November 2017, lot 2951. A slightly smaller Ming dynasty huanghuali
round-corner cabinet of the same shape from the Florence and Herbert
Irving Collection was sold at Christie’s New York, 21 March 2019, lot 1205.
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A RARE LARGE HUANGHUALI DRESSING
CASE WITH FOLDING MIRROR STAND,
ZHEDIESHIJINGTAI

17TH CENTURY

The mirror stand with a square support frame encloses carved prunus
panels and side panels around a central openwork barbed panel for
receiving the mirror knob, all above an adjustable lotus-shaped support
enclosing the lower panel and a retractable pivoted backrest. The
mirror case is set with baitong corner mounts and the doors carved
with prunus branches, they open to reveal three drawers above

carved and shaped aprons, all raised on short cabriole legs with
ruyi-shaped feet.

11in.(27.9 cm) high, 16 ¥4 in. (41.3 cm) wide, 16 ¥4 in. (41.3 cm) deep

HK$500,000-800,000
US$65,000-100,000

PROVENANCE

Acquired in Hong Kong in 1992.

Museum of Classical Chinese Furniture, Renaissance, California.
Christie’s New York, Important Chinese Furniture. Formerly The
Museum of Classical Chinese Furniture Collection, 19 September 1996,

lot §7.
Grace Wu Bruce, Hong Kong.

EXHIBITED

Splendor of Style: Classical Furniture from the Ming and Qing Dynasties,
National Museum of History, Taipei, 26 June-§ September 1999.
Crow Museum of Asian Art, Dallas, Texas, on loan from 2007-2014.
Los Angeles County Museum of Art, California, on loan from 2014~
2019.

LITERATURE

Wang Shixiang and Curtis Evarts, Masterpieces from the Museum of
Classical Chinese Furniture, San Francisco, 1995, pp.150-151, no. 71.
National Museum of History, Taipei, Splendor of Style: Classical
Furniture from the Ming and Qing Dynasties, 1999, p.186.
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A closely related huanghuali dressing case with folding mirror stand is YRR EERE — R IR E fERLE B RS (8] ) o ARG ]85S —
in the collection of the Shanghai Museum (fig. 1). Compare the present PR LA A R Sa 4 ol EABRE LA v (SIS T : R LR BA
mirror stand also with another late Ming dynasty huanghuali folding mirror SRR 2017454850 » 15350755 o

stand from the Dr. S.Y. Yip Collection, sold at Sotheby's Hong Kong,
5 April 2017, lot 3507.

Curtis Evarts:

Mirrors of polished or silvered bronze were in common use from
the Han dynasty (206 B.C.-A.D. 220) until the early Qing period
(17th Century), when glass mirrors were initially introduced to China.
The bronze mirror was typically positioned upon a mirror stand.
Yu Xin's (A.D. 513-581) line from Rhapsody on a Mirror “Set up the
dressing case, pull out the mirror drawer” provides an early reference
for a cosmetic case with a drawer for storing the mirror. Throughout
history, bronze mirrors increased in size, and likewise did the dressing
cases and mirror supports. A wide variety of styles are evident
amongst the many examples that have survived from the late Ming
and Qing periods.

Such is the huanghuali dressing case with independent folding mirror
stand from the Tseng Collection. The mirror stand rests neatly on top
of the cosmetic case, keyed into place by the raised beading around
the outer edge of the top. The edges and corners are protected from
abrasion with paktong mounts. The openwork panel at the center of
the stand receives the knob on the back of the mirror, and the base of
the mirror rests on an adjustable, lotus-shaped support.

The front and side panels of the dressing case are decorated with
plum blossoms, appropriately signifying feminine beauty. Behind
the wood pivot-hinged doors are two narrow drawers for storing
cosmetics, hairpins, jewelry, and a wide drawer for placing the mirror
when not in use.

When the mirror stand is removed, the dressing case can also be
used as a low table. Such occasional use is described in the late Ming
novel, Jin Ping Mei, when Wang Liu‘er brings wine and food to one of
the women'’s rooms and serves it on a cosmetic table after removing
the mirror stand.
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fig.1: Collection of the Shanghai Museum
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~2814

A VERY RARE PAIR OF INLAID HUANGHUALI
‘SOUTHERN OFFICIAL’S HAT” ARMCHAIRS,
NANGUANMAOYI

MING DYNASTY, 16 TH-17TH CENTURY

Each chair has an arched crestrail supported on curved rear posts and
an S-shaped back splat decorated with ‘hundred-treasure-inlay’, bai bao
gian, and inlaid with mother-of-pearl, lacquer and soapstone depicting

a bird on flowering branches. The arm rails are elegantly supported on
slender standing stiles terminating in the front posts above the soft

mat seat with beaded aprons and spandrels. All supported on round-
sectioned legs joined by a footrest at the front and stepped stretchers.

49 % in. (126 cm.) high, 24 in. (61 cm.) wide, 17 %4 in. (45 cm.) deep

HK$2,000,000-3,000,000
US$260,000-380,000

PROVENANCE
Grace Wu Bruce, Hong Kong, 1995
EXHIBITED

Splendor of Style: Classical Furniture from the Ming and Qing Dynasties,
National Museum of History, Taipei, 26 June-5 September 1999.
Crow Museum of Asian Art, Dallas, Texas, on loan from 2007-2014.
Los Angeles County Museum of Art, California, on loan from 2014~
2019.

LITERATURE

National Museum of History, Splendor of Style: Classical Furniture from
the Ming and Qing Dynasties, Taipei, 1999, p. 86.

The 'southern official’s hat” armchair is probably one of the most popular
and iconic forms in Chinese furniture construction. The elegant and visually
striking inlaid decoration on the present chair’s back splats is characterized
by the usage of different materials, such as various hardstones, mother-
of-peal and other materials. This inlay technique can more frequently be
found on smaller objects, such as brushpots or dressing cases. For further
discussion and illustration on small hardwood objects of different shapes
and functions with "hundred-treasure-inlay’ technique, see Curtis Evarts,
Liang Yi Collection. Vol. Ill. Small Objects, Hong Kong, 2007, p. 62 ff.

A huanghuali nanguanmaoyi with similarly decorated back splat inlaid

with mother-of-pearl, ebony, boxwood and horn is illustrated by Nancy
Berliner, Beyond the Screen. Chinese Furniture of the 16th and 17th Centuries,
Boston, pp. 109-110, no. 10. Another pair of huanghuali 'southern official’s
hat' armchairs decorated with a bird perching on blossoming plum and
pomegranate branches, respectively, is illustrated by Curtis Evarts, Liang Yi
Collection. Vol I. Huanghuali, Hong Kong, 2007, pp. 60-61, no. 13. A closely
related pair of 'southern official’s hat' armchairs of similar heights (127.6 cm)
is illustrated by Grace Wu Bruce, The Best of the Best-The MQJ Collection
of Ming Furniture, Vol. 1, Beijing, 2017, p. 250-253.
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~2815%

A HUANGHUALI LUOHAN BED,
LUOHANCHUANG

MING DYNASTY, 16 TH-17TH CENTURY

The mat seat is set within a rectangular frame above the narrow waist
with plain, beaded aprons supported by solid square legs terminating
in hoof-shaped feet. The railings are attractively carved with a lattice
design forming an interlinked wan pattern.

30%in. (78 cm.) high, 78 %4 in. (200 cm.) wide,
38in.(96.5cm) deep

HK$3,000,000-5,000,000
US$390,000-650,000

RICH GOLDEN HUES AND GRACEFUL FORMS

PROVENANCE
Grace Wu Bruce, Hong Kong, 1998
EXHIBITED

Splendor of Style: Classical Furniture from the Ming and Qing Dynasties,
National Museum of History, Taipei, 26 June-5 September 1999.
Crow Museum of Asian Art, Dallas, Texas, on loan from 2007-2014.
Los Angeles County Museum of Art, California, on loan from 2014~
2019.

LITERATURE

National Museum of History, Splendor of Style: Classical Furniture from
the Ming and Qing Dynasties, Taipei, 1999, pp. 108-109.
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When comparing with Luohan beds from the Ming dynasty constructed I AR PR LR AR S rH S B B R S ) S B [ -

with solid back and arm railings, the current example with interlinked FRAE 22 H, o B 8 A — (B B2 B T E T FRAR FLig » ME— R RILE R 2411
mitred members is relatively rare. A closely related luohanchuang with

o : o i . FT HMERREGT BEBGRE L TR A — SN A B
similarly designed back and arm railings but with straight square legs, was 0164E4 65 » $ 10958

sold at Sotheby's Hong Kong, Ming Furniture - An Asian Private Collection, 201654 H6H L1095

6 April 2016, lot 109.

(another view %—ifi)
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~2816

A HUANGHUALI RECESSED-LEG BENCH,
CHUNDENG

17TH-18TH CENTURY

The woven mat seat is set within a wide rectangular frame above
curved aprons and ruyi-head-shaped spandrels. All supported by
rectangular legs terminating in taotie masks feet and joined by
double-stretchers to the sides.

18 Y2in. (47 cm) high, 13 in. (33 cm) deep, 40 Y2 in. (103 cm.) wide

HK$600,000-800,000
US$77,000-100,000

PROVENANCE

Grace Wu Bruce, Hong Kong, 1997

EXHIBITED

Splendor of Style: Classical Furniture from the Ming and Qing Dynasties,
National Museum of History, Taipei, 26 June-5 September 1999.
Crow Museum of Asian Art, Dallas, Texas, on loan from 2007-2014.

Los Angeles County Museum of Art, California, on loan from 2014~
2019.

LITERATURE

National Museum of History, Splendor of Style: Classical Furniture from
the Ming and Qing Dynasties, Taipei, 1999, p. 63.

Grace Wu Bruce, Ming Furniture Through My Eyes, Beijing, 2015,

p. 169.
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The present bench is distinguished by the finely carved aprons and well-
balanced proportions. It can be compared to a 17th century huanghuali
bench with similarly shaped spandrels, but slightly smaller in size, and
with straight plain legs illustrated by Curtis Evarts, A Leisurely Pursuit:
Splendid Hardwood Antiquities from the Liang Yi Collection, Hong Kong,
2000, pp. 56-57, no. 6. The carved spandrels of the present bench

can also be compared with a 17th century bench of slightly larger size,
illustrated by Gustav Ecke, Chinese Domestic Furniture, Rutland, Vermont
and Tokyo, 1962, pl. 56. A huanghuali example with recessed-legs and
plain stretchers and feet was sold at Christie’s London, 10 November 2015,
lot 387.
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~2817

A RARE SET OF FOUR HUANGHUALI
WAISTED STOOLS

17TH CENTURY

Each stool is constructed with a rectangular frame enclosing the hard
mat seat above the narrow waist and the beaded apron, all resting on
beaded legs of square section joined by humpback stretchers and
terminating in horse hoof feet.

19 %in. (49.5 cm.) high,19 %2in. (49.5 cm.) wide,
17 % in. (45 cm.) deep (4)

HK$1,500,000-2,500,000
US$200,000-320,000

PROVENANCE

Two stools: Peter Lai Antiques, Hong Kong.

Other two stools: Ever Arts, Hong Kong, 1995.

The set was re-united by the current owner.

EXHIBITED

Splendor of Style: Classical Furniture from the Ming and Qing Dynasties,
National Museum of History, Taipei, 26 June-§ September 1999.
Crow Museum of Asian Art, Dallas, Texas, on loan from 2007-2014.
Los Angeles County Museum of Art, California, on loan from 2014~
2019.

LITERATURE

National Museum of History, Splendor of Style: Classical Furniture from
the Ming and Qing Dynasties, Taipei, 1999, p. 66-67.
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It is rare to find a set of four stools which have survived from the Ming
period as they were frequently separated overtime. The present stools
were acquired from two respected furniture dealers: Peter Lai and Charles
Wong and were re-united together in the Tseng Collection.

The simplistic but elegant style of the present stools makes them suitable
for a variety of settings. Stools of this form exist with slight variations,
with soft and hard mat seats, with and without stretchers, with or without
carved surfaces. A similar pair of stool was sold at Christie’s Hong Kong,
Fine Chinese Furniture From Private American Collections, 28 November
2012, lot 2007. Two pairs of closely related huanghuali stools from the
collection of Robert Hatfield Ellsworth were sold at Christie's New York,
18 March 2015, lots 130 and 168.
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~2818

A HUANGHUALI SIX-POST CANOPY BED,
JIAZICHUANG

17TH CENTURY

The mat seat is set in a large rectangular frame above the narrow waist
above plain aprons raised on tall legs of square section terminating

in hoof feet. The posts are joined by openwork railings of wan-design
lattice and shaped openwork panels below the canopy frame.

84 Y2in.(214.5 cm) high, 50 % in. (128 cm) wide,
84 Y4in. (214 cm) deep

HK$3,000,000-5,000,000
US$390,000-650,000

PROVENANCE
Grace Wu Bruce, Hong Kong, 1995
EXHIBITED

Splendor of Style: Classical Furniture from the Ming and Qing Dynasties,
National Museum of History, Taipei, 26 June-5 September 1999.
Crow Museum of Asian Art, Dallas, Texas, on loan from 2007-2014.
Los Angeles County Museum of Art, California, on loan from 2014~
2019.

LITERATURE

Grace Wu Bruce, Chinese Classical Furniture, Hong Kong, 1995,

pl. 20.

National Museum of History, Splendor of Style: Classical Furniture from
the Ming and Qing Dynasties, Taipei, 1999, p. 112.
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Beds were among the most important pieces of furniture in the traditional
Chinese domestic setting. Large in size, they were probably the most
expensive items to commission. Canopy beds such as the present example
either have four or six posts with curtains that could be hung from the
canopy frame to provide privacy during the night. During the day, the
curtains were drawn to the sides, and the bed functioned as a couch;
sometimes a side table was pulled up to the frame of the bed, or a kang
table could be placed directly on the mat itself, offering a surface for tea or
wine, small meals, or board games. Thus, canopy beds are versatile in use
and can fulfil multiple functions, offering not only a place to sleep at night
but also to act as a center of activity during the day.

The geometric decoration on the railings resembles the wan character
in Chinese, which arranged repeatedly, symbolizing the wish for infinite
longevity, wan shou wu jiang. A woodblock print from the Chundengmi
illustrates a canopy bed with curtains pulled to the sides revealing wan
character railings very similar to the present lot (fig. 1).

A huanghuali bed of similar size but with larger wan emblems on the
railings is in the Philadelphia Museum of Art, accession number 1961-89-
1, illustrated by Michael Beurdeley in Chinese Furniture, New York, 1979,
p. 83, no. 112. Another canopy bed with a related design of wan emblems
on the surrounding panels is in the Palace Museum, Beijing, illustrated in
The Complete Collection of Treasures of the Palace Museum - Furniture of
the Ming and Qing Dynasties (l), Hong Kong, 2002, pp. 6-9, no. 2 (fig. 2).

Compare the present canopy bed with a similarly decorated huanghuali
six-poster jiazichuan from the Heveningham Hall Collection, sold at
Christie's Hong Kong, 28 May 2021, lot 2806.

fig.1: Ming dynasty woodblock printillustration to
Chundengmi
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fig. 2: Collection of the Palace Museum, Beijing
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~2819

A LARGE HUANGHUALI TRAVEL BOX

17TH CENTURY

The box is of square section with the two front panel doors opening
to reveal the interior with three drawers. The sides are flanked by
the standing spandrels. The top corners, the shaped pulls and the
rectangular lockplate are all in baitong.

15%2in. (39.5 cm.) high, 16 /2 in. (42 cm.) wide,
16 %21in. (42 cm.) deep

HK$240,000-350,000
US$31,000-45,000

PROVENANCE
Art of Chen, Taipei, 1998.
EXHIBITED

Splendor of Style: Classical Furniture from the Ming and Qing Dynasties,
National Museum of History, Taipei, 26 June-5 September 1999.
Crow Museum of Asian Art, Dallas, Texas, on loan from 2007-2014.
Los Angeles County Museum of Art, California, on loan from 2014~
2019.

LITERATURE

National Museum of History, Splendor of Style: Classical Furniture from
the Ming and Qing Dynasties, Taipei, 1999, p. 174.

Travel or carrying boxes such as the present example were used as
portable chests for scholars, officials or doctors. The composition of the
inner drawers would vary depending on the purpose of the chest. Portable
medicine chests could have small drawers for herbs and medicinals;
chests with large drawers could contain books or documents.

The square shape and large size of the current example make it very rare.
The handle would have been used to move the chest rather than to lift it.
For transportation, the box would have been bound with two woven cords
tied around each arched side of the handle and then carried by two porters
with a pole slipping through the cords.

RICH GOLDEN HUES AND GRACEFUL FORMS

okl SRR &

KPR
Bef EC 24T » 5L 0 1998 4R

Ju i

(R IEFE PR R B ) - BT E s Eyes > Bk
1999 6 H26 H-9H5H

& Crow REIMEEMTEE - 15 uRET > 2 HHT > 20072014 4F
TGRS AZ BRI ) 85 > AR JERE » 20142019 4F

i
BRI R SRR - (R EER T BlE R BRGERE) > &b
1999 4F» 174 H

AR S TR B DB R S M DI - B PSS
IR A ST TR AR IR R
SRR ST SRR AT A - 9
T TR ETIAR T ELHRRAE - SRS S SR 2
ISR DURIP B  » — i — T

(another view 3—Ti)



77



78

~2820

A RARE LARGE HUANGHUALI
BALANCE STAND, TIANPINGJIA

17TH CENTURY

The elegantly formed upright frame is joined by a beaded humpback
stretcher above the humpback top, suspending a pair of balance
scales. The corner posts are flanked by phoenix shaped standing
spandrels, all supported on two solid feet framing a long rectangular
base with two drawers. The scale pulls, plates and lock receptacles are
made of baitong.

30 %in. (77 cm.) high, 24 Y2 in. (62.3 cm) wide, 9 in. (22.9 cm) deep

HK$500,000-800,000
US$65,000-100,000

PROVENANCE

Grace Wu Bruce, Hong Kong, 1995.

EXHIBITED

Ming Furniture, Grace Wu Bruce, Hong Kong, 30 October-18
November 1995.

Crow Museum of Asian Art, Dallas, Texas, on loan from 2007-2014.
Los Angeles County Museum of Art, California, on loan from 2014~
2019.

LITERATURE

Grace Wu Bruce, Ming Furniture, Hong Kong, 1995, pp. 68-69,
no. 32.

Scales were essential for use in the Ming dynasty when silver was the
main form of currency. Large balance stands could be found in shops,
such as in a silk shop illustrated in a 17th century woodblock print from the
Jin Ping Mei (The Golden Lotus) (fig. 1), but also used by wealthy families,
where scales were used for the administration of the household.

A Ming dynasty hump-back balance stand of almost the same size and
very similarly carved standing spandrels is kept in the collection at Prince
Gong's Palace, Beijing, illustrated by Gu Changjiang et al., Selected
Chinese Classic Furniture at the Prince Gong's Palace, Beijing, 2008, no. 78
(fig. 2).

A closely related huanghuali balance stand from the Raymond Hung
Collection was sold at Christie’s New York, 22-23 March 2018, lot 949.
Another related balance stand made of zitan wood was sold at Christie's
New York, The Marie Theresa L. Virata Collection of Asian Art: A Family
Legacy, 16 March 2017, lot 645.

fig.1: Ming dynasty woodblock print éh 1y
illustration detail to Jin Ping Mei | 1
(The Golden Lotus) ¥3
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fig. 2: Collection at the Prince Gong's Palace, Beijing.
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~2821

A HUANGHUALI AND WUMU SIX-POSTER
CANOPY BED, JIAZICHUANG

17TH-18TH CENTURY

The soft mat is set within a rectangular frame above rounded waist and
openwork aprons set with interlocked double-circles, joined at each
corner by solid circular legs. The four wumu corner posts and two front
posts are joined on the sides and part of the front with vertical lattice
railings intercepted with wan-roundels below a band with interlocked
double-circles. The same design is repeated at the top joining the six
posts above humpback stretchers.

96 78 in. (246.4 cm.) high, 80 % in. (204 cm) wide,
50in. (127 cm.) deep

HK$2,000,000-3,000,000
US$260,000-380,000

PROVENANCE
Ever Arts, Hong Kong, 1995.
EXHIBITED

Crow Museum of Asian Art, Dallas, Texas, on loan from 2007-2014.
Los Angeles County Museum of Art, California, on loan from 2014~
2019.
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fig.1: Sold at Christie’s Hong Kong, 28 November 2012, ot 2024.
il —: FHEE LS 20126F11 H28H » #2024 5%

Curtis Evarts:

The huanghuali and wumu canopy bed exhibits a unique pattern with a
bamboo-style (yuanbaoyuan) platform, spindle railings with round wanzi
medallions, and interlocked circle motifs above and below. The platform
has a massive stance with powerful round legs, while the canopy is
light and airy. Jet black wumu was used for the posts of the canopy
and spindles of the railings, and its juxtaposition with the warm-toned
huanghuali timber also provides a striking decorative effect.

Although the use of huanghuali and wumu is rare for canopy beds,
a number of similarly styled rose chairs with spindle armrests and
backrests are known (fig. 1). The huanghuali book shelf formerly in the
Museum of Classical Furniture was also crafted with wumu decoration
(fig. 2).The style of these various objects is complementary, and some
may possibly have been produced in the same workshops. The use of
wumu for furniture-making was particularly popular in the Weiyang
region of Northern Jiangsu, which is quite possibly the origin of this
canopy bed.

The stature of this bed particularly noble in bearing.

fig. 2: Sold at Christie’s New York, Important Chinese Furniture.
Formerly the Museum of Classical Chinese Furniture Collection,
19 September 1996, lot 80.
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*~2823

A HUANGHUALI BRUSHPOT, BITONG

17TH-18TH CENTURY

The brushpotis of cylindrical form with straight sides and
avigorous grain.

8% in.(21.3 cm) high

HK$50,000-70,000
US$6,500-9,000

PROVENANCE
Ever Arts, Hong Kong, 1995.
EXHIBITED

Crow Museum of Asian Art, Dallas, Texas, on loan from 2007-2014.
Los Angeles County Museum of Art, California, on loan from 2014~
2019.
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e~2822

A HUANGHUALI CYLINDRICAL BRUSHPOT,
BITONG

17TH-18TH CENTURY

The brushpot has a rounded form with beaded edge and fitted with
acircular plug to the base above low bracket feet.

10in.(25.4 cm) wide

HK$50,000-70,000
US$6,500-9,000

PROVENANCE
Ever Arts, Hong Kong, 1995.
EXHIBITED

Crow Museum of Asian Art, Dallas, Texas, on loan from 2007-2014.
Los Angeles County Museum of Art, California, on loan from 2014~
2019.
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~2824

A HUANGHUALI TWO-TIERED PICNIC BOX
AND COVER, TIHE

17TH-18TH CENTURY

Of rectangular form, the box comprises a narrow cover and two
rectangular trays, all resting on a base frame flanked by shaped
spandrels, joined at the top by humpback handle. The corners of the
handle are reinforced with brass mounts.

9in.(22.9 cm.) high, 13 %2in. (34.3 cm.) wide, 7 Y4 in. (18.4 cm.) deep

HK$150,000-250,000
US$20,000-32,000

PROVENANCE
Grace Wu Bruce, Hong Kong, 1994

EXHIBITED

Crow Museum of Asian Art, Dallas, Texas, on loan from 2007-2014.
Los Angeles County Museum of Art, California, on loan from 2014~
2019.
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A HUANGHUALI BRUSHPOT, BITONG

17TH-18TH CENTURY

Of cylindrical form, the brushpot has plain sides and features
an attractive grain.

10 %2in.(26.7 cm.) wide

HK$50,000-70,000
US$6,500-9,000

PROVENANCE
Ever Arts, Hong Kong, 1995.

EXHIBITED

Crow Museum of Asian Art, Dallas, Texas, on loan from 2007-2014.
Los Angeles County Museum of Art, California, on loan from 2014~
2019.
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*2826

A JICHIMU BRUSH POT, BITONG

18TH-19TH CENTURY

The brush pot is of cylindrical form with an attractively
feathered grain.

10 %2in.(26.8 cm.) diam.

HK$30,000-50,000
US$3,900-6,500

EXHIBITED
Los Angeles County Museum of Art, California,
on loan from 2014-2019.
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~2827

A HUANGHUALI BAMBOO-FORM
BRUSHPOT, BITONG

17TH-18TH CENTURY

The brushpot is of cylindrical section and carved with
two horizontal ribs in imitation of bamboo.

7in.(17.8 cm) wide

HK$50,000-70,000
US$6,500-9,000

PROVENANCE
Ever Arts, Hong Kong, 1995

EXHIBITED

Crow Museum of Asian Art, Dallas, Texas, on loan from 2007-2014.
Los Angeles County Museum of Art, California, on loan from 2014~
2019.
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*2828

A GROUP OF 45 GREEN AND AMBER-
GLAZED POTTERY FIGURES AND
MODELS OF FURNITURE

MING DYNASTY (1368-1644)

The group is comprised of 45 figures and miniature furniture models.

The attendant, 10 % in. (27 cm.) high (45)

HK$50,000-80,000
US$6,500-10,000

PROVENANCE
Peter Lai Antiques, Hong Kong, 1996.

EXHIBITED

Crow Museum of Asian Art, Dallas, Texas, on loan from 2007-2014.
Los Angeles County Museum of Art, California, on loan from 2014~
2019.

RICH GOLDEN HUES AND GRACEFUL FORMS
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PUBLICATIONS

Sarah Handler, “The Incense Lot
Stand and the Scholar's Mystical 2806
State”, JCCFS, Winter 1990
Sarah Handler * { The Incense Stand
and the Scholar’ s Mystical State)
) JCCFS » 1990 4E » &7
. T Sarah Handler, “Classical Lot
Orientations Chinese Furniture in the 2806

Renaissance Collection”,
Orientations, January 1991

Sarah Handler * {Classical Chinese
Furniture in the Renaissance
Collection) * Orientations,

1991 41 H

Sarah Handler, “Carriers of Light: Lot
The Chinese Lampstand and 2804
Lantern”, JCCFS, Spring 1991

JOURNAL OF THE CLASSICAL
CHINESE FURNITURE SOCIETY

Sarah Handler * {Carriers of Light:
The Chinese Lampstand and Lantern )
) JCCFS 1991 4 » /5

Peter Lai and Sandra Lai, Lot
Classical Chinese Furniture:
A Legacy of Refinement,
Hong Kong, 1992

BRERIFZRALRE » (Classical Chinese
Furniture: A Legacy of Refinement))

P R 1992

Wang Shixiang, “Additional Lot
Examples of Classical Chinese 2804
Furniture”, Orientations, January

1992

FithFE » (Additional Examples
of Classical Chinese Furniture) °
Orientations > 1992 7F 1 H

RICH GOLDEN HUES AND GRACEFUL FORMS

JOURNAL OF THE CLASSICAL
CHINESE FURNITURE SOCETY

VANTER 1083

(CHFORD LNEEY PRESS

Curtis Evarts, “The Classic
of Lu Ban and Classical
Chinese Furniture”, JCCFS,
Winter 1993

TG > (The Classic of Lu Ban
and Classical Chinese Furniture )
) JCCFS 1993 & » A2

Wang Shixiang, “The Museum
of Classical Chinese Furniture in
California”, JCCFS, Autumn 1993
Sarah Handler, “Life on a
Platform”, JCCFS, Autumn 1993

F{HEE > (The Museum of Classical
Chinese Furniture in California))
JCCES» 1993 4£ » fkZ=

Sarah Handler * {Life on a
Platform) * JCCES > 1993 £ » k2=

Wang Shixiang, “Jianyue
Minglian” (Simplicity and Clarity),
The National Palace Museum
Monthly of Chinese Art,

May 1993.
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21993 4£ 5 H

Grace Wu Bruce, Chinese
Classical Furniture,
New York, 1995
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Furniture>> > KR » 1995 ﬂi
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Hong Kong, 1995 2803,
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Wang Shixiang and Curtis Evarts, Lots
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of Classical Chinese Furniture, 2805,
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Nicholas Grindley, Exhibition at Lot
Kate Ganz, New York, 2000 2801

Nicholas Grindley * {Exhibition at
Kate Ganz) * fE » 2000 2

Sarah Handler, Austere Lots

Luminosity of Chinese Classical 2804,

Furniture, Berkeley, 2001 28086,
2807

Sarah Handler * { Austere Luminosity
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{A7EF] > 2001 4

Wang Shixiang, Mingshi Jiaju Lots
Yanjiu (Ming Style Furniture 2804,
Research), Beijing, 2007 2806
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Grace Wu Bruce, Two Decades of ~ Lots
Ming Furniture, Beijing, 2010 2804,
2809,
AR (HAREZHFEKIRER) 2810
AL 2010

Grace Wu Bruce, Ming Furniture  Lots
Through My Eyes, Beijing, 2015 2803,

2816
AR (HARE A ERIRER)
AL 2015 4

S Kb B

o1






HIGH VALUE LOT PRE-

IF YOU ARE INTERESTED IN ANY HIGH
VALUE LOT (L.E., ALL LOTS OF OUR 20™ AND
21ST CENTURY ART EVENING SALE AND IN
RESPECT OF OTHER CATEGORIES OF LOTS,
A LOT THE LOW ESTIMATE OF WHICH IS
HK$8,000,000 OR ABOVE), YOU ARE INVITED
TO COMPLETE THE HIGH VALUE LOT PRE-
REGISTRATION. PLEASE NOTE THE POINTS
BELOW IN ORDER TO ASSIST YOU WITH

THE PRE-REGISTRATION AND PAYMENT

PROCESS.

- After you have successfully registered as a bidder
with Christie’s, you should complete the High
Value Lot pre-registration before the date of sale
through the Bid Department or on the date of sale
in the High Value Lot pre-registration area.

- Unless otherwise agreed by us, you will be
permitted to bid for High Value Lots only if
Christie’s has confirmed your payment of deposit
and your completion of the High Value Lot pre-
registration before the sale.

REGISTRATION

- If you are not successful in any bid and do not owe

Christie's or Christie’s group of companies any
debt, the deposit will be refunded to you by way of
wire transfer or such other methods as determined
by Christie's. Please make sure that you provide
your bank details in the pre-registration form. If you
require payment other than in Hong Kong dollars,
we shall charge you for any currency costs incurred
and shall not be liable for any exchange rate loss.
The exchange rate as provided to us by the bank
on the date of exchange is final and binding on
you. While we will arrange to refund the deposit to
you within seven days after the date of sale, we do
not guarantee when you will receive the payment
as the timefor banks to process a fund transfer or
refund varies.

- Upon successful pre-registration, you will be

given a numbered High Value Lot paddle for
identification purpose. The auctioneer will usually
only accept bids made with the High Value Lot
paddle or by its registered bidder.This applies to
saleroom, telephone and absentee bids.

« Christie's has the right to change the High Value

« Upon the pre-registration, you should pay a deposit
equivalent to the higher of HK$1,600,000, and
20% or more of the aggregate of the low estimate
of all lots you intend to bid for. You will need to
pay such deposit by way of wire transfer or credit
card(s) acceptable to Christie’s for the prospective
purchase(s). Please note that Christie’s does not
accept payment from third parties. This also applies
to agents.
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CONDITIONS OF SALE - BUYING AT CHRISTIE'S

CONDITIONS OF SALE

These Conditions of Sale and the Important Notices
and Explanation of Cataloguing Practice set out
the terms on which we offer the lots listed in this
catalogue for sale. By registering to bid and/or by
bidding at auction you agree to these terms, so you
should read them carefully before doing so. You will
find a glossary at the end explaining the meaning of
the words and expressions coloured in bold.

Unless we own a lot (A symbol), Christie's acts as
agent for the seller.

A BEFORE THE SALE

1 DESCRIPTION OF LOTS

(a) Certain words used in the catalogue description
have special meanings. You can find details of
these on the page headed “Important Notices
and Explanation of Cataloguing Practice” which
forms part of these terms. You can find a key to the
Symbols found next to certain catalogue entries
under the section of the catalogue called “Symbols
Used in this Catalogue”.

(b) Our description of any lot in the catalogue,
any condition report and any other statement
made by us (whether orally or in writing) about
any lot, including about its nature or condition,
artist, period, materials, approximate dimensions
or provenance are our opinion and not to be relied
upon as a statement of fact. We do not carry out in-
depth research of the sort carried out by professional
historians and scholars. All dimensions and weights
are approximate only.

2 OUR RESPONSIBILITY FOR OUR
DESCRIPTION OF LOTS

We do not provide any guarantee in relation to the
nature of a lot apart from our authenticity warranty
contained in paragraph E2 and to the extent provided
in paragraph | below.

3 CONDITION

(@) The condition of lots sold in our auctions can vary
widely due to factors such as age, previous damage,
restoration, repair and wear and tear. Their nature
means that they will rarely be in perfect condition.
Lots are sold “as is” in the condition they are in at
the time of the sale, without any representation or
warranty or assumption of liability of any kind as to
condition by Christie’s or by the seller.

(b) Any reference to condition in a catalogue entry
or in a condition report will not amount to a full
description of condition, and images may not show
a lot clearly. Colours and shades may look different
in print or on screen to how they look on physical
inspection. Condition reports may be available to
help you evaluate the condition of a lot. Condition
reports are provided free of charge as a convenience
to our buyers and are for guidance only. They offer
our opinion but they may not refer to all faults,
inherent defects, restoration, alteration or adaptation
because our staff are not professional restorers
or conservators. For that reason they are not an
alternative to examining a lot in person or taking
your own professional advice. It is your responsibility
to ensure that you have requested, received and
considered any condition report.

4 VIEWING LOTS PRE-AUCTION

(a) If you are planning to bid on a lot, you should
inspect it personally or through a knowledgeable
representative before you make a bid to make sure
that you accept the description and its condition.
We recommend you get your own advice from a
restorer or other professional adviser.

(b) Pre-auction viewings are open to the public free
of charge. Our specialists may be available to answer
questions at pre-auction viewings or by appointment.

5 ESTIMATES

Estimates are based on the condition, rarity, quality
and provenance of the lots and on prices recently
paid at auction for similar property. Estimates can
change. Neither you, nor anyone else, may rely on any
estimates as a prediction or guarantee of the actual
selling price of a lot or its value for any other purpose.
Estimates do not include the buyer’s premium or
any applicable taxes. Estimates may be shown in
different currencies from that of the saleroom for
guidance only. The rate of exchange used in our
printed catalogues is fixed at the latest practical date
prior to the printing of the catalogue and may have

changed by the time of our sale.

6 WITHDRAWAL

Christie’s may, at its option, withdraw any lot at any
time prior to or during the sale of the lot. Christie’s
has no liability to you for any decision to withdraw.

7 JEWELLERY

(a) Coloured gemstones (such as rubies, sapphires
and emeralds) may have been treated to improve
their look, through methods such as heating
and oiling. These methods are accepted by the
international jewellery trade but may make the
gemstone less strong and/or require special care
over time.

(b) All types of gemstones may have been improved
by some method. You may request a gemmological
report for any item which does not have a report if
the request is made to us at least three weeks before
the date of the auction and you pay the fee for the
report.

(c) We do not obtain a gemmological report for
every gemstone sold in our auctions. Where we
do get gemmological reports from internationally
accepted gemmological laboratories, such reports
will be described in the catalogue. Reports from
American gemmological laboratories will describe
any improvement or treatment to the gemstone.
Reports from European gemmological laboratories
will describe any improvement or treatment only
if we request that they do so, but will confirm
when no improvement or treatment has been
made. Because of differences in approach and
technology, laboratories may not agree whether a
particular gemstone has been treated, the amount
of treatment or whether treatment is permanent.
The gemmological laboratories will only report
on the improvements or treatments known to the
laboratories at the date of the report.

(d) For jewellery sales, estimates are based on
the information in any gemmological report or, if no
report is available, assume that the gemstones may
have been treated or enhanced.

8 WATCHES & CLOCKS

(a) Almost all clocks and watches are repaired
in their lifetime and may include parts which are
not original. We do not give a warranty that any
individual component part of any watch or clock is
authentic. Watchbands described as “associated”
are not part of the original watch and may not be
authentic. Clocks may be sold without pendulums,
weights or keys.

(b) As collectors’ watches and clocks often have very
fine and complex mechanisms, a general service,
change of battery or further repair work may be
necessary, for which you are responsible. We do not
give a warranty that any watch or clock is in good
working order. Certificates are not available unless
described in the catalogue.

(c) Most watches have been opened to find out
the type and quality of movement. For that reason,
watches with water resistant cases may not be
waterproof and we recommend you have them
checked by a competent watchmaker before use.
Important information about the sale, transport and
shipping of watches and watchbands can be found
in paragraph H2(f).

B REGISTERING TO BID

1 NEW BIDDERS

(a) If this is your first time bidding at Christie’s
or you are a returning bidder who has not bought
anything from any of our salerooms within the last
two years you must register at least 48 hours before
an auction to give us enough time to process and
approve your registration. We may, at our option,
decline to permit you to register as a bidder. You will
be asked for the following:

(i) for individuals: Photo identification (driving
licence, national identity card or passport) and, if not
shown on the ID document, proof of your current
address (for example, a current utility bill or bank
statement);

(i) for corporate clients: Your Certificate of
Incorporation or equivalent document(s) showing
your name and registered address, photo ID copy
of the authorized bidder, letter of authorization duly
signed by legal representative and, where applicable,
chopped with company stamp and together with
documentary proof of directors and beneficial
owners;

(i) for trusts, partnerships, offshore companies
and other business structures, please contact us in
advance to discuss our requirements.

(b) We may also ask you to give us a financial
reference and/or a deposit as a condition of allowing
you to bid. For help, please contact our Client
Services Department on +852 2760 1766.

2 RETURNING BIDDERS

We may at our option ask you for current
identification as described in paragraph Bi(a) above,
a financial reference or a deposit as a condition of
allowing you to bid. If you have not bought anything
from any of our salerooms in the last two years or if
you want to spend more than on previous occasions,
please contact our Bids Department on +852 2978
9910 or email to bidsasia@christies.com.

3 IF YOU FAIL TO PROVIDE THE RIGHT
DOCUMENTS

If in our opinion you do not satisfy our bidder
identification and registration procedures including,
but not limited to completing any anti-money
laundering and/or anti-terrorism financing checks
we may require to our satisfaction, we may refuse
to register you to bid, and if you make a successful
bid, we may cancel the contract for sale between you
and the seller. Christie’s may, at its option, specify
the type of photo identification it will accept, for the
purposes of bidder identification and registration
procedures.

4 BIDDING ON BEHALF OF ANOTHER
PERSON

(a) As authorised bidder: If you are bidding on
behalf of another person, that person will need to
complete the registration requirements above before
you can bid, and supply a signed letter authorising
you to bid for him/her.

(b) As agent for an undisclosed principal: If you
are bidding as an agent for an undisclosed principal
(the ultimate buyer(s)), you accept personal liability
to pay the purchase price and all other sums due.
Further, you warrant that:

(i) you have conducted appropriate customer due
diligence on the ultimate buyer(s) of the lot(s) in
accordance with any and all applicable anti-money
laundering and sanctions laws, consent to us relying
on this due diligence, and you will retain for a period
of not less than 5 years the documentation and
records evidencing the due diligence;

(i) you will make such documentation and records
evidencing your due diligence promptly available
for immediate inspection by an independent third-
party auditor upon our written request to do so. We
will not disclose such documentation and records to
any third-parties unless (1) it is already in the public
domain, (2) it is required to be disclosed by law, or (3)
itis in accordance with anti-money laundering laws;
(iii) the arrangements between you and the ultimate
buyer(s) are not designed to facilitate tax crimes;

(iv) you do not know, and have no reason to suspect,
that the funds used for settlement are connected
with, the proceeds of any criminal activity or that the
ultimate buyer(s) are under investigation, charged
with or convicted of money laundering, terrorist
activities or other money laundering predicate
crimes.

A bidder accepts personal liability to pay the
purchase price and all other sums due unless it
has been agreed in writing with Christie's before
commencement of the auction that the bidder is
acting as an agent on behalf of a named third party
acceptable to Christie’s and that Christie's will only
seek payment from the named third party.

5 BIDDING IN PERSON

If you wish to bid in the saleroom you must register
for a numbered bidding paddle at least 30 minutes
before the auction. For help, please contact the Client
Services Department on +852 2760 1766.

6 BIDDING SERVICES

The bidding services described below are a free
service offered as a convenience to our clients and
Christie's is not responsible for any error (human or
otherwise), omission or breakdown in providing these
services.

(A) PHONE BIDS

Your request for this service must be made no later
than 24 hours prior to the auction and may also be
made on the Christie's WeChat Mini Program. We



will accept bids by telephone for lots only if our staff
are available to take the bids. Telephone bids cannot
be accepted for lots estimated below HK$30,000. If
you need to bid in a language other than in English,
you must arrange this well before the auction.
We may record telephone bids. By bidding on the
telephone, you are agreeing to us recording your
conversations. You also agree that your telephone
bids are governed by these Conditions of Sale.

(B) INTERNET BIDS ON CHRISTIE'S LIVE™

For certain auctions we will accept bids over the
Internet. To learn more, please visit https://www.
christies.com/auctions/christies-live-on-mobile.
You should register at least 24 hours in advance of
the sale in order to bid online with Christie’s LIVE™.
As well as these Conditions of Sale, internet bids
are governed by the Christie’s LIVE™ terms of use
which are available on https://www.christies.com/
LiveBidding/OnlineTermsOfUse.aspx.

(C) WRITTEN BIDS

You can find a Written Bid Form at the back of our
catalogues, at any Christie’s office or by choosing
the sale and viewing the lots online at www.
christies.com or on the Christie's WeChat Mini
Program. We must receive your completed Written
Bid Form at least 24 hours before the auction. Bids
must be placed in the currency of the saleroom.
The auctioneer will take reasonable steps to carry
out written bids at the lowest possible price, taking
into account the reserve. If you make a written bid
on a lot which does not have a reserve and there is
no higher bid than yours, we will bid on your behalf
at around 50% of the low estimate or, if lower, the
amount of your bid. If we receive written bids on a lot
for identical amounts, and at the auction these are
the highest bids on the lot, we will sell the lot to the
bidder whose written bid we received first.

C CONDUCTING THE SALE

1 WHO CAN ENTER THE AUCTION

We may, at our option, refuse admission to our
premises or decline to permit participation in any
auction or to reject any bid.

2 RESERVES

Unless otherwise indicated, all lots are subject to a
reserve. We identify lots that are offered without a
reserve with the symbol « next to the lot number. The
reserve cannot be more than the lot’s low estimate,
unless the lot is subject to a third party guarantee
and the irrevocable bid exceeds the printed low
estimate. In that case, the reserve will be set at the
amount of the irrevocable bid. Lots which are subject
to a third party guarantee arrangement are identified
in the catalogue with the symbol °#.

3 AUCTIONEER’'S DISCRETION

The auctioneer can at his sole option:

(a) refuse any bid;

(b) move the bidding backwards or forwards in any way
he or she may decide, or change the order of the lots;

(c) withdraw any lot;

(d) divide any lot or combine any two or more lots;
(e) reopen or continue the bidding even after the
hammer has fallen; and

(f) in the case of error or dispute related to bidding
and whether during or after the auction, continue
the bidding, determine the successful bidder, cancel
the sale of the lot, or reoffer and resell any lot. If
you believe that the auctioneer has accepted the
successful bid in error, you must provide a written
notice detailing your claim within 3 business days of
the date of the auction. The auctioneer will consider
such claim in good faith. If the auctioneer, in the
exercise of his or her discretion under this paragraph,
decides after the auction is complete, to cancel the
sale of a lot, or reoffer and resell a lot, he or she will
notify the successful bidder no later than by the
end of the 7th calendar day following the date of
the auction. The auctioneer’s decision in exercise
of this discretion is final. This paragraph does not
in any way prejudice Christie’s ability to cancel the
sale of a lot under any other applicable provision
of these Conditions of Sale, including the rights of
cancellation set forth in sections B(3), E(2)(i), F(4) and
Jq).

4 BIDDING

The auctioneer accepts bids from:

(a) bidders in the saleroom;

(b) telephone bidders, and internet bidders through
‘Christie’s LIVE™ (as shown above in Section B6);
and

(c) written bids (also known as absentee bids or
commission bids) left with us by a bidder before the
auction.

5 BIDDING ON BEHALF OF THE SELLER

The auctioneer may, at his or her sole option, bid
on behalf of the seller up to but not including the
amount of the reserve either by making consecutive
bids or by making bids in response to other bidders.
The auctioneer will not identify these as bids made
on behalf of the seller and will not make any bid on
behalf of the seller at or above the reserve. If lots
are offered without reserve, the auctioneer will
generally decide to open the bidding at 50% of the
low estimate for the lot. If no bid is made at that
level, the auctioneer may decide to go backwards
at his or her sole option until a bid is made, and then
continue up from that amount. In the event that there
are no bids on a lot, the auctioneer may deem such
lot unsold.

6 BID INCREMENTS

Bidding generally starts below the low estimate and
increases in steps (bid increments). The auctioneer
will decide at his or her sole option where the bidding
should start and the bid increments. The usual bid
increments are shown for guidance only on the
Written Bid Form at the back of this catalogue.

7 CURRENCY CONVERTER

The saleroom video screens, Christie’s LIVE™ and
Christie’'s website may show bids in some other
major currencies from that of the saleroom. Any
conversion is for guidance only and we cannot be
bound by any rate of exchange used by Christie's.
Christie's is not responsible for any error (human or
otherwise), omission or breakdown in providing these
services.

8 SUCCESSFUL BIDS

Unless the auctioneer decides to use his or her
discretion as set out in paragraph C3 above, when
the auctioneer’'s hammer strikes, we have accepted
the last bid. This means a contract for sale has been
formed between the seller and the successful bidder.
We will issue an invoice only to the registered bidder
who made the successful bid. While we send out
invoices by post and/or email after the auction, we
do not accept responsibility for telling you whether
or not your bid was successful. If you have bid by
written bid, you should contact us by telephone or in
person as soon as possible after the auction to get
details of the outcome of your bid to avoid having to
pay unnecessary storage charges.

9 LOCAL BIDDING LAWS

You agree that when bidding in any of our sales
that you will strictly comply with all local laws and
regulations in force at the time of the sale for the
relevant sale site.

D THE BUYER’'S PREMIUM, TAXES

1 THE BUYER'S PREMIUM

In addition to the hammer price, the successful
bidder agrees to pay us a buyer’s premium on
the hammer price of each lot sold. On all lots
we charge 26% of the hammer price up to and
including HK$7,500,000, 20% on that part of the
hammer price over HK$7,500,000 and up to and
including HK$50,000,000, and 14.5% of that part of
the hammer price above HK$50,000,000.

2 TAXES

The successful bidder is responsible for any
applicable tax including any VAT, sales or
compensating use tax or equivalent tax wherever
such taxes may arise on the hammer price and the
buyer’s premium.

It is the buyer’s responsibility to ascertain and pay all
taxes due. In all circumstances Hong Kong law takes
precedence. Christie’s recommends you obtain your
own independent tax advice.

For lots Christie’s ships to the United States, a state
sales or use tax may be due on the hammer price,
buyer’s premium and/or any other charges related
to the lot, regardless of the nationality or citizenship of
the purchaser. Christie’'s will collect sales tax where
legally required. The applicable sales tax rate will be
determined based upon the state, county, or locale
to which the lot will be shipped. Successful bidders
claiming an exemption from sales tax must provide
appropriate documentation to Christie’s prior to the
release of the lot. For shipments to those states
for which Christie's is not required to collect sales
tax, a successful bidder may be required to remit
use tax to that state’s taxing authorities. Christie’s
recommends you obtain your own independent tax
advice with further questions.

E WARRANTIES

1 SELLER'S WARRANTIES

For each lot, the seller gives a warranty that the seller:
(a) is the owner of the lot or a joint owner of the lot

acting with the permission of the other co-owners or,
if the seller is not the owner or a joint owner of the
lot, has the permission of the owner to sell the lot, or
the right to do so in law; and

(b) has the right to transfer ownership of the lot
to the buyer without any restrictions or claims by
anyone else.

If either of the above warranties are incorrect, the
seller shall not have to pay more than the purchase
price (as defined in paragraph Fi(a) below) paid
by you to us. The seller will not be responsible to
you for any reason for loss of profits or business,
expected savings, loss of opportunity or interest,
costs, damages, other damages or expenses. The
seller gives no warranty in relation to any lot other
than as set out above and, as far as the seller is
allowed by law, all warranties from the seller to you,
and all other obligations upon the seller which may
be added to this agreement by law, are excluded.

2 OURAUTHENTICITY WARRANTY

We warrant, subject to the terms below, that the
lots in our sales are authentic (our “authenticity
warranty”). If, within 5 years of the date of the
auction, you give notice to us that your lot is not
authentic, subject to the terms below, we will refund
the purchase price paid by you. The meaning
of authentic can be found in the glossary at the
end of these Conditions of Sale. The terms of the
authenticity warranty are as follows:

(a) It will be honoured for claims notified within a
period of 5 years from the date of the auction. After
such time, we will not be obligated to honour the
authenticity warranty.

(b) It is given only for information shown in
UPPERCASE type in the first line of the catalogue
description (the "Heading"). It does not apply to any
information other than in the Heading, even if shown
in UPPERCASE type.

(c) The authenticity warranty does not apply to
any Heading or part of a Heading which is qualified.
Qualified means limited by a clarification in a lot's
catalogue description or by the use in a Heading of
one of the terms listed in the section titled Qualified
Headings on the page of the catalogue headed
“Important Notices and Explanation of Cataloguing
Practice”. For example, use of the term "ATTRIBUTED
TO...." in a Heading means that the lot is in Christie’s
opinion probably a work by the named artist but no
warranty is provided that the lot is the work of the
named artist. Please read the full list of Qualified
Headings and a lot’s full catalogue description
before bidding.

(d) The authenticity warranty applies to the
Heading as amended by any Saleroom Notice.

(e) The authenticity warranty does not apply where
scholarship has developed since the auction leading
to a change in generally accepted opinion. Further
it does not apply if the Heading either matched the
generally accepted opinion of experts at the date of
the sale or drew attention to any conflict of opinion.
(f) The authenticity warranty does not apply if
the lot can only be shown not to be authentic by a
scientific process which, on the date we published
the catalogue, was not available or generally
accepted for use, or which was unreasonably
expensive or impractical, or which was likely to have
damaged the lot.

(g) The benefit of the authenticity warranty is only
available to the original buyer shown on the invoice
for the lot issued at the time of the sale and only if,
on the date of the notice of claim, the original buyer
is the full owner of the lot and the lot is free from
any claim, interest or restriction by anyone else. The
benefit of this authenticity warranty may not be
transferred to anyone else.

(h) In order to claim under the authenticity
warranty you must:

(i) give us written notice of your claim within 5
years of the date of the auction. We may require full
details and supporting evidence of any such claim;
(i) at Christie's option, we may require you to
provide the written opinions of two recognized
experts in the field of the lot mutually agreed by
you and us in advance confirming that the lot is not
authentic. If we have any doubts, we reserve the
right to obtain additional opinions at our expense;
and

(iii) return the lot at your expense to the saleroom
from which you bought it in the condition it was in
at the time of sale.

(i) Your only right under this authenticity warranty
is to cancel the sale and receive a refund of the
purchase price paid by you to us. We will not, in any
circumstances, be required to pay you more than
the purchase price nor will we be liable for any loss
of profits or business, loss of opportunity or value,
expected savings or interest, costs, damages, other
damages or expenses.
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() Books. Where the lot is a book, we give an
additional warranty for 14 days from the date of the
sale that if on collation any lot is defective in text
or illustration, we will refund your purchase price,
subject to the following terms:

(@) This additional warranty does not apply to:

(i) the absence of blanks, half titles, tissue guards
or advertisements, damage in respect of bindings,
stains, spotting, marginal tears or other defects not
affecting completeness of the text or illustration;

(i) drawings, autographs, letters or manuscripts,
signed photographs, music, atlases, maps or
periodicals;

(iii) books not identified by title;

(iv) lots sold without a printed estimate;

(v) books which are described in the catalogue as
sold not subject to return; or

(vi) defects stated in any condition report or
announced at the time of sale.

(b) To make a claim under this paragraph you must
give written details of the defect and return the lot
to the sale room at which you bought it in the same
condition as at the time of sale, within 14 days of the
date of the sale.

(k) South East Asian Modern and Contemporary
Art and Chinese Calligraphy and Painting.

In these categories, the authenticity warranty
does not apply because current scholarship does
not permit the making of definitive statements.
Christie's does, however, agree to cancel a sale
in either of these two categories of art where it
has been proven the lot is a forgery. Christie’s will
refund to the original buyer the purchase price in
accordance with the terms of Christie’s authenticity
warranty, provided that the original buyer gives us
written notice of the claim within twelve (12) months
of the date of the auction. We may require full details
and supporting evidence of any such claim. Such
evidence must be satisfactory to us that the lot is a
forgery in accordance with paragraph E2(h)(ii) above
and the lot must be returned to us in accordance
with E2h(iii) above. Paragraphs E2(b), (c), (d), (e),
(f) and (g) and (i) also apply to a claim under these
categories.

() Chinese, Japanese and Korean artefacts (excluding
Chinese, Japanese and Korean calligraphy, paintings,
prints, drawings and jewellery).

In these categories, paragraph E2 (b) - (e) above
shall be amended so that where no maker or artist is
identified, the authenticity warranty is given not only
for the Heading but also for information regarding date
or period shown in UPPERCASE type in the second
line of the catalogue description (the “Subheading”).
Accordingly, all references to the Heading in paragraph
E2 (b) - (e) above shall be read as references to both
the Heading and the Subheading.

F PAYMENT

1 HOW TO PAY

(@) Immediately following the auction, you must pay
the purchase price being:

(i) the hammer price; and

(i) the buyer’s premium; and

(i) any duties, goods, sales, use, compensating or
service tax.

Payment is due no later than by the end of the 7th
calendar day following the date of the auction (the
“due date”).

(b) We will only accept payment from the registered
bidder. Once issued, we cannot change the buyer’s
name on an invoice or re-issue the invoice in a
different name. You must pay immediately even if
you want to export the lot and you need an export
licence.

(c) You must pay for lots bought at Christie’s in
Hong Kong in the currency stated on the invoice in
one of the following ways:

(i) Christie's is pleased to offer clients the option
of viewing invoices, paying and arranging shipping
online through MyChristie’s. To log in, or if you have
yet to create an online account, please go to: www.
christies.com/MyChristies. While this service is
available for most lots, payment and shipping must
be arranged offline for some items. Please contact
Post-Sale Services directly to coordinate.

(i) Wire transfer

You must make payments to:

HSBC

Head Office

1Queen’s Road, Central, Hong Kong

Bank code: 004

Account No. 062-305438-001

Account Name: Christie’s Hong Kong Limited
SWIFT: HSBCHKHHHKH

(iii) Credit Card.
We accept most major credit cards subject to certain
conditions. We accept payments in person by credit

card up to HK$1,000,000 per auction sale although
conditions and restrictions apply. China Union Pay
is accepted with no limits on amounts. To make a
‘cardholder not present’ (CNP) payment, we accept
payment up to HK$1,000,000 per auction sale. CNP
payments cannot be accepted by all salerooms and are
subject to certain restrictions. Details of the conditions
and restrictions applicable to credit card payments
are available from our Post-Sale Services Department,
whose details are set out in paragraph (d) below.

(iv) Cash

We accept cash subject to a maximum of HKD
80,000 per buyer per year at our Post-Sale Services
Department only (subject to conditions).

(v) Banker's drat

You must make these payable to Christie’s Hong
Kong Limited and there may be conditions.

(vi) Cheque

You must make cheques payable to Christie’s Hong
Kong Limited. Cheques must be from accounts in
Hong Kong dollar from a Hong Kong bank.

(d) You must quote the sale number, your invoice
number and client number when making a payment.
All payments sent by post must be sent to: Christie’s,
Post-Sale Services Department, 22nd Floor
Alexandra House, 18 Chater Road, Central, Hong
Kong.

(e) For more information please contact our Post-
Sale Services Department by phone on +852 2760
1766 or email to postsaleasia@christies.com.

2 TRANSFERRING OWNERSHIP TO YOU

You will not own the lot and ownership of the lot will
not pass to you until we have received full and clear
payment of the purchase price, even in circumstances
where we have released the lot to the buyer.

3 TRANSFERRING RISK TO YOU

The risk in and responsibility for the lot will transfer
to you from whichever is the earlier of the following:
(@) When you collect the lot; or

(b) At the end of the 30th day following the date
of the auction or, if earlier, the date the lot is taken
into care by a third party warehouse unless we have
agreed otherwise with you in writing.

4  WHAT HAPPENS IF YOU DO NOT PAY

(a) If you fail to pay us the purchase price in full by
the due date, we will be entitled to do one or more
of the following (as well as enforce our rights under
paragraph F5 and any other rights or remedies we
have by law):

(i) to charge interest from the due date at a rate of
7% a year above the 3-month HIBOR rate from time
to time on the unpaid amount due;

(i) we can cancel the sale of the lot. If we do this,
we may sell the lot again, publically or privately on
such terms we shall think necessary or appropriate, in
which case you must pay us any shortfall between the
purchase price and the proceeds from the resale. You
must also pay all costs, expenses, losses, damages
and legal fees we have to pay or may suffer and any
shortfall in the seller's commission on the resale;

(iii) we can pay the seller an amount up to the net
proceeds payable in respect of the amount bid by
your default in which case you acknowledge and
understand that Christie’s will have all of the rights of
the seller to pursue you for such amounts;

(iv) we can hold you legally responsible for the
purchase price and may begin legal proceedings to
recover it together with other losses, interest, legal
fees and costs as far as we are allowed by law;

(v) we can take what you owe us from any amounts
which we or any company in the Christie’s Group
may owe you (including any deposit or other part-
payment which you have paid to us);

(vi) we can, at our option, reveal your identity and
contact details to the seller;

(vii) we can reject at any future auction any bids
made by you or on your behalf or to obtain a deposit
from you before accepting any bids;

(viii)to exercise all the rights and remedies of a
person holding security over any property in our
possession owned by you, whether by way of pledge,
security interest or in any other way as permitted by
the law of the place where such property is located.
You will be deemed to have granted such security
to us and we may retain such property as collateral
security for your obligations to us; and

(ix) we can take any other action we see necessary or
appropriate.

(b) If you owe money to us or to another Christie’s
Group company, we can use any amount you do
pay, including any deposit or other part-payment you
have made to us, or which we owe you, to pay off any
amount you owe to us or another Christie’s Group
company for any transaction.

(c) If you make payment in full after the due date,
and we choose to accept such payment we may

charge you storage and transport costs from the
date that is 31 calendar days following the auction in
accordance with paragraphs G(d)(i) and (ii). In such
circumstances paragraph G(d)(iv) shall apply.

5 KEEPING YOUR PROPERTY

If you owe money to us or to another Christie’s
Group company, as well as the rights set out in F4
above, we can use or deal with any of your property
we hold or which is held by another Christie’s Group
company in any way we are allowed to by law. We
will only release your property to you after you pay us
or the relevant Christie’s Group company in full for
what you owe. However, if we choose, we can also
sell your property in any way we think appropriate.
We will use the proceeds of the sale against any
amounts you owe us and we will pay any amount left
from that sale to you. If there is a shortfall, you must
pay us any difference between the amount we have
received from the sale and the amount you owe us.

G COLLECTION AND STORAGE

(a) We ask that you collect purchased lots promptly
following the auction (but note that you may not
collect any lot until you have made full and clear
payment of all amounts due to us).

(b) For information on collecting lots, Please contact
Christie's Post-Sale Services Department on +852
2760 1766 / Email: postsaleasia@christies.com

(c) If you do not collect any lot promptly following
the auction we can, at our option, remove the lot to
another Christie's location or an affiliate or third party
warehouse.

(d) If you do not collect a lot by the end of the
30th day following the date of the auction, unless
otherwise agreed in writing:

(i) we will charge you storage costs from that date.
(i) we can, at our option, move the lot to or within
an affiliate or third party warehouse and charge you
transport costs and administrative fees for doing so.
(iii) we may sell the lot in any commercially reasonable
way we think appropriate.

(iv) the storage terms which can be found at www.
christies.com/storage shall apply.

(v) nothing in this paragraph is intended to limit our
rights under paragraph F4.

H TRANSPORT AND SHIPPING

1 TRANSPORT AND SHIPPING

We will enclose a transport and shipping form
with each invoice sent to you. You must make all
transport and shipping arrangements. However,
we can arrange to pack, transport and ship your
property if you ask us to and pay the costs of doing
so. We recommend that you ask us for an estimate,
especially for any large items or items of high
value that need professional packing before you
bid. We may also suggest other handlers, packers,
transporters or experts if you ask us to do so. For
more information, please contact Christie's Post-
Sale Services Department by phone on +852 2760
1766 or email to postsaleasia@christies.com. We
will take reasonable care when we are handling,
packing, transporting and shipping a lot. However,
if we recommend another company for any of these
purposes, we are not responsible for their acts, failure
to act or neglect.

2 EXPORT AND IMPORT

Any lot sold at auction may be affected by laws on
exports from the country in which it is sold and the
import restrictions of other countries. Many countries
require a declaration of export for property leaving
the country and/or an import declaration on entry
of property into the country. Local laws may prevent
you from importing a lot or may prevent you selling a
lot in the country you import it into.

We will not be obliged to cancel your purchase and
refund the purchase price if your lot may not be
exported, imported or it is seized for any reason
by a government authority. It is your responsibility
to determine and satisfy the requirements of any
applicable laws or regulations relating to the export
or import of any lot you purchase.

(@) You alone are responsible for getting advice
about and meeting the requirements of any laws or
regulations which apply to exporting or importing any
lot prior to bidding. If you are refused a licence or there
is a delay in getting one, you must still pay us in full
for the lot. We may be able to help you apply for the
appropriate licences if you ask us to and pay our fee for
doing so. However, we cannot guarantee that you will
get one. For more information, please contact Christie's
Post-Sale Services Department by phone on +852
2760 1766 or email to postsaleasia@christies.com.

(b) You alone are responsible for any applicable
taxes, tariffs or other government-imposed charges
relating to the export or import of the lot. If Christie's
exports or imports the lot on your behalf, and if
Christie’s pays these applicable taxes, tariffs or other



government-imposed charges, you agree to refund
that amount to Christie’s.

(c) Lots made of protected species

Lots made of or including (regardless of the
percentage) endangered and other protected species
of wildlife are marked with the symbol ~ in the
catalogue. This material includes, among other things,
ivory, tortoiseshell, crocodile skin, rhinoceros horn,
whalebone certain species of coral, and rosewood.
You should check the relevant customs laws and
regulations before bidding on any lot containing
wildlife material if you plan to import the lot into
another country. Several countries refuse to allow
you to import property containing these materials,
and some other countries require a licence from
the relevant regulatory agencies in the countries of
exportation as well as importation. In some cases, the
lot can only be shipped with an independent scientific
confirmation of species and/or age and you will need to
obtain these at your own cost. If a lot contains elephant
ivory, or any other wildlife material that could be
confused with elephant ivory, (for example, mammoth
ivory, walrus ivory, helmeted hornbill ivory) please see
further important information in paragraph (c) if you
are proposing to import the lot into the USA. We will
not be obliged to cancel your purchase and refund
the purchase price if your lot may not be exported,
imported or it is seized for any reason by a government
authority. It is your responsibility to determine and
satisfy the requirements of any applicable laws or
regulations relating to the export or import of property
containing such protected or regulated material.

(d) US import ban on African elephant ivory

The USA prohibits the import of ivory from the
African elephant. Any lot containing elephant ivory or
other wildlife material that could be easily confused
with elephant ivory (for example, mammoth ivory,
walrus ivory, helmeted hornbill ivory) can only be
imported into the US with results of a rigorous
scientific test acceptable to Fish & Wildlife, which
confirms that the material is not African elephant
ivory. Where we have conducted such rigorous
scientific testing on a lot prior to sale, we will make
this clear in the lot description. In all other cases,
we cannot confirm whether a lot contains African
elephant ivory, and you will buy that lot at your own
risk and be responsible for any scientific test or other
reports required for import into the USA at your
own cost. If such scientific test is inconclusive or
confirms the material is from the African elephant,
we will not be obliged to cancel your purchase and
refund the purchase price.

(e) Lots of Iranian origin

Some countries prohibit or restrict the purchase,
export and/or import of Iranian-origin “works of
conventional craftsmanship” (works that are not by
a recognized artist and/or that have a function, for
example: carpets, bowls, ewers, tiles, ornamental
boxes). For example, the USA prohibits the import of
this type of property and its purchase by US persons
(wherever located). Other countries, such as Canada,
only permit the import of this property in certain
circumstances. As a convenience to buyers, Christie’s
indicates under the title of a lot if the lot originates
from Iran (Persia). It is your responsibility to ensure
you do not bid on or import a lot in contravention of
the sanctions or trade embargoes that apply to you.
(f) Gold

Gold of less than 18ct does not qualify in all countries
as ‘gold’ and may be refused import into those
countries as ‘gold'".

(9) Watches

Many of the watches offered for sale in this catalogue
are pictured with straps made of endangered or
protected animal materials such as alligator or
crocodile. These lots are marked with the symbol W
in the catalogue. These endangered species straps
are shown for display purposes only and are not for
sale. Christie’s will remove and retain the strap prior
to shipment from the sale site. At some sale sites,
Christie’s may, at its discretion, make the displayed
endangered species strap available to the buyer of
the lot free of charge if collected in person from the
sale site within 1 year of the date of the sale. Please
check with the department for details on a particular
lot.

For all symbols and other markings referred to in
paragraph H2, please note that lots are marked as a
convenience to you, but we do not accept liability for
errors or for failing to mark lots.

I OURLIABILITY TO YOU

(@) We give no warranty in relation to any
statement made, or information given, by us or our
representatives or employees, about any lot other
than as set out in the authenticity warranty and, as
far as we are allowed by law, all warranties and other
terms which may be added to this agreement by law

are excluded. The seller’'s warranties contained in
paragraph E1 are their own and we do not have any
liability to you in relation to those warranties.

(b) (i) We are not responsible to you for any reason
(whether for breaking this agreement or any other
matter relating to your purchase of, or bid for, any
lot) other than in the event of fraud or fraudulent
misrepresentation by us or other than as expressly
set out in these conditions of sale; and

(i) We do not give any representation, warranty or
guarantee or assume any liability of any kind in respect
of any lot with regard to merchantability, fitness for a
particular purpose, description, size, quality, condition,
attribution, authenticity, rarity, importance, medium,
provenance, exhibition history, literature, or historical
relevance. Except as required by local law, any
warranty of any kind is excluded by this paragraph.

(c) In particular, please be aware that our written
and telephone bidding services, Christie's LIVE™,
condition reports, currency converter and saleroom
video screens are free services and we are not
responsible to you for any error (human or otherwise),
omission, breakdown, or delay, unavailability,
suspension or termination of any of these services.
(d) We have no responsibility to any person other
than a buyer in connection with the purchase of any
lot.

(e) If, in spite of the terms in paragraphs (a) to (d)
or E2(i) above, we are found to be liable to you for
any reason, we shall not have to pay more than the
purchase price paid by you to us. We will not be
responsible to you for any reason for loss of profits
or business, loss of opportunity or value, expected
savings or interest, costs, other damages, or
expenses.

J  OTHER TERMS

1 OURABILITY TO CANCEL

In addition to the other rights of cancellation
contained in this agreement, we can cancel a sale
of a lot if we reasonably believe that completing the
transaction is, or may be, unlawful or that the sale
places us or the seller under any liability to anyone
else or may damage our reputation.

2 RECORDINGS

We may videotape and record proceedings at any
auction. We will keep any personal information
confidential, except to the extent disclosure is
required by law. However, we may, through this
process, use or share these recordings with another
Christie’s Group company and marketing partners
to analyse our customers and to help us to tailor
our services for buyers. If you do not want to be
videotaped, you may make arrangements to make a
telephone or written bid or bid on Christie’s LIVE™
instead. Unless we agree otherwise in writing, you
may not videotape or record proceedings at any
auction.

3 COPYRIGHT

We own the copyright in all images, illustrations and
written material produced by or for us relating to a
lot (including the contents of our catalogues unless
otherwise noted in the catalogue). You cannot use
them without our prior written permission. We do not
offer any guarantee that you will gain any copyright
or other reproduction rights to the lot.

4 ENFORCING THIS AGREEMENT

If a court finds that any part of this agreement is not
valid or is illegal or impossible to enforce, that part of
the agreement will be treated as being deleted and
the rest of this agreement will not be affected.

5 TRANSFERRING YOUR RIGHTS AND
RESPONSIBILITIES

You may not grant a security over or transfer your
rights or responsibilities under these terms on the
contract of sale with the buyer unless we have given
our written permission. This agreement will be
binding on your successors or estate and anyone
who takes over your rights and responsibilities.

6 TRANSLATIONS

If we have provided a translation of this agreement,
we will use the English version in deciding any issues
or disputes which arise under this agreement.

7 PERSONAL INFORMATION

We will hold and process your personal information
and may pass it to another Christie’s Group
company for use as described in, and in line with,
our privacy policy at www.christies.com. If you
are a resident of California you can see a copy of
our California Consumer Privacy Act statement at
https://www.christies.com/about-us/contact/
ccpa.

8 WAIVER

No failure or delay to exercise any right or remedy
provided under these Conditions of Sale shall
constitute a waiver of that or any other right or remedy,
nor shall it prevent or restrict the further exercise of
that or any other right or remedy. No single or partial
exercise of such right or remedy shall prevent or restrict
the further exercise of that or any other right or remedy.

9 LAW AND DISPUTES

The rights and obligations of the parties with
respect to these Conditions of Sale, the conduct of
the auction and any matters connected with any
of the foregoing shall be governed and interpreted
by the Hong Kong laws. By bidding at auction,
whether present in person or by agent, by written
bid, telephone or other means, the buyer shall
be deemed to have accepted these Conditions
and submitted, for the benefit of Christie’s, to the
exclusive jurisdiction of the Hong Kong courts, and
also accepted that Christie’s also has the right to
pursue remedies in any other jurisdiction in order to
recover any outstanding sums due from the buyer.

10 REPORTING ON WWW.CHRISTIES.COM
Details of all lots sold by us, including catalogue
descriptions and prices, may be reported on www.
christies.com. Sales totals are hammer price plus
buyer’s premium and do not reflect costs, financing
fees, or application of buyer’s or seller’s credits. We
regret that we cannot agree to requests to remove
these details from www.christies.com.

K GLOSSARY

auctioneer : individual auctioneer and/or Christie’s.
authentic : a genuine example, rather than a copy or
forgery of:

() the work of a particular artist, author or
manufacturer, if the lot is described in the Heading
as the work of that artist, author or manufacturer;

(i) a work created within a particular period or
culture, if the lot is described in the Heading as a
work created during that period or culture;

(iii) a work for a particular origin source if the lot is
described in the Heading as being of that origin or
source; or

(iv) in the case of gems, a work which is made of
a particular material, if the lot is described in the
Heading as being made of that material.
authenticity warranty : the guarantee we give in
this agreement that a lot is authentic as set out in
section E2 of this agreement.

buyer’s premium : the charge the buyer pays us
along with the hammer price.

catalogue description : the description of a lot in
the catalogue for the auction, as amended by any
saleroom notice.

Christie’s Group : Christie’'s International Plc,
its subsidiaries and other companies within its
corporate group.

condition : the physical condition of a lot.

due date : has the meaning given to it paragraph Fi(a).
estimate : the price range included in the catalogue
or any saleroom notice within which we believe a lot
may sell. Low estimate means the lower figure in the
range and high estimate means the higher figure.
The mid estimate is the midpoint between the two.
hammer price : the amount of the highest bid the
auctioneer accepts for the sale of a lot.

Heading : has the meaning given to it in paragraph E2.
lot : an item to be offered at auction (or two or more
items to be offered at auction as a group).

other damages : any special, consequential,
incidental or indirect damages of any kind or any
damages which fall within the meaning of ‘special’,
‘incidental’ or ‘consequential’ under local law.
purchase price : has the meaning given to it in
paragraph Fi(a).

provenance : the ownership history of a lot.
qualified : has the meaning given to it in paragraph
E2 and Qualified Headings means the section
headed Qualified Headings on the page of
the catalogue headed ‘Important Notices and
Explanation of Cataloguing Practice'.

reserve : the confidential amount below which we
will not sell a lot.

saleroom notice : a written notice posted next to
the lot in the saleroom and on www.christies.com,
which is also read to prospective telephone bidders and
notified to clients who have left commission bids, or an
announcement made by the auctioneer either at the
beginning of the sale, or before a particular lot is auctioned.
Subheading : has the meaning given to it in
paragraph E2.

UPPER CASE type : means having all capital letters.
warranty : a statement or representation in which
the person making it guarantees that the facts set
outin it are correct.
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SYMBOLS USED IN THIS CATALOGUE

The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed ‘Conditions of Sale - Buying at Christie’s’

o

Christie’s has a direct financial interest in the lot. See
Important Notices and Explanation of Cataloguing
Practice.

A

Owned by Christie’s or another Christie’s Group
company in whole or part. See Important Notices and
Explanation of Cataloguing Practice.

Christie’s has a direct financial interest in the lot and
has funded all or part of our interest with the help of
someone else. See Important Notices and Explanation
of Cataloguing Practice.
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A party with a direct or indirect interest in the lot who
may have knowledge of the lot’s reserve or other
material information may be bidding on the lot.

Lot offered without reserve which will be sold to the
highest bidder regardless of the pre-sale estimate in
the catalogue.

Lot incorporates material from endangered species
which could result in export restrictions. See Section
H2(b) of the Conditions of Sale - Buying at Christie's.
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Lot incorporates material from endangered species
that is not for sale and is shown for display purposes
only.

Please note that lots are marked as a convenience to
you and we shall not be liable for any errors in, or failure
to, mark a lot.
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IMPORTANT NOTICES AND EXPLANATION OF CATALOGUING

PRACTICE

IMPORTANT NOTICES

CHRISTIE'S INTEREST IN PROPERTY
CONSIGNED FOR AUCTION

A Property Owned in part or in full by Christie’s
From time to time, Christie’s may offer a lot which it
owns in whole or in part. Such property is identified
in the catalogue with the symbol A next to its
lot number. Where Christie’s has an ownership
or financial interest in every lot in the catalogue,
Christie's will not designate each lot with a symbol,
but will state its interest in the front of the catalogue.

© Minimum Price Guarantees:

On occasion, Christie’s has a direct financial interest
in the outcome of the sale of certain lots consigned
for sale. This will usually be where it has guaranteed
to the Seller that whatever the outcome of the
auction, the Seller will receive a minimum sale price
for the work. This is known as a minimum price
guarantee. Where Christie’s holds such financial
interest we identify such lots with the symbol © next
to the lot number.

24 Third Party Guarantees/Irrevocable bids
Where Christie’s has provided a Minimum Price
Guarantee, it is at risk of making a loss, which can be
significant if the lot fails to sell. Christie’s therefore
sometimes chooses to share that risk with a third
party who agrees prior to the auction to place an
irrevocable written bid on the lot. If there are no other
higher bids, the third party commits to buy the lot at
the level of their irrevocable written bid. In doing so,
the third party takes on all or part of the risk of the
lot not being sold. Lots which are subject to a third
party guarantee arrangement are identified in the
catalogue with the symbol °¢.

Christie’s compensates the third party in exchange
for accepting this risk provided that the third party is
not the successful bidder. The remuneration to the
third party may either be based on a fixed fee or an
amount calculated against the final hammer price.
The third party may also bid for the lot above the
irrevocable written bid. Where the third party is the
successful bidder, the third party is required to pay
the hammer price and the buyer's premium in full.

Third party guarantors are required by us to disclose
to anyone they are advising their financial interest
in any lots they are guaranteeing. However, for the
avoidance of any doubt, if you are advised by or
bidding through an agent on a lot identified as being
subject to a third party guarantee you should always
ask your agent to confirm whether or not he or she
has a financial interest in relation to the lot.

X Bidding by parties with an interest

When a party with a direct or indirect interest in the
lot who may have knowledge of the lot's reserve or
other material information may be bidding on the lot,
we will mark the lot with this symbol . This interest
can include beneficiaries of an estate that consigned
the lot or a joint owner of a lot. Any interested party
that successfully bids on a lot must comply with
Christie's Conditions of Sale, including paying the
lot's full buyer's premium plus applicable taxes.

Post-catalogue notifications

In certain instances, after the catalogue has been
published, Christie’'s may enter into an arrangement
or become aware of bidding that would have required
a catalogue symbol. In those instances, a pre-sale or
pre-lot announcement will be made.

Other Arrangements

Christie's may enter into other arrangements not
involving bids. These include arrangements where
Christie’s has made loans or advanced money to
consignors or prospective purchasers or where
Christie's has shared the risk of a guarantee with a
partner without the partner being required to place
an irrevocable written bid or otherwise participating
in the bidding on the lot. Because such arrangements
are unrelated to the bidding process they are not
marked with a symbol in the catalogue.

Please see http://www.christies.com/financial-
interest/ for a more detailed explanation of
minimum price guarantees and third party financing
arrangements.

EXPLANATION OF CATALOGUING PRACTICE
Terms used in a catalogue or lot description have
the meanings ascribed to them below. Please note
that all statements in a catalogue or lot description
as to authorship, period, reign or dynasty are made
subject to the provisions of the Conditions of Sale,
including the authenticity warranty. Our use of these
expressions does not take account of the condition of
the lot or of the extent of any restoration. Buyers are
advised to inspect the property themselves. Written
condition reports are usually available on request.

A term and its definition listed under ‘Qualified
Headings' is a qualified statement as to authorship,
period, reign or dynasty. While the use of this term is
based upon careful study and represents the opinion
of specialists, Christie’s and the consignor assume
no risk, liability and responsibility for the authenticity
of authorship or of the lot being created in certain
period, reign or dynasty of any lot in this catalogue
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described by this term, and the authenticity warranty
shall not be available with respect to lots described
using this term.

Discrepancy in the layout of information may appear
between the catalogue description in English and its
Chinese translation. We will use the English version
of the catalogue description in deciding any issue or
disputes which arise under the authenticity warranty
or the ‘Qualified Headings'".

In Christie’s opinion a work by the maker or artist
eg. A YIXING TEAPOT BY CHEN MINGYUAN
KANGXI PERIOD (1662-1722)

When a piece is, in Christie's opinion, of a certain
period, reign or dynasty, its attribution appears in
uppercase letters directly below the heading of
the description of the lot.

e.g. A BLUE AND WHITE BOWL

QING DYNASTY, 18TH CENTURY

If the date, period or reign mark mentioned in
uppercase letters directly below the heading of
the description of the lot states that the mark is

of the period, then in Christie’s opinion, the piece
is of the date, period or reign of the mark.

e.g. A BLUE AND WHITE BOWL

KANGXI| SIX-CHARACTER MARK IN
UNDERGLAZE BLUE AND OF THE PERIOD
(1662-1722)

When a piece is, in Christie’s opinion, made no
later than a certain period, reign or dynasty, its
attribution appears in uppercase letters directly
below the heading of the description of the lot
and the term "AND EARLIER" appears.

e.g. A JADE NECKLACE

LIANGZHU CULTURE AND EARLIER, CIRCA
3900-2300 BC

If no date, period or reign mark is mentioned in
uppercase letters directly below the heading of
the description of the lot, in Christie’s opinion it
is of uncertain date or late manufacture.

e.g. A BLUE AND WHITE BOWL

CHINESE CERAMICS AND WORKS OF ART
QUALIFIED HEADINGS
When a piece is, in Christie’s opinion, not of the
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period to which it would normally be attributed
on stylistic grounds, this will be incorporated
into the first line or the body of the text of the
description.

e.g. A BLUE AND WHITE MING-STYLE BOWL
The Ming-style bowl is decorated with lotus
scrolls...

In Christie's qualified opinion, this object could
be dated to the Kangxi period but there is a
strong element of doubt.

e.g. ABLUE AND WHITE BOWL

POSSIBLY KANGXI PERIOD

In Christie’s opinion, this object is of a certain
period, reign or dynasty. However, in Christie’s
qualified opinion, this object could belong to a
particular culture but there is a strong element of
doubt.

e.g. A JADE BLADE

NEOLITHIC PERIOD, POSSIBLY DAWENKOU
CULTURE

KANGXI PERIOD (1662-1722)
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Email:
info@christiesrealestate.com
Hong Kong

Tel: +852 2978 6788

Fax: +852 2760 1767

Email:
info@christiesrealestate.com
CHRISTIE'S FINE ART
STORAGE SERVICES

New York

Tel: +1212 974 4579

Email: newyork@cfass.com
CHRISTIE'S REDSTONE
Tel: +1212 974 4500

28/1/22
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BIDDER REGISTRATION FORM Paddle No.

I We encourage new clients to register at least 48 hours in advance of a sale to allow sufficient time to process the registration.

Please complete and sign this form and send it to us by email registrationasia@christies.com.

X Bidder’s Detail

The name and address given above will appear on the invoice for lots purchased with your assigned paddle for this registration. Please check that
the details are correct as the invoice cannot be changed after the sale.

Account Name . Account No.

Address

. Post/Zip Code

Phone No.

Please verify email address for post-sale communication

[J Shipping Quote Required.
Shipping Address ( [J Same as the above address):

E Identity Documents and Financial References

If you are a new client, please provide copies of the following documents. Individuals: government-issued photo identification (such as a national identity card or passport) and, if not shown on
the ID document, proof of current address, for example a utility bill or bank statement. Corporate clients: a certificate of incorporation, proof of company address, photo ID copy of the authorized
bidder, letter of authorization duly signed by the director or the legal representative and, where applicable, chopped with company stamp and official document listing directors and shareholders.
Other business structures such as trusts, offshore companies or partnerships: please contact the Credit Department at +852 2978 6870 for advice on the information you should supply.

If you are registering to bid on behalf of someone who has not previously bid or consigned with Christie’s, please attach identification documents for yourself as well as the person on whose
behalf you are bidding, together with a signed letter of authorisation from the person.

New clients, clients who have not made a purchase from any Christie’s office within the last 12 months, and those wishing to spend more than on previous occasions will be asked to supply a
bank reference and/or a recent bank statement and we may also require a deposit as we deem appropriate as a condition of allowing you to bid. Deposit can be paid by using any of the following
methods: credit card(s) acceptable to Christie’s; wire transfer; cashier order or cheque. We cannot accept payment from third parties and agents. If you are asked to provide a deposit, it may be
made by calling at +852 2978 5371. Your bidder registration will not be considered complete until we receive payment of the deposit in full and cleared funds.

To apply for a high value lot (‘HVL") paddle, you will need to pay a HVL deposit, which we will calculate for you. Generally it will be the higher of: (i) HK$ 1,600,000 or (ii) 20 % of the aggregate
low estimates of the HVLs you intend to bid on; or (iii) such other amount as we may determine from time to time. The HVL registration procedure applies even if you have already registered to
bid in our sales on other lots. We reserve the right to change our HVL registration procedure and requirements from time to time without notice.

Sale Registration
0 21090 Finest and Rarest Wines O 19901 20* and 21*t Century Art Evening Sale *
[0 21214 Finest and Rarest Wines [0 22179 Marc Chagall, Colour of Life:
[0 21087 Handbags and Accessories Works formerly from the Artist's Estate (Part Il) *
O 21089 Important Watches, Featuring The Triazza Collection * 0O 19902 20" Century Art Day Sale *
O 21655 The Champion Collection Part VI: The Finest Watchmaking 00 19903 21 Century Art Day Sale *

[0 21088 Magnificent Jewels
[0 20832 Fine Chinese Modern and Contemporary Ink Paintings *
0 20851 The Chang Wei-Hwa Collection of Archaic Jades - O 20833 Fine Chinese Classical Paintings & Calligraphy *
Qin and Han Dynasties *
[0 20848 Rich Golden Hues and Graceful Forms -
Classical Chinese Furniture from the Tseng Collection *
[0 20849 Important Chinese Ceramics and Works of Art *

*If you intend to bid on: (i) any lot in the 20* and 215t Century Art Evening Sale; or (ii) a lot the low estimate of which is HK$ 8 million or above,
i.e. a high value lot ("HVL"), please tick the box below.

[ 1 wish to apply for a HVL paddle.
Please indicate the bidding level you require:

0 HK$ 0-500,000 J HK $ 500,001 - 2,000,000 J HK $ 2,000,001 - 4,000,000
0 HK $ 4,000,001 - 8,000,000 00 HK $ 8,000,001 - 20,000,000 0 HK $ 20,000,000 +

E Declarations

« | have read the “Conditions of Sale - Buying at Christie’s” and “Important Notices and Explanation of Cataloguing Practice” printed in the sale catalogue, as well as the "No Third Party
Payment Notice” and agree to be bound by them.

« | have read the personal information section of the conditions of sale printed in the sale catalogue and agree to be bound by its terms.

« lunderstand that if | have not completed the high value lot pre-registration before the auction Christie’s may refuse my bid for high value lots.

« If you are not successful in any bid and do not owe any Christie’s group company any money, the deposit will be refunded to you by way of wire transfer or such other method as
determined by Christie’s. please make sure that you provide your bank details to us.

[ Please tick if you are a new client and would like to receive information about sales, events and other services offered by the Christie’s group and its affiliates by e-mail.

You can opt-out of receiving this information at any time.
Christie's is required by applicable law to do due diligence on the source of funds for the purchase.

If you are successful, could you please confirm that the funds to pay for the lot(s) will be from you and not anyone else? O Yes O No

Name Signature Date

Christie’s Hong Kong Limited
22nd Floor Alexandra House, 18 Chater Road, Central, Hong Kong Tel: +852 2760 1766
www.christies.com



L a b e o o

| B EERTAIED 48 JIESR  EEAEREEESTE -

SEBETWESBARIRIRBEBEE registrationasia@christies.com ©

N zEsss

EREERNEIEENERRBREZRRERIFINERE L ) SRENIIIESTERIS T EEEN

AEEL LB EEER

. ERE
=Rl

BER
BEEIRS
BB L SRR S

O FRULEERE -
B (O BEbithaeE ) -

B B e

METRIES  FRUUTHZEIS - BA : BFELNERRNSHEENG (WERSHEBNER) » & (NSHOBEXERERIRREEN ) REMIIER - i RE
HIREIRITRRE - AREF : AFMES  AAMIER  RIZERIRENEERNSHBPEXH - AAREFEIARNTRERER (55 ) EAARAENFREES
LIRSIHFrEEERRIEZHARIAEIY - Et3EF5EHE @ ISFEHE  SEFARMAR AR « BRGNS - LIESaM TEIRIMTESN » B55% +8522978 6870 ©
M FERARARGIRETSHRIRSGEERERALIRR - B LR TRANSHERXY - LIRETARRERIRATISHEEN Y SRR A TSRS -

WER  BETERRREEELEREHER  RANBHESESIBEZER AR TIEREVRR /TOLiRTREE  Te/EMNAATIEENERESER
REFE TRRIRASERIGH - BT LUELSESZERFT « BE  AEIXEHIRES - FERETSHNESE=SREBARNZINE - E FHREKRMRES BTy
(7 +852 2978 5371 ZHHIFR - M AR SERMNRIRE S REENTIES AIFE -

UFERESLEARFIRSRISE - B THRTERNSERRIRES — —&%A () 8% 1,600,000 7t ; 5¢ (i) B TFESRIRIIZEHHEREMMEREZ 20% ; 3% (i) EbHFIreESE
ENEE (LERSEAE) - MEETENMELSEMAESR ' M MIGASHEIRESHIIMEERFETER  E1E5RBIANENSIERMEEFR ERERMAIE

SITiEH

HEERR

O 21090 BZELZE O 19901 —+R—+—tt4ceaqf spRInE *
O 21214 BZELE O 22179 ENBHEHAE  BMREREE (B25D ) *
00 21087 FLKHBceH 00 19902 —+iH4c&4i; HRSIAE *
0O 21089 #5E&E 0O 19903 —+—thicesify AR
1R Ef : The Triazza Collection *
O 21655 BBRF (FBRHD) EXES O 20832 hESFRAREREE -
O 21088 HEEHEERIEZEN [0 20833 FhEHtES*

O 20851 EhEfE SBMMANASTFLH : T2& *

O 20848 AIE : EERMETEHEHRE *

0 20849 EEHEHERRTERER -

I N EESEE () EEE T TR BRSNS iR m ; ok (i) BtERHaESE&EABE 8,000,000 stakkl FAHER » AISE8am
BT AEEILE Tv ) 8o
O AABGEECHRmERE -

AR TR

O i 0 - 500,000 O & 500,001 - 2,000,000 O i 2,000,001 - 4,000,000

O ## 4,000,001 - 8,000,000 O ##& 8,000,001 - 20,000,000 [J % 20,000,000 +

) =:

- AAEBMRERBRANZRNEBRE - AN ERBERERFIGEZRPERTEZE=SNTES  URSEFHERE

- AANCHBER BRAEBREZ BRI WRBETHRE

- AANHBERARIRENASRRETRAER AT ERTEZENUSEARIMRE -

- EETAREEAIGRIKE@IRE R  BETSRELSANERTEIOA  RESHUBESRHETSREZHMSNRERT - FRAR T EREEHZIRTERFS -
O M ™AREFUAEEBEEHENAASIFRITINE « EEsiEbRETSERREBEATIRMAIREER  FRAEEASILE TV, 57 - BT oRESEEEKILRS -
RIFIERSES] » ETEV/EHEEESARRETRERE - WERRIGRIRA - BHEEE S EEMRAAMIHEALRRY ? o 0O&

e JEE =]

ELBEEERAT
EBTIERETE 18 SREILAE 2218 B5E - +852 2760 1766

www.christies.com



CHRISTIE'S

CHRISTIE'S INTERNATIONAL PLC
Francois Pinault, Chairman

Guillaume Cerutti, Chief Executive Officer

Jussi Pylkkanen, Global President

Frangois Curiel, Honorary Adviser; Chairman, Europe
Benjamin Gore, Chief Operating Officer
Jean-Francois Palus

Heéloise Temple-Boyer

Sophie Carter, Company Secretary

INTERNATIONAL CHAIRMEN

Stephen Lash, Chairman Emeritus, Americas
The Earl of Snowdon, Honorary Chairman, EMEA
Charles Cator, Deputy Chairman, Christie’s Int.
Xin Li-Cohen, Deputy Chairman, Christie's Int.

CHRISTIE'S ASIA PACIFIC
Francis Belin, President

SENIOR VICE PRESIDENTS

Cristian Albu, Marco Almeida, Karen Au-Yeung,
Linda Chan, Lillian Ng, Jasmin Ngai,

Audrey Shum, Bo Tan, Nicole Wright,

Katsura Yamaguchi, Kim Yu

VICE PRESIDENTS

Alexandre Bigler, Carmen Shek Cerne, Michelle Chan,
Janet Chang, Liang-Lin Chen, Isaac Choi,

Betsy Chow, Jennie Chu, Georgina Hilton,

Jacky Ho, Seiji Inami, Wei-Ting Jud,

Yunah Jung, Hak Jun Lee, Stephenie Leung,

Ruben Lien, Gabrielle Mak, Sara Mao,

Tony Ng, Edward Ngan, Jessie Or,

Jing Jing Qiao, Sonal Singh, Prapadavee Sophonpanich,
Winsy Tsang, Michael Xie, Maxwell Yao,

Phoebe Yeung, Alan Yip, Harriet Yu,

Dina Zhang, Grace Zhuang

ASSOCIATE VICE PRESIDENTS

Nga Lam Chan, Kelly Chang, Lesley Chen,
Amy Cheng, Henry Cheng, Joanne Cheng,
Terry Choi, Yanie Choi, Simon Chow,

Eric Chung, Dai Dai, Helen Fung,

Gigi Ho, Phybie Ho, Ronny Hsu,

Yiwen Huang, Chie Kawasaki, Masahiko Kuze,
Rosita Kwong, Annie Lee, Kevyn Leung,
Caroline Liang, Louis Lin, Vicky Liu,

Fai Lo, Yu-Shan Lu, Cissy Ngan,

Benson Or, Stephanie Pang, Felix Pei,
Thomas Portolano, Zhongwei Qin, Joe So,

CY Tang, Sherese Tong, Ada Tsui,

Mandy Wang, Aaron Wong, Harmmond Wong,
Mia Zhang

Rebecca Yang, Chairman, China

Heidi Yang, Global Managing Director, Asian and

World Art

CHAIRMAN'S OFFICE
Jonathan Stone, Senior Advisor

Pola Antebi, Deputy Chairman

Eric Chang, Deputy Chairman
Charmie Hamami, Deputy Chairman
Elaine Holt, Deputy Chairman
Evelyn Lin, Deputy Chairman

Ada Ong, Deputy Chairman

Vickie Sek, Deputy Chairman

Chi Fan Tsang, Deputy Chairman

HONG KONG AUCTION CALENDAR

FINEST AND RAREST WINES

Sale number: 21090
FRIDAY 25 NOVEMBER

FINEST AND RAREST WINES

Sale number: 21214
SATURDAY 26 NOVEMBER

HANDBAGS AND ACCESSORIES
Sale number: 21087

SATURDAY 26 NOVEMBER

2.00 PM

Viewing: 25-26 November

IMPORTANT WATCHES,
FEATURING THE TRIAZZA
COLLECTION

Sale number: 21089
SUNDAY 27 NOVEMBER
1.00 PM

Viewing: 25-27 November

THE CHAMPION COLLECTION
PART VI: THE FINEST
WATCHMAKING

Sale number: 21655

SUNDAY 27 NOVEMBER

7.00 PM

Viewing: 25-26 November

MAGNIFICENT JEWELS
Sale number: 21088
MONDAY 28 NOVEMBER
2.00 PM

Viewing: 25-28 November

THE CHANG WEI-HWA
COLLECTION OF ARCHAIC

JADES - QIN AND HAN DYNASTIES
Sale number: 20851

TUESDAY 29 NOVEMBER

10.00 AM

Viewing: 26-28 November

RICH GOLDEN HUES AND
GRACEFUL FORMS - CLASSICAL
CHINESE FURNITURE FROM
THE TSENG COLLECTION

Sale number: 20848

TUESDAY 29 NOVEMBER

11.30 AM

Viewing: 26-28 November

IMPORTANT CHINESE CERAMICS
AND WORKS OF ART

Sale number: 20849

TUESDAY 29 NOVEMBER

1.30 PM

Viewing: 26-28 November

20™ / 215T CENTURY ART
EVENING SALE

Sale number: 19901
WEDNESDAY 30 NOVEMBER
Viewing: 26-30 November

MARC CHAGALL, COLOUR OF
LIFE: WORKS FORMERLY FROM
THE ARTIST'S ESTATE (PART II)
Sale number: 22179

THURSDAY 1 DECEMBER
Viewing: 26-30 November

20™ CENTURY ART DAY SALE

Sale number: 19902
THURSDAY 1 DECEMBER
Viewing: 26-30 November

21ST CENTURY ART DAY SALE
Sale number: 19903
THURSDAY 1 DECEMBER
Viewing: 26-30 November

15/8/2022

FINE CHINESE MODERN AND
CONTEMPORARY INK PAINTINGS
Sale number: 20832

FRIDAY 2 DECEMBER

10.00AM & 2.30PM

Viewing: 26 November - 1 December

FINE CHINESE CLASSICAL
PAINTINGS & CALLIGRAPHY
Sale number: 20833

SATURDAY 3 DECEMBER

10.30 AM

Viewing: 26 November - 2 December

5/10/2022
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