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Lot 8: Jean-Michel Basquiat, Il Duce, Painted in 19 82 © Estate of Jean-Michel
Basquiat. Licensed by Artestar, New York.
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Lot 13 (Detail) : Zao Wou-Ki, Le soir a I' Hotel du  Palais (Palace Hotel by night),
Painted in 2004 © 2022 Artists Rights Society (ARS) , New York / ProLitteris,
Zurich
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Lot 12 (Detail) : Kees Van Dongen, La femme au coll ier, Painted in 1908 © 2022
Artists Rights Society (ARS), New York / ADAGP, Par is
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Lot 6 (Detail) : Marc Chagall, Le bouquet de lilas,  Painted in 1968 © 2022 Artists
Rights Society (ARS), New York / ADAGP, Paris
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Lot 10: Pablo Picasso, Dormeuse (Marie-Thérése Walt  er), Painted in 1937 © 2022
Estate of Pablo Picasso / Artists Rights Society (A RS), New York.
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281 CENTURY

EMMANUEL TAKU 7 )3é Ae - A
(B. 1986)

Ripped

acrylic on canvas XE *ho
200 x 127 cm. (78 ¥a x 50 in.)

Y
Painted in 2021 i %o

"#Y2

CNY200,000-300,000 (52,1 OBZ7 75\ &
US$32,000-48,000 3630 g
PROVENANCE

Acquired directly from the artist
Private collection, New York

“The importance of capturing two figures in juxtapo  sition was to create a
sense of consolidation, synergy and unity.”

Emmanuel Taku
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281 CENTURY

EWA JUSZKIEWICZ 7« 0 e Qi 4!t

(B.1984)

Untitled

signed and dated 'Ewa Juszkiewicz 2014’
(on the reverse)

oil on canvas

70 x 60 cm. (27 %2 x 23 in.)

Painted in 2014

CNY220,000-500,000
US$35,000-79,000

PROVENANCE
Lokal_30, Warsaw

Private collection, Poland
Acquired from the above by the present owner

EXHIBITED
Bielsko-Bia a, Galeria Bielska, Ewa Juszkiewicz -
The Descent Beckons, 2015.

MA

lee— *h 0
2014 | %o
k@o6URwa Juszkiewicz 2014 *h50

"#
{//E Lokal_30

e fgci

(Y:52BZ7 7E *h +

>0

2015 j* Ewa Juszkiewicz, The Descent

Beckons +,>6 XAU.p ! C* Bielska *h +

“l think the mask allows us to say more, because it frees us from the
conventions we have adhered to all our lives.”

*> Lenl6*$i p ¢ +x=-Dé& _U' g°@O > 07

Ewa Juszkiewicz
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281 CENTURY

JOELMESLER * Ae 20Uy
(B. 1974)

Untitled (You Deserve Great Things) MA  «iA 64»2++-4

signed and dated 'Joel Mesler 2020
(on the overlap)

pigment on linen

226 x 165 cm. (84 x 65 in.)

ME £ Séo0
2020 | %o
k@doUJoel Mesler 2020  *h O50Le

Painted in 2020 HYs
I'v>M- 3FOUBM*h +
CNY600,000-900,000 3830 ¢l

US$96,000-140,000

PROVENANCE
Rental Gallery, East Hampton
Private collection, New York

“Painting is not my profession now, it's my passion .”
Joel Mesler
Ud*h:s\>+x %oU' E\>++"n2 pU
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281 CENTURY

SCOTTKAHN U.p'l e Z -

(B. 1946)

Into the Woods E' A

signed ‘Scott Kahn 16’ (lower right) le— Sé0

oil on linen 2016 j %o

76.2 x 101.6 cm. (30 x 40 in.) K@6UR 4DP U U 16B | 08

Painted in 2016

"#Y2

CNY800,000-1,200,000 "H v-# Francois Ghebaly *h +

US$130,000-190,000 de¢ci

(Y:U52BZ7 7E '#%
PROVENANCE
Francois Ghebaly, Los Angeles

Private collection
Acquired from the above by the present owner

“I had a particular interest in dreams, yin-yang sy mbol symbolism — and |
guess I'm still painting in this kind of symbolicd reamlike way.”

Scott Kahn
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281 CENTURY

HUANG YUXING Si 7~ j
(B. 1975)

Mandala Reality

signed ‘HUANG YUXING 16-18’ (on the reverse)
acrylic on canvas

200 x 300 cm. (78 ¥ x 118 in.)

Painted in 2016-2018

CNY2,000,000-4,000,000
US$320,000-640,000

PROVENANCE
Private collection, Asia (acquired directly fromth e
artist's studio)

Acquired from the above by the present owner

+a- /[ °

 XE *ho0
2016-2018 | %o
k@OUMUANG YUXING 16-18 *h50

#Y>
C'_ dccii ,)OBZ778\& % N
(Y:i52BZ7 7E c:i

“Fluorescent colour is the colour of our generation , there is no
such colour system in traditional easel paintings. It is special,

like a kind of vigorous vitality being compressed o r unleashed.
This was the colour and the feeling that | needed.”

Huang Yuxing
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281 CENTURY

PROPERTY FROM A PROMINENT COLLECTION

kB~(G:

MARC CHAGALL
(1887-1985)

Le bouquet de lilas

signed '‘Marc Chagall' (lower right);

signed again 'Marc Chagall' (on the reverse)
oil on canvas

81 x 100.3cm. (31 x39%in.)

Painted in 1968

CNY13,000,000-20,000,000
US$2,100,000-3,200,000

PROVENANCE
Galerie Maeght, Paris

Private collection, Japan, by whom acquired in the
early 1970s

Acquired from the above by the present owner,
after 2008

The Comité Marc Chagall has con rmed the authentici  ty
of this work

EXHIBITED
Tokyo, Suntory Museum, Marc Chagall, Voyages en
amourie, April - June 2006, no. 18, p. 36 & 156
(illustrated, p. 37; dated '1970")

Nara, Nara Prefectural Museum of Art, Marc Chagall,
In Praise of Love and Nature , October-December 2007,
no. 59, pp.126 & 207 (illustrated, p. 127; dated '1 970")

Karuizawa, Musée d'Art Mercian, Marc Chagall,
La légende du bouquet, July-September 2008, no. 35,
pp. 31 & 71 (dated '1970'")

O™ x e <
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NATP

le— *h 0

81 x100.3 ™ 3UB1 x39% 8 %UZ
1968 i %o

k@06UY arc Chagall Us 8UZU

. arc Chagall Us50LeUZ

#Ys

ISO (E i*th +Ue 1970 j zUZ

Y Qg¢ciiUse 1970 JBZ7 7E c:iUZ
(Y:0d» 2008 j;BZ7 7E c:i

O™Mxe<iA .G >@NY % ++,LET

>0

2006 i 457 6 5* Marc Chagall, Voyages en
amourie +,>8 1U 6V A4»\N3 0Y 36 +156M¢
4C $18U+ § +U'0Y 37M¢U1970 | %UZ

2007 j 1057 125*. arc Chagall, In Praise of
Love and Nature +,>0 u7ce u7cei/g4»\N3 0126
+207M¢ 4CHO Ue y +U'0Y 127M¢EUL970 | %oUZ
2008 | 757 9 5* Marc Chagall, La légende du
bouquet +,>8 D" A"™* SO>- C4»\N3 031+ 1M¢
4C $35U+1970 j %oUZ

“If | create from the heart, nearly everything work s; if from the head, almost nothing”

Marc Chagall
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Marc Chagall, La mariée de Notre-Dame , 1968 — 1972,

Christie’s London, 30 June 2021, Lot 31, sold for GBP 2,762,500 London.
Artwork: © 2022 Artists Rights Society (ARS), New York / ADAGP, Paris
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(Opposite page)

Marc Chagall and Valentina Brodsky on
their wedding day, 1952.

Photo by REPORTERS ASSOCIES/
Gamma-Rapho via Getty Images.
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Marc Chagall, Bouquet with Flying Lovers, circa 1934-1947. Tate,

Artwork: © 2022 Artists Rights Society (ARS), New York / ADAGP,

i% S*"

<[ARD] ©* S91g 7BWB U !++ +AZ+'(Y U (.NAETDP )*hLe++

8>yU' - zLe SU0>++ YEU'x " - E ! < - EU* j v-JS14 3019,%K!++7p E !

<TAJ~T - 137 0++6 V>0 g ¢l ++30 ® €0IU' £3£50 g ++%C L x

#4U  >®>P7 28] H%U' {-4F*G=1U>®\>*U6>}H %eU' F 1 1-Y

T UeB7 + A '72%4C (<TAUY M, )U>-#U* jUMe UZ!<i

A-J; +:0Y-(2}04W U «BJoed, 9 A&3i33h00J d+£7 oU

59 ;52 » i(J&c;CJ-DE! ;7BWB+£"0g ++C*yS’3«Y'hE |

® 1A=;06U'0 =&IMOIL%1Z++]07Y-U366"0L;0}801 -

>0 WI9dE\7BWBED#T@ b <A G*h - EQE7PU" L g+£"—$X'N O ; ¥.Y*L

"h *%,EGDGE -0S$A]E -'t{!

(NAETP)*hr$ ®UH <++7 U 14» €(Y3<iAg%0s+t W ¢MG iU aM’
U i ENiFU€A4N6U»HY++& 0IED#U' 30\Y- -g

=1 ?27€9,++78\aAx-U' £@" »78\L"UZ-KAddd++-E .. 1<

[ A+£ %017 + (g C*y 1]+ -KA ™ Z/8KI E v#(-U', T1S0y "KeUe Ti A

y "KeUZ+£ V7b =4 *hU* - J » i .. H%U £» i>™D U

ig!<AEi'Fp GH%+t % (*L"h)U = i 93830 TF* G "Ks H %o

++ U*h 159 - E " E- 7Y)-)0++ -7Y(€)° H % ... 'E -’ BBuDe OU', “<i

A i 919) U3830++5¢ 5% H %ot (1 ; ¢1" ¥Yax/A)U' =+ iT

“e"H x9 §g3830" {9°p75+51/> rcR <305 e %e"Hx9 y7! ™59
LEM+E (¢(EVCXIA)IKY:; <TABg"HX9 A i@e@i 3~ t/A du*

3x"E£AG=..Ut» i9j=!E E ..F*ec%TU'78\4EGDO &*L"h++

E*loU' ™ } 78\*"U'6 E]=sDE3E O A=;! U'3¢l" 4 U-Ba!

DD20* Je6"HU l++ 6,Z EEEU! 20+ @A $U' O™9 UEJC ;U <

[ANCT7\--W-EE€7Y —1A\iu++*h &3  U'UH%o+x-;-E %

T >% U ULSAKIx;U'°EM6¢6*li<iA-dL- ]v UsB7 DD20

*JeB"H+$eex(;l 20++*L"h)U3830U" iUMe  UZ!'@ ,m78

\, G;"—$X" 0+ 0] cU'C@BDa j\B| 8 O, +4» j(U °U < [ AD& ] 3 -*L

MHx0o I(.INAETP)gr¥TU -" TS6U7Y L OU s\ < AE a=1#L

+ 4y @IU, k+2QE7P7YU 3.S,m78\&*L"h %0 ; " 0+++3TOE!

21



22



Detail of the present lot G TmF

Filled with the heady romance and fragrance of an exuberant encouraged Chagall to paint more owers at this time, their romance
blossoming bouquet, Marc Chagall's Le bouquet de lilas presents a and happiness further radiating further through this motif.

triumphal expression of beauty and joy during the highly successful
period of his mature career in the 1960s. All senses are evoked from
the abundant scent of the blooming lilacs, the musical melody of the
utist at its centre, the glowing beauty of his smiling muse to its left and

the tactile bodies of his docile farm animals throughout. The ambient
light of the crescent moon hovers high above Chagall’s distinctive azure
blue landscape, evoking beloved memories of his homeland in the town

of Vitebsk that merge in a dreamlike glow with an evocation of the
plentiful surroundings of his present home in the vibrant artistic centre

of the South of France. Chagall’s sense of abundance comes to fruition

in this bursting, colourful, composition, enhanced by its rich impasto
surface, with iconic motifs from his lifelong artistic repertoire playing

out the full experience of life he looks back upon.

The creative con dence exuding from the powerful painterly style
of Le bouquet de lilas re ects the period of the 1960s as a decade of
prominence and creative fervour for Chagall. By this time, he was one
established as one of the mostimportant artists of the modern generation
and was undertaking some of the most ambitious commissions of his
artistic career. Chagall's work graces large spaces across the world
to this day with such magnicent and powerful painterly structures
such as the ceiling of the Paris Opera House, the Opéra Garnier,
initially commissioned in 1960 and unveiled to the public in 1964; the
spectacular La Vie from 1964 at the Fondation Maeght in Basel; and
dual murals for the Metropolitan Opera in New York from 1966. Further
commissions in jewel-like stained glass became a sensation, such as
the The Window of Peace and Human Happiness, created in 1964 for the

Chagall often used owers as a symbol of romantic love in his paintings, United Nations, situated in New York, and the ~ Good Samaritan window,
incorporating the motif in his compositions in order to evoke the intense commissioned in 1963 by David Rockefeller in tribute to his late father
feelings of passion and love that absorbed him. He most likely drew the John D. Rockefeller Jr. for the Union Church of Pocantico Hills in New
inspiration for these blossoms straight from life, as bouquets of freshly York. These were followed by eight further windows memorialising
cut owers were brought daily to his studio during these years, lling members of the Rockefeller family that would be installed in 1966. Such
the space with their vibrant colours and heady scent. The theme of commissions, each on a grand scale, reinforce the artist's powerful
owers was one to which Chagall returned time and again throughout expressions of joy, harmony and peace through pursuits of life such as
his career, though his pursuit of the subject became particularly fervent music, art and love that unite humanity through solidarity.

in the mid-1920s. As James Johnson Sweeney has noted, ‘It was in
Toulon in 1924, Chagall recalls, that the charm of French owers rst
struck him. He claims that he had not known bouquets of owers in
Russia...He said that when he painted a bouquet it was as if he was
painting a landscape. It represented France to him. But the discovery
was also a logical one in the light of the change taking place in his
vision and pictorial interests. Flowers, especially mixed bouquets of tiny
blossoms, o er a variety of delicate colour combinations and a fund
of texture contrasts which were beginning to hold Chagall’s attention
more and more” ( Marc Chagall , New York, 1946, p. 56).

Francoise Gilot recalled in her seminal memoir that Picasso once
remarked, "When Matisse dies, Chagall will be the only painter left who
understands what colour really is... Some of the last things he’s done in
Vence convince me that there’s never been anybody since Renoir who
has the feeling for light that Chagall has’ (quoted in F. Gilot and C. Lake,
Life with Picasso, New York, 1964, p. 258). Feeling both the comfort
in his success as an artistic icon, the contentment of his abounding
love for his devoted Vava and the sensual abundant environment of
his surroundings, Chagall had arrived in his golden years of happiness.
Le bouquet de lilas, on its grand scale, with its bold and painterly

Chagall had from the outset established himself as a colourist, but it was technigue in vivid colour exemplies this success, standing as a
not until the latter part of his life that colour achieved its full radiance blossoming celebration, a testament to the artist’s achievements of life,
in his work, brought about in no small part by his moving to Vence in work and love.

the South of France in 1949. As Franz Meyer, Chagall’s biographer and
son-in-law, explained: ‘Chagall’s new sojourn in the south exerted a
decisive in uence on his art. The light, the vegetation, the rhythm of
life all contributed to the rise of a more relaxed, airy, sensuous style in
which the magic of colour dominates more and more with the passing
of the years’ (Marc Chagall: Life and Work , London, 1964, p. 519). Colour
in Chagall's work would extend to become a compositional element
in its own right, de ning the motif as much as describing it, as can
be witnessed in his incredibly sumptuous and ebullient bouquets. As
Meyer further noted, ‘Sometimes owers are the source of light that
illuminates the entire picture” (ibid., p. 552).

Vence too would provide the fertile ground for a new relationship,
representing the love he so desired and revered coming to fruition
with his marriage in 1952 to second wife Valentina Brodsky. Known
to Chagall a ectionately as “Vava”, her presence is suggested in the
smiling female bride pictured to the lower left of Le bouquet de lilas,
holding a smaller bouquet of vibrant red and pink owers. Chagall had
long spoken of the triumph of love as the ultimate human experience,
revering it as his inspiration; If | create from the heart, nearly everything
works; if from the head, almost nothing’ (quoted in J. Baal-Teshuva,
ed., Chagall: A Retrospective , Westport, 1995, p. 16). The artist had
initially experienced a deep and profound love with his rst wife and

muse Bella Rosenfeld who had been taken away from him in 1944. His Marc Chagall, Bouquet prés de la fenétre, circa 1959 — 1960, Christie’s London, 23 June 2015,

new relationship with Vava would bring renewed sustenance, stability, Lot 18, sold for GBP 3,216,500

harmony and joy to his world as can be seen in the exuberance of colour, SuxPsL 'SUJTUT 3JHIUT 4PDJFUZ "84 [EX :PSL - "%"(1 1BSJT
3_’ 10y ) o ' O™xe<IlA (/ADae++7p &) 30 7 i% A S* i 5 Gi4C$

sensuality and happiness in his mature oeuvre. It was Vava too who =Nsuy 8J~
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AMOAKO BOAFO KI8@ ' x e t.%

(B. 1984)
Orange Shirt T7y=m="
signed and dated ‘AMOAKO BOAFO 2019’ lee— *h 0
(lower right) 2019 j %o
oil on canvas k@O6UAKMOAKO BOAFO 2019 Ue 8UZ
162.6 x 152.4 cm. (64 x 60 in.)
Painted in 2019 #Ys

7E1  Mariane Ibrahim *h =
CNY3,000,000-5,000,000 fgci
US$480,000-790,000 Z:U52BZ7 TE '#72

2020 | 7510 3é30 A 4C $102
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Mariane Ibrahim Gallery, Chicago

Private collection

Acquired from the above by the previous owner
Christie’s New York, 10 July 2020, lot 102
Acquired at the above sale by the present owner

“There has to be something organic that connects me  to the person | paint. If |
don't connect | cannot paint. With some of my pictu  res | know the people | paint
in person. In that case it's a very intimate proces s where every movement, every
colour and every brushstroke | make is based on tha t relationship.”

Amoako Boafo
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PROPERTY FROM A DISTINGUISHED PRIVATE COLLECTION
Fu>®.1 ¢ c:u

JEAN MICHEL BASQUIAT G el Ue!UtC
(1960-1988 )

Il Duce M3 )52

signed, titled, inscribed and dated ‘Jean-Michel ,XE lee*hy *h 0
Basquiat NYC 82 “IL DUCE" (on the reverse)
acrylic and oilstick on canvas

152.4 x 152.4 cm. (60 x 60 in.)

Painted in 1982

1982 | %o

k@oUY+FBO .JDIFM #BTRVJBU /:$
*- %6%$& *h5u

1
CNY80,000,000-120,000,000 7SO CBruno Bischo berger *h = |1 OBZ7 7§\4a

US$13,000,000-19,000,000 4 decid
(Y:U &» 2017 {BZ7 7E '#%

PROVENANCE
Galerie Bruno Bischo berger, Zurich (acquired direc tly
from the artist)

Private collection, USA
Acquired from the above by the present owner in 201 7

“l cross out words so you will see them more, the f act that they
are obscured makes you want to read them.”

Jean-Michel Basquiat
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Jean-Michel Basquiat, 1982, New York.
Photo: © Marion Busch.

Artwork: © Estate of Jean-Michel Basquiat.
Licensed by Artestar, New York.
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Detail of the presentlot G7mF

Basquiat's Helmet, New York, 1982.

Photo: © Edo Bertoglio. Artwork: © Estate of Jean-Michel Basquiat. Licensed by
Artestar, New York.
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Jean-Michel Basquiat, Glenn, 1984.
Artwork: © Estate of Jean-Michel Basquiat. Licensed by Artestar, New York.
Gel Ue!UtG(iS) i %o

(M3)52) LELCO (+++0“<vU3i=31UtCeF H% Z-ge &+

F 3U'597§\ &++ *a i +4 *h EKY4; = g -%/E X & +£ %o 12(D X - !E E %o 1
6#04 4 +x8KAU6#U4 7 U° «\1UtC-*L78\E*0; H %o

DO/8 - glélee++ h4 1U(M3)52) ZU 1 Ut CiC" <+u+z# o XvU' ]

U+t 0 NOREM ' X o M 8+:7§ \UE ! UE 47§ *L"U+£ 0 #LU *aili+=g
1UtC-L BB+t H% hMAU‘U @& G -8 =o T+t « % ZUF* 2 X 3 & ¢176e
E U*L)3; 8)34! O 7+## 0-A/E! 0A 8 V4007Y+tLene e=@>0 g*L 2@ e+t
:H/8AZ ®U'S9E ,~-A =AcU'M£s3!1UtCR"++8 | EJ!+ 8P /3aGe

Dé e7U t6* L# ', v m*h¢'—++28 CyU ! Ut C E6*L U*h Z QBa -2( D

7 M<+xL ;04U & 59?-U‘ e e\ 33ii X A+ Q 2 1 EU' jOT (M?)52)
Z¢—++,LEC@*G\WAIUs 1 UtCee3+Wg—<°59-UZUE r% 1 *%
KOZu(Y37§\aUSy G*L"U® #LF++KAd 1LeR.<FO!

(M3)52) - gB24N 90+ - T'%ee \! Ut C3a W R"?++Fp <BU LFp7YME /£ !
0 +UT/FUKK pv+xO™B x=0NeU'] UeXe xFu 6l i H %o

® jFp7Y ¢ {+£ (KIT Ae 0"HB™ Q° A - C)5A i*hU*G7 \ JE e!°L: A
4 T+t (Fp7Y(Ej8R e OL_)U'78\4& J~r -1 3SiiFp>6g-.U0®¢g
FU>® <6.+x=+(Ye<!1UtCU 4 T+£606+ [Z0Y-N-*UFp7Y

ME /EU'59 (M3)52 ) F %o g78 \ 418 8 >E6+£2( D x -U' | -K >1 2 J/® 'Fp7Y
p2MUE -2(D2 (%FYUSPTF)Us  UZU (())Ue
Us  UZ;(;"T9=y)Us UZ!UT4»$i CU !UtCLce#2t UE

W+a g e4 & Ei+£7§\ C*yFUU'7 %o g iD"Sp ¢78\ &+£C@ *U* 3ii e U*h %o
Zi'd “O++0S$1:-AU14BqYhve +£&MN4N €+ w1l Ut
C3*hZg-2>& U 0j/++£(U°x8U C@&A.g3U E '78 \*y 7"nKc
o#m>i J+xBOU; < {U' ~*U "' ¢ 2 2"a7Y++Fp7Y>& LE z¢-U'@0 ¢ :.®
5e Bu=1&»!UtGC A0 < miu!

(M2)52)\78\a  + iQNz-<TV-43a0=yLK! ! =+ -3fi*h
%0!7§\3i3xs 81 V'eO™}V» | 5U38301 4 € 78\Z3Mt,>0
(3830 Y"—$>)70Y - N>T]1 Ut C++ % TU* K% iE-A$1UtCz-T" "

Z ++0Y-WW¢ >6!U i 5+tNANo=y:U' »Nj 5°0z-U'£U
LKIH %03 78 \L"U Z - / B+ -E%iU'2 (1SPGJU ) ("uK_laOlFu+=
*d—1( )Us(YI-LL,»7ET 78§\ £-N3UZ !

UZU ((PME (SJPU)

31



32

Gustav Klimt, Adele Bloch-Bauer |, 1907. Neue Galerie, New York.
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Jean-Michel Basquiat, In This Case, 1983, Christie's New York, 11 May 2021, Lot 8A, sold for
USD 93,105,000

Artwork: © Estate of Jean-Michel Basquiat. Licensed by Artestar, New York.
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Jean-Michel Basquiat, Boy and Dog in a Johnnypump, 1982, Art Institute of Chicago, Chicago.

Artwork: © Estate of Jean-Michel Basquiat. Licensed by Artestar, New York.
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Painted in 1982 Jean-Michel Basquiat’s gleaming Il Duce is a striking
portrait that encapsulates the artist’s groundbreaking painterly style,

a dramatic form of expression that rmly established him as one of
the most revolutionary artists of the twentieth century. Alongside
Pablo Picasso and Andy Warhol, Basquiat transformed the genre of
portraiture from an historic and rather staid form of artistic expression,

to a highly charged and contemporary mode of painting which zzes
with painterly energy and excitement. As one of the artist’s sought
after “head” paintings, Il Duce is packed with the artistic tropes that
have come to distinguish his career: frenetic mark-making, a litany
of enigmatic signs and symbols, and a dramatic use of color. Painted
at the same time as his made his legendary trip to Modena in ltaly,
the present work belongs to a remarkable series of paintings which
now form the core of the Basquiat’s oeuvre. Big, bold, and brash, they
encapsulate the mature style of an artist who was at the peak of his
powers of creative expression.

From the radiant surface of this large canvas, the face of a powerful
and authoritative gure looms large. Rendered in black oilstick, his bold

features are in stark contrast to the golden backdrop. His square jaw
is matched by his equally square forehead, topped o with a crewcut

of closely cropped hair. Thick-rimmed glasses enclose a pair of ery
eyes. Pools of multiple layers of red, blue, and white pigment which
Basquiat lays down to produce a deep and penetrating stare. This
layering technique is repeated in other areas of facial detail: the wide
grimace of his ominous smile is made all the more dramatic by the
halting combination of yellow and orange pigment that Basquiat uses,

along with the bold ash of orange ecked with black used to indicate

a swarthy, unshaven cheek.

Elsewhere in the composition, other elements are buried under the
thick layers of paint. Sometimes they are more obvious—such as the
moniker “IL DUCE” which Basquiat paints underneath the central head,
partly hidden under layers of pigment, but just visible enough for it to

be seen. In other places ghostly scrawls and scribbles of black oilstick
are barely visible through schisms of gold paint. This embedding of
elements within the composition is an important and deliberate device
employed by the artist. “I cross out words so you will see them more,”
he once said, “the fact that they are obscured makes you want to read
them” (J. Basquiat, quoted by R. F. Thompson, Basquiat, exh. cat.
Beyeler Foundation, Basel, 1987, p. xxii).

Basquiat’s unique paint handling technique is on view throughout the
entire surface of the painting. Although nished with a upper layer of
metallic gold paint, this embellishment belies the complex arrangement
of what lies beneath. Combining bold graphic marks, with swathes of
liquid paint, Basquiat creates a sense of painterly tension that is almost
palpable. This tension can be most seen in the bold sweep of painting
that runs horizontally across the lower edge of the canvas, painted
just below the face. Using the ‘wet-on-wet’ technique, the red paint
combines with the yellow to produce striations of fresh green, shooting
like reworks across and upwards through the canvas.

With its prominent iconography, Il Duce belongs to a body of work that
is central to Basquiat’s oeuvre, and subsequently the artist’s “head”
paintings have become some of his most sought-after works. At times
depicting his personal heroes, and at other times—depicting himself,
they have some of the most succinct summations of both Basquiat’s
artistic intentions and his process. As in the case of Il Duce, they
are often motifs on which Basquiat lavishes most of his attention,
constructing the features out of layer upon layer of painterly gestures.
During this high-point in his career, the head became a favourite
subject matter for the artist, and many of his most pro cient paintings
contain accomplished studies of both the physical and psychological
characteristics contained within the human face. His skull-like masks
are often regarded as a vanitas representing the fragility of life,
something that would become all too prescient in the case of Basquiat,
who would tragically die at such a young age. Just as Leonardo da Vinci
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was able to capture to a remarkable degree the individual psyche of
the person he was drawing, so to was Basquiat able to summon up an
almost autobiographical array of feelings, emotions and often frustrated
anger in the course of his paintings. Indeed, although the precise
identity of the gure in Il Duce remains mysterious (Basquiat often
con ated several characters into one gure), it nonetheless contains
all the bravado and youthful exuberance of an artist at the peak of
his career.

One of the distinguishing features of Il Duce is Basquiat’s lavish use
of metallic gold pigment. From the glimmering Byzantine mosaics
that adorned the churches of ancient Christianity, to Gustav Klimt's
sumptuous use of gold in his 1907 portrait of ~ Adele Bloch-Bauer | (Neue
Galerie, New York), and even Andy Warhol’s iconic  Gold Marilyn Monroe
(Museum of Modern Art, New York), artists have long used gold as an
important an auspicious mode of expression. Basquiat rst employed
gold paint in depicting his iconic three-pointed crown, and Il Duce is
one of a select group of works in the artist's oeuvre that use it more
explicitly, including Dextrose (1982), The Wolves (1982), Gold Griot
(1984) and Riding with Death (1988). In addition to its aesthetic value,
Basquiat was keenly aware of his own position as a young black artist

in a predominately white art world, and often included cryptic symbols
and phrases in his paintings that referenced the history of capitalism
and its exploitation of the underprivileged. By enshrouding the gure
within such an opulent setting, Basquiat might have alluded to the
wealth and luxury that he observed as he ascended the ranks of the
art world’s upper echelons in pictorial terms, blanketing his gure in a
formidable expanse of gold to come to terms with what his own success
might mean for him.

Il Duce belongs to a group of paintings completed around the time
he made two trips to Modena, lItaly, in 1981 and 1982. He was initially
invited to Europe by Emilio Mazzoli to participate in his rst ever one-
man show after the dealer saw the artist's work in January 1981 at the
legendary New York/New Wave show at New York’s P.S. 1. After the
initial trip in May '81, he returned the following March and it was during
this stay that he painted some of the most celebrated works of his
career, including Prot1 and Boy and Dog in a Johnnypump, currently on
long-term loan to the Art Institute of Chicago.

1982 was also a marquee year for Basquiat as it saw him continue his
meteoric rise within the New York art world and he was rewarded with

his rst solo show at Annina Nosei’s gallery. He also made an important
trip to Los Angeles where he was introduced to—and proved to be a
major hit with—in uential collectors such as Eli and Edythe Broad,
Douglas S. Cramer and Stephane Janssen. He was also the youngest
of 176 artists to be invited to take part in Documenta 7 in Germany
where the expressive nature of his lyrical lines was compared to that

of the other master painter of the postwar period, Cy Twombly. This
comparison to Twombly must have been particularly rewarding for
Basquiat as he was the only artist whom Basquiat acknowledged
publicly as being in uential to his career, as Marshall explains, “From
Cy Twombly, Basquiat also took license and instruction on how to
draw, scribble, write, collage, and paint simultaneously. One of the
few artworks that Basquiat ever cited as an in uence was Twombly’s
Apollo and the Artist (1975), and its impact is apparent in humerous
loose, collaged and scribbled Basquiat works...” (R. Marshall, “Repelling
Ghosts,” in R. Marshall, Jean-Michel Basquiat, exh. cat., Whitney
Museum of American Art, New York, 1993, p. 16).

The frenetic pace at which Basquiat would execute his paintings
indicates that he wielded his paintbrush just as adeptly as a
draughtsman handles his pencil. Throughout his body of work, the rapid
coalescing of energetic brushstrokes, sweeps of spray paint, drips of
pigment directly from the container and even swipes of paint dragged
by the artists own ngers all demonstrate Basquiat’s rare ability to

Detail of the present lot GTmF

bring together a variety of techniques into one coherent image. Yet,
Basquiat understood the signi cance of his expressive style was as
much historical as it was aesthetic, for the artist not only knew how
to draw, but also what this meant within the contemporary culture of
pictorial representation in the 1980s. Just as Picasso developed his
own unique language of pictorial representation, rst with Cubism and
later with his calligraphic alterations of the human gure, Basquiat's
style became a patented device too, “He papers over all other voices
but his own,” Marc Mayer claims, “hallucinating total control of his
proprietary information as if he were the author of all he transcribed,
every diagram, every formula, every cartoon character—even aixing
the copyright symbol to countless artifacts of nature and civilization to
stress the point—without making any allowances for the real-life look
of the world outside his authorized universe” (M. Mayer, “Basquiat in
History,” Basquiat, exh. cat., Brooklyn Museum of Art, 2005, p. 46). Like
other master draughtsman such as Picasso and Cy Twombly, Basquiat
tried to reinvigorate the ancient tradition in an age dominated by idea
of appropriation. As Marc Mayer goes on to discuss, one of modern art’'s
greatest dramas is the spectacle of an ancient craft trying to reassert its
relevance and Basquiat’s visceral power, like that of his predecessors,
was that he liked to propagate the myth that he lacked any conventional
skill, yet his paintings and drawings would have made no sense if they
were produced by a more cultivated hand.

Perhaps more than any other artist of his, or subsequent, generations,
Jean-Michel Basquiat fundamentally altered the course of the artistic
canon. Although coming from humble beginnings in Brooklyn, he was
an extremely erudite practitioner and spent many hours reading and
studying works in the Brooklyn Museum and the Metropolitan Museum
of Art on New York’s Fifth Avenue. He then combined the traditions of
art history with his own personal experiences, and the music and club
scene of 1980s New York and Los Angeles. The result was that during
his brief but turbulent career, he produced an outstanding body of work
abounding in highly expressive pictures which addressed the concerns
of a new generation of younger artists, and laid the groundwork for
countless others who followed.

Pablo Picasso, Self-portrait , 1907. Narodni Galerie, Prague.
Artwork: © 2022 Estate of Pablo Picasso / Artists Rights Society (ARS),
New York.
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Pablo Picasso, Le Repos (Marie-Thérése), 1932. Christie's New York, 13 November 2017,
Lot 43A, sold for USD 11,562,500

Artwork: © 2022 Estate of Pablo Picasso / Artists Rights Society (ARS), New York.
104,e! 120 (>OU-EjelLlsUel"AUZ) %
3630 A i 5 aMcs " =Ns$uY 4»p

oilaU' R 6 KIU' (,ZO Z++ JUs(Eje'L$ Uel° ATUZ)\! 120([4
HLGNOIW U «+£5A i+ %o ! %o 14 C»E &"D IN%EtH++n | x; IED
\' | 5 $U-WYyatsltU'l 20 U 1SQ0+25. "d+«BT ™ % C" <]3-
z:7Y,i,°U, vI=VU'$ aFp p+x D" JI(EjelLsUGe3-#U i

U ISOMOLZ - #++ 0 OM3=™="1=g}# # e B |+! 120 7 27 > g30U" * ++£6e
U6BDU' + &!All*> gethr5AU*h!>L]> 3-Ba="T 1>\
1 20 +UsB7 +€)3 & U'(! i20++*L"hU" A6 x jU* oY W
S“Ut jUMe  UZ!
T+ 8UE NMt++,%Et4 m-gnor +t-gU' U ++®5Fu=g!
20*L"n ;78 \++aC T 2M *h Z }C@,m 0 OM3=™="U* u(Y 'la" 7YBa <+"n
*31Z; E4» ¢ €UE 15A 11 ,.g3 Q gJ-r# h+x" OU'(Ej e'lL$ U+£ «AZ =
g! [20#Ys#Ys - U+£78\%¢ LU'S9 *h o\ - 2++ @1 ; I(Eje'lL$ U+ a AU x
7U - Z0-" 42 T3ih*h ' IK 7+4,i°U'1 20 U*h Z'£:<],v]3 ¢
++ )301U' iWgeEUOZ!JEJCUE r% iF*-! ... Ul [20++i¢
c:izu'; E-!U! 204U M!
I [20-EO++ 4 (Eje'L$ U+t ee<x-U'M\U ! Zm++ #F 1> EUE d
=@>i,8++'d. = g3 +x =esAZI(Eje'IL$ U+r6e E CO €L, m+t'd. YCO
=31 120-E-g¢ 008 L T+E% U, ~(I% })Ue d° UUOY WOY
$U .T¢c:iUZU*h Z+£(Eje'lL$ U U -Led%0 } 277 ,mC@ €U" ¢ §1,Z,mU* U
(O)Us e UUOY W'OY  $U.TGCUUZLIT T;T++ %o (>% €U4, #1
WC i) ZU' ' FEGU7 +£T)3- alix8!
I 20 T'& =a »4 c(Eje'lL$ U+£,Z 5A GU' *¥gu(Y +£ T L"—$X HEM
3-W 4»++>6>0 ¢ gU' A.g31¢ U C C p#s 0* 6Q® 0 N++*L"hU* ¢ yK
U'BOTGOU L (Y3EjeIL$ U+t W T 1A' X E 0,Z>6U'59!

[20 +\=@E -'BU## eBU +~ U i - @ H %o+ -NA7 *\5e oA

ZmAE++ED dUY * €', Z#U' > G u™ ! +Ue i 5 U (lo4,e
I [20UY " AT!\'b+£9™ it £ A y)U' +e4d, Fi@pU ~'U* iU
M¢ UZ!

ULe zE r% TZU' 1206 |3 U4 19,27 ¢ #3ii e ~*U++ hMAU* 1+ a

F E-\Y5U&I&I*LDIU v{)-)O! *TEE70-U* dila+ile9X "

e (,Z0Z+t JUs(Ejells Uel° AlUZ)Us (UAZ %o+t! [20UYO™ U
le! 20:11E61ee ) >6 + ,U'DGKI 678\ Z 3U* iUM¢ UZ!'UE]je

'IL$ UBA i*h 8! 120*U%UOA "n*r+£31 Z + § '17i7b b++ + uU'K¥s,m>i*h>y O
+2/(OU78\ &+ 0 GE 7P b-7Y4*kU> LezIE EO- ++3iZ1+0i,"

\l 1208 x g UIY,Z Zm>i J++ O ° Il 20 +*UDGE .G & < ii4 DO(E je'!
L$UU ImIG ++C@CUL 4++LeF 3i\p378\AH %' 7 &c 4» A 6Bn
<T+£31Zm + =++ G 0 N*hLe !

(Opposite page)

Marie-Thérése Walter, circa 1930. Photographer unknown. Photo: © Archives Maya Widmaier-Picasso

(EjelLs Uel® AU30 i

Pablo Picasso, Jeune lle endormie , 1935. Christie's London,
21 June 2011, Lot 47, sold for GBP 13,481,250

Artwork: © 2022 Estate of Pablo Picasso / Artists Rights
Society (ARS), New York.
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Pablo Picasso, The Dreamer, 1932. The Metropolitan Museum, New York
Artwork: © 2022 Estate of Pablo Picasso / Artists Rights Society (ARS), New York.
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Pablo Picasso, Nude, Green Leaves and Bust, 1932. Christie's New York, 4 May 2010, Lot 6,
sold for USD 106,482,496
Artwork: © 2022 Estate of Pablo Picasso / Artists Rights Society (ARS), New York.
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Detail of the present lot 0TmF

A deeply tender and intimate portrait of the artist’s great muse and
love, Dormeuse (Marie-Thérése Walter) was painted exactly a decade
to the day after the couple had rst met. It was a cold evening on

8 January 1927 that Picasso caught sight of a young woman with
piercing blue eyes and bright blonde hair outside the Galeries Lafayette,

a department store in Paris. Marie-Thérese had just purchased a
blouse with a wide Peter Pan collar, a col Claudine, that was all the
rage in 1920s Paris. Captivated, Picasso introduced himself, ‘You have
an interesting face,’ he said to her. ‘I would like to do a portrait of you.

| feel we are going to do great things together. | am Picasso’ (quoted
in J. Richardson, A Life of Picasso, The Triumphant Years, 1917-1932,
vol. ll, London, 2007, p. 323).

This now-legendary meeting marked the beginning of a love a air
that would come to de ne Picasso’s life and art of the following years.
Wearing her col Claudine, and pictured with her distinctive undulating,
smooth pro le, this portrait shows the long-lasting, deep romance of
the couple, standing as a testament to the ongoing artistic inspiration
the artist found in her presence and physiognomy. With her head
resting on her hand, and her closed eyes rendered with a single curving
line, in this work, Picasso has captured his lover unawares, relishing
the purity and innocence of his model lost in the reverie of dream. This
work remained in Picasso’s personal collection for the rest of his life.

One of Picasso’s favorite ways of depicting Marie-Thérése was when
she was in the throes of slumber. Indeed, it was this passive state
that would become her pictorial signature. Marie-Thérése’s face, her
gure and her sleep itself prompted some of Picasso’s most lyrical
and sensual works; as in Le Miroir (Zervos, vol. 7, no. 379; Private
collection), in which she sleeps while sprawled voluptuously in front

of a mirror, Le Réve (Zervos, vol. 7, no. 364; Private collection), and
the magni cent Nude, Green Leaves and Bust, in which she reclines
beneath a marble bust of her pro le.

Picasso’s frequent portrayals of Marie-Thérése sleeping provided
the ideal platform for his sensual, romantic visions of her, hinting

at the languid eroticism of their lifestyle in his secluded chateau de
Boisgeloup, while also tapping into her character. It is said that Marie-
Thérése loved to sleep, a quality that pleased Picasso; as he wrote in
one of the freely associative prose poems he began to compose in
1935: ‘how much | love her now that she’s asleep’ (21 October 1935,
Pablo Picasso: The Burial of the Count of Orgaz & other poems , trans.
J. Rothenberg, Cambridge, 2004, p. 36). In the present work, Picasso
has reverted back to a motif he frequently used in the depiction of
his sleeping lover, rendering her head as a crescent moon, luminous
and radiant. ‘It achieved an ultimate simplicity and lyrical tenderness,’

as Gert Schi has described Dormeuse (Picasso at Work at Home:
Selections from the Marina Picasso Collection , exh. cat., Center for the
Fine Arts, Miami, 1985, p. 83).

Beneath the painted image of Marie-Thérése lies a sensuous, organic
web of charcoal lines that create a plethora of patterns that appear as if
a still life of owers. In this way, this portrait of the artist’s lover literally
blossoms in front of our eyes, with images subtly moving, emerging
and disappearing. This palimpsest of lines and images appear as if
they are the dreams Picasso’s beloved is seeing in her mind’s eye as
she is lost in the reverie of slumber. Picasso had employed this method
before in his depictions of Marie-Thérese, the curves of her body and
visage inspiring the artist to create multi-layered images constructed
from myriad organic, undulating lines.

After the couple’s rst fateful meeting, Marie-Thérése was instantly
captivated by the artist and agreed to Picasso’s suggestion to meet the
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(Opposite page)

Pablo Picasso. Paris, 1937

Photo: © David Seymour / Magnum Photo
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The day | met Marie-Thérése | realised that | had b efore me what | had always

been dreaming about.

Pablo Picasso

(quoted in I. Méssinger et al., Picasso et les femmes, exh. cat., Chemmnitz, 2002, p. 169)
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following Monday at the Gare Saint-Lazare. “The name Picasso did not
mean anything to me,” she later recalled. “It was his tie that interested
me. And then he charmed me” (quoted in P. Cabanne, “Picasso et les
joies de la paternité,” in L'Oeil, no. 226, May 1974, p. 7). Within just a
few days’ time, she visited the artist at 23 rue la Boétie. “He took me to
his studio,” she explained. “He looked at me, he seduced me. He kept
looking at my face. When | left he said ‘Come back tomorrow.” And then
afterwards it was always ‘tomorrow™ (quoted in D. Widmaier Picasso,
“Marie-Thérese Walter and Pablo Picasso: New Insights into a Secret
Love,” in Pablo Picasso and Marie-Thérese Walter: Between Classicism
and Surrealism, exh. cat., Graphikmuseum Pablo Picasso, Muinster,
2004, p. 29).

Marie-Thérése’s presence in Picasso’s life incited an unprecedented
creative outpouring in his work; her vyouthful innocence and
irrepressible vitality unleashing a near ecstatic rebirth in every area of
Picasso’s artistic production. Never before had Picasso’s art radiated
such palpable passion and heady eroticism, as the canvas became the
site for rapturous expressions of love, devotion and wonder. As William
Rubin has written, *...none of Picasso’s earlier relationships had provoked
such sustained lyric power, such a sense of psychological awareness
and erotic completeness... Picasso proceeds from his intense feeling...
he paints the body contemplated, loved and self-contemplating.
The vision of another’s body becomes an intensely rousing and
mysterious process’ ( Picasso in the Collection of the Museum of Modern
Art, New York, 1971, p. 138).

Francoise Gilot, the artist's post-war lover, recalled, ‘[Marie-Thérese]
became the luminous dream of youth... She had no inconvenient reality;
she was a re ection of the cosmos. If it was a beautiful day, the clear
blue sky reminded him of her eyes. The ight of a bird symbolized for
him the freedom of their relationship. And over a period of eight or nine
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years her image found its way into a great body of his work in painting,
drawing, sculpture, and engraving. Hers was the privileged body on
which the light fell to perfection’ ( Life with Picasso, New York, 1964,
p. 235).

The year 1937 would prove a pivotal moment in the artist's career. As
Europe moved closer to all-out war, and Picasso’s native Spain was
already in the throes of civil war, the artist was inexorably drawn into
the turbulent political situation in which everyone found themselves at
this time. Shortly after he painted Dormeuse, Picasso was approached
by a delegate from the Spanish Republic asking him to paint a mural
for the Spanish Republican Pavilion in the Exposition Universelle, due
to open in May.

Picasso initially declined, however, following the shocking bombing of
the Basque town of Guernica in April of this year, he was galvanized into
painting the work that bares the town’s name, one of the most iconic
works of art history ( Guernica, Museo Nacional Centro de Arte Reina
Sofia, Madrid). While the present work is far from the vision of horror
and anguish that Picasso conveyed in Guernica, it shares the same
monochrome palette. Indeed, the gure of Marie-Thérése also inspired
one of the central gures in  Guernica, the woman clutching the lamp,
appearing with the same radiant white visage as she doesin  Dormeuse.

Dormeuse remained in the artist’s possession for the rest of his life,
a testament to the importance this anniversary painting clearly
held for Picasso. After his death, it passed into the collection of his
granddaughter, Marina. Marina Picasso was the daughter of Paulo,
Picasso’s rstborn son with his wife, Olga Khokhlova. Her esteemed
collection spans the legendary career of the artist, composed primarily
of private works that the artist chose not to part with over the course
of his life.
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281 CENTURY

PROPERTY FROM A DISTINGUISHED PRIVATE COLLECTION

Fu>®.1 ¢ c:u

ZENG FANZHI + a
(B. 1964)

Little Girl

signed in Chinese, signed ‘Zeng Fanzhy’
(lower right)

oil on canvas

250 x 175 cm. (98 x 68 in.)

Painted in 2004

CNY3,000,000-5,000,000
US$480,000-790,000

PROVENANCE
Private Collection

Christie’s Hong Kong, 28 November 2010, lot 1231

Private Collection, Asia (acquired at the above sal e by the
present owner)

EXHIBITED
Shenzhen, He Xiangning Art Museum, Scapes: the
Paintings of Zeng Fanzhi 1989-2004 , 12-24 September
2004.

LITERATURE
He Xiangning Art Museum & ShanghART Gallery, The

Paintings of Zeng Fanzhi 1989-2004 , exh. cat., Shenzhen,
He Xiangning Art Museum, 2004 (illustrated, p. 21 &  77).

“The power of Zeng Fanzhi’'s work stems from this ab
showing an image and, as it evolves, the unreality
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281 CENTURY

PROPERTY FROM A PRIVATE EUROPEAN COLLECTION

T i¢(a:i

KEES VAN DONGEN ' U
(1877-1968)

La femme au collier

signed 'van Dongen.' (lower left)
oil on canvas

100.3 x 81.3 cm. (39 %2 x 32in.)
Painted in 1908

CNY19,500,000-32,000,000
US$3,100,000-5,100,000

PROVENANCE
Galerie Bernheim-Jeune, Paris, by 1908.

Galerie Druet, Paris

Helena Rubinstein, New York, Paris & London; her es tate
sale, Parke-Bernet Galleries, New York, 20 April 19 66,
lot 43

Private collection, London, by whom acquired at the
above sale

Prince & Princess Mario Ruspoli, Paris, by October 1967
Lefevre Fine Art Ltd., London
Acquired from the above by the present owner in 200 8

This work will be included in the forthcoming Van
Dongen digital catalogue raisonné, published by the
Wildenstein Plattner Institute.

EXHIBITED
Paris, Galerie Bernheim-Jeune, Exposition Van Dongen ,
November - December 1908, no. 52.

Paris, Musée National d'Art Moderne, Van Dongen,
October - November 1967, no. 28a, n.p. (illustrated ;
dated '1905"); this exhibition later travelled to R  otterdam,
Museum Boymans van Beuningen, December 1967 -
January 1968.
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(This page, left)

Kees van Dongen in his studio.
Photo: James Abbe/Getty Images.
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(Opposite page, left)

Pablo Picasso, L'Attente (Margot) , 1901.
Barcelona, Museu Picasso.

Artwork: © 2022 Estate of Pablo

Picasso / Artists Rights Society (ARS),
New York.
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(Opposite page, right)
Kees van Dongen, La Parisienne de
Montmartre , 1910. Musée André
Malraux, Le Havre.
Artwork: © 2022 Artists Rights
Society (ARS), New York
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Celebrating the heady atmosphere of Paris during the opening decade
of the Twentieth Century, Van Dongen’s paintings revel in depicting
beautiful women, often adorned in contemporary fashions, inviting the
viewer to indulge in the vibrant and indulgent world of entertainment,
celebrity and enjoyment in which he immersed himself. Executed in
rich layers of visceral, visible strokes of paint, Van Dongen’s painterly
and colouristic mastery expounds itself in  La femme au collier , with
attention immediately drawn to the very act of the painting’s creation,
making every gesture of the brush, every layering of paint visible on the
surface of the canvas. Shifting from long, sweeping strokes of pigment
to short, stippled daubs of colour, Van Dongen triumphs in achieving
luscious and nuanced texture, evocatively capturing a sense of the
delicate play of light as it dances over the model’s skin, set o against
the magni cent red background in his perfectly radiant and powerful
portrait.

When Kees van Dongen rst arrived in Paris, he was immediately
struck by the vitality and modernity of the French capital. The artist
later explained that the city had attracted him ‘like a lighthouse,
pulling him in to the hedonistic world of cabarets and nightclubs that
lled Montmartre and the Pigalle (Van Dongen, quoted in A. Hopmans,
The Van Dongen Nobody Knows: Early and Fauvist Drawings 1895-1912,
exh. cat, Rotterdam, Lyons and Paris, 1997, p. 26). Thrusting himself
with abandon into the vivacious of the French capital, Van Dongen
became one of the foremost chroniclers of the fashionable, vibrant
milieu that thronged its streets, the night owls who kicked-up their
heels, drinking and dancing the night away. Women soon became his
primary subject matter, their elegant, sensuous forms absorbing him
endlessly, as he sought to capture a sense of their feminine power and
magnetic appeal. Often drawing his models from the world of dancers,
performers and cabaret artists that spent their nights dazzling crowds

in the clubs and theatres that surrounded his studio, Van Dongen
developed a fascination for the intense sensuality of the female body,
explaining: ‘| exteriorise my desires by expressing them in pictures...
| love anything that glitters, precious stones that sparkle, beautiful
women who arouse carnal desire... Painting lets me possess all this
most fully’ (Van Dongen, quoted in J. Freeman, Fauves, exh. cat., New
South Wales and London, 1995, p. 118).



Contemporary critics frequently lauded Van Dongen’s ‘Baudelairean
gaze,” complementing his ability to capture the subtlest details of a
scene, which he then used to accurately convey a sense of the vibrant
atmosphere of life in contemporary Paris. A modern incarnation of
the &neur, Van Dongen combined his keen observational skills with
a cutting-edge, painterly aesthetic, using an expressive approach to
colour that aligned his painting with the revolutionary circle of artists
known as Les Fauves. Earning their name at the 1905 Salon d’Automne,
gures such as Henri Matisse and André Derain exploded onto the
Parisian art scene with their boldly clashing pigments and visceral
application of paint, challenging the mimetic traditions of painting by
freeing colour from a purely descriptive role, evidenced in works such
as Matisse’s pivotal Woman with a Hat (1905; San Francisco Museum
of Modern Art). This seminal work would no doubt have been admired
by Van Dongen, the brilliant hat atop Madame Matisse’s head similarly
re ecting the fashions of the time that would come to consume him
and remain a hallmark in portraits such as La femme au collier. Van
Dongen had not exhibited alongside the ‘Wild Beasts’ during the 1905
Salon, he subsequently became associated with their milieu, and
rapidly earned a reputation as one of the boldest and most original of
the artists involved in Fauvism.

From 1905 to 1907, Van Dongen lived in the artistic heart of Paris,
Montmartre, where he rented rooms in the famous network of artist’s
studios known as Bateau-Lavoir, on the rue Ravignan alongside Pablo
Picasso, whose studio lay on the same oor. The two artists struck up
a close friendship during the years that they lived and worked side
by side, exchanging works of art, conversing endlessly about their
painterly practice, and spending hours in and out of one another’s work
spaces. A circle of avant-garde thinkers, writers and artists gathered
around Picasso, visiting the artist at Bateau-Lavoir on an almost daily
basis. Immersed in this intoxicating world of artistic revolutionaries,
Van Dongen began to forge a new path in his art, embracing vibrant,
expressive colours, visceral brushwork and a thoroughly modern
approach to his subjects.

The anonymous model at the heart of La femme au collier exudes a
sense of stillness and grace as she twists to face us, captivating the
viewer with her enigmatic expression and magnetic gaze. Her heavily
kohled eyes and elegantly rouged lips identify her as a thoroughly
modern woman, for whom a stylish appearance was an important

element of her identity. Iconic artists of the early 20th century such
as Renoir, Matisse and Picasso often employed hats and costumes to
indicate fashion trends, to embellish the beauty, decadence and  mise
en scéne of their subjects. Van Dongen too often added elaborate
headwear to his models, asking them to adopt large, stylish hats as
they posed for him. In the present work, a relatively simple sun-hat is
transformed by the addition of a dark grey scarf tied around its crown,
which then cascades down the model’'s back in a column of material.
In keeping with the simple elegance of the rest of her costume, the hat
adds to the woman'’s graceful air, a visual ourish that marks her out as
a fashionable, well-presented young mademoiselle, a typical sight from
the streets of Paris.

There is a distinct air of mystery to Van Dongen’s model, her extreme
stillness and enigmatic expression revealing little insight into her

character, her internal musings, or the emotions she feels as she
stands before the artist. Though she makes direct eye contact with

the painter, and thus the viewer, she remains distant, somewhat aloof,
impenetrable to our probing gaze. Radiating a sense of carefully
controlled composure, her secrets, wishes and thoughts remain hidden

behind her elegant visage, creating a mysterious, romantic vision
evoking the fashionable, elegant women that thronged the streets of

Paris in the opening years of the Twentieth Century.

La femme au collier formerly graced the collection of the pioneering
cosmetics entrepreneur and avid patron of the arts, Helena Rubinstein.
During her decades-long reign as one of the most successful
businesswomen in the world, Rubinstein earned a reputation as a
voracious and astute collector of avant-garde art, purchasing works
by some of the leading gures of the early-twentieth century, which

she then installed in her high-end cosmetic boutiques and beauty
salons around the world. These lavishly decorated spaces, which
were designed by Rubinstein herself to look like domestic interiors,
blurred the boundaries between commercial space and private art
gallery, with each salon containing carefully selected pieces from
her personal collection. Many of Rubinstein’s outlets also featured
specially commissioned installations and artworks from some of the

most fashionable artists of the time. Drawn to her poise, grace and the
magnetism of her gaze, Rubinstein purchased the painting, cherishing

it her collection until it was sold as part of her estate in the late 1960s.
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281 CENTURY

ZAO WOUKI B¢ ®
(1920-2013 )

Le soir a I'H6tel du Palais
(Palace Hotel by night)

signed in Chinese, signed and dated ‘sep 2004

ZAO 2004’ (lower right);

signed and dated ‘ZAO Wou-Ki Sep 2004’

(on the reverse); titled and dated ‘Le soir, a 'Ho tel
du Palais, septembre 2004’ (on the stretcher)

oil on canvas

130 x 195 cm. (51 X 76 %in.)

Painted in 2004

CNY11,000,000-18,000,000
US$1,800,000-2,900,000

PROVENANCE
Private Collection, Europe (acquired directly from the
artist)

This work is referenced in the archive of the Fonda tion
Zao Wou-Ki and will be included in the artist’s
forthcoming catalogue raisonne prepared by Francois e
Marquet and Yann Hendgen (Information provided by
Fondation Zao Wou-Ki).

EXHIBITED

Espace Bellevue, Biarritz, France, Zao Wou-Ki, Peintures
et Encres de Chine, 1948-2005, July-October 2005.

LITERATURE
Albin Michel Editions, Zao Wou-Ki, Dans l'ultime bonheur
de peindre, 2000-2010, Paris, 2012 (illustrated, p.  36-38).
Le Bellevue, Zao Wou-Ki: Peintures et encres de Chine,
1948-2005 , exh. cat., Biarritz, France, 2005, (illustrated,
plate 50, p.93).
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Detail of the present lot G TmF

Caspar David Friedrich, Monk by the Sea. 1809, Old National Gallery, Berlin, Germany
ZUBeT eBfaFu9 ("mDae ) a* UA 5.*a*h+

“The love of the sea is too deep, and time is
too shallow.”

Ernest Hemingway “The Old Man and the Sea”

*Ov2E\G "UMe+£" WH U #KIEW'r L+
" (5.gime)

(Opposite page)

Hoétel du Palais Biarritz
Photo: Courtesy photography
1" * CFusU+ @Fe A
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Detail of the presentlot GTmF

In the summer of 2004, Zao Wou-ki came to Biarritz, a seaside city in
the southwest of France, where, during the planning and preparation
for an exhibition at the Espace Bellevue, he stayed at the legendary,
century-old Hoétel du Palais. The city, located on the Atlantic coast, is
known for its amazing beaches and sur ng spots, and has been called
‘the queen of beaches, and the beach of kings (Reine des plages, plage
des rois).” In 1854, Napoléon Ill, Emperor of the Second French Empire,
built a summer palace in Biarritz for his Empress Eugenie, overlooking
the sea. Built in the shape of an ‘E,’ after the rst letter of the Empress’s
name, it was named the ‘Villa Eugenie.” The royal palace became the
Hétel du Palais in 1893, and in its new guise as a world-famous resort
hotel, it has been witness to the changing history of Europe over the
past century or more.

The Hoétel du Palais faces the Atlantic coastline, making visits there
a pleasure due to the warmth and romance of the coast in summer.
Returning to his studio in Paris, Zao Wou-ki displayed photos he
took at the beachfront on a bookcase, and completed this painting in
September that same year. Contrary to his customary habit of naming
works after their date of completion, he chose to inscribe ‘Le soir a
I'H6tel du Palai, Septembre 2004’ on the reverse side; the nished
work was shown in Biarritz the following year at the ‘Zao Wou-ki
Retrospective, 1948-2005’ as a tribute to the city.

Standing before this work, a surge of a deep, gentle, rhythmic energy
greets the viewer, with a subtle layering of di erent tones that brings
richness and variety to the visual experience of the painting. The
colours of Zao's mostly blue palette exude a dreamy, soft beauty,
shifting gradually from the deep sea-blue at the bottom to brighter
and more lively shades of sapphire and azure blue higher up, then to a
light, soft sky blue above. Le soir a I'Hotel du Palai breathes with a sense
of the ocean’s living rhythms and the feeling of a graceful, natural
ow, like a sea breeze moving gently over the earth. Zao’s method of
expression, emulating the appearance of nature purely through colour
and brushwork, allowed him to better convey the idea of an inner world
that he always pursued. Adding turpentine to his oil pigments, he
carefully controlled their thickness, producing washes of colour and
graduated steps in tone and colour, building up a structure in which
‘sea and sky merge in a single colour.” A few wisps of pink appear at the
painting’s center, like the lingering afterglow of a sunset, while in the
few strokes of aqua blue above we can almost see seabirds, wheeling
and dancing in the air, their calls reaching us from afar to inject a
further note of exuberant life and movement.

Artist's studio in 2012.
Photo: ©Michel Ginies

i78\& %o N

Yves Klein once held that blue was the only colour that could take
us to the spiritual realm: ‘All colours bring concrete forms, a material
feel, and tangible thoughts; blue evokes the ocean and sky, the most
abstract elements in the tangible world of nature.’ Blue fascinates us:
It seems so close at hand, yet so distant, because the deep blue of the
ocean and the sky above seem forever beyond our reach — perhaps why
blue is such a stimulant to artists and their imaginations. Caspar David
Friedrich and Gustave Courbet, among others, loved to take the sea as
a theme in their paintings, re ecting humanity’s feelings for it, and for
Zao Wou-ki, abstract works in blue served numerous times during his
career to help expand and break through the boundaries of abstract
painting. In his 29.09.64 , from the mid-1960s, brushstrokes resembling
the ‘wild cursive’ style of calligraphy storm across the canvas; the work
evokes complex emotions and powerful drama, displaying the majestic
energy of natural forces that Zao sensed in the vast ocean. It was a
work that revealed his passion, con dence, and ambition during the
1960s, when he was in his forties.

By 2004, Zao Wou-Ki's career and achievements had reached the
heights of public acclaim, and by this time, in his seventies, he was
able to follow his creative instincts unerringly. Seeing the sea under
the night sky, without the bustling, noisy crowds of the daytime, we
sense an even greater depth and yearning in its vastness. As Zao
Wou-ki confronted the deep feelings within its vastness, rather than
focusing on the ocean’s immense physical power, he found instead
a re ection of more personal feelings, and sought to portray a kind
of inner landscape and a spiritual peace that would transcend any
simple, realistic presentation. Perhaps this kind of peaceful power
re ects the insights that come with age; as Ernest Hemingway said in
“The Old Man and the Sea,” ‘the love of the sea is too deep, and time
is too shallow.” Le soir a I'H6tel du Palai visually portrays the sense of
contentment the artist must have felt in his twilight years, and it seems
to embody, at the same time, a sense of all the memories of his lifetime.
Zao Wou-ki's melding of the natural world and the inner psychological
realm into one embodies the Eastern concept of the ideal harmony
between man and nature. Noted Swiss author Jacques Chessex
once o ered the following commentary on Zao Wou-ki's late period
works: ‘In an amazing fashion, a kind of meditation on the sublimity
of things appears in the spaces of his canvases, which are a spectacle
of sweetness and delight. While no human gures appear, a powerful
strength is concentrated here, evoking traces of humanity and the
memories of the artist — the memories of all of his experiences, from
the ordinary to the extraordinary.’

Zao Wou-ki, 09.03.65, 1965. Christie's Hong Kong, 2 Dec 2020, lot 150, sold for
HKD 75,707,504

Artwork: © 2022 Artists Rights Society (ARS), New York / ProLitteris, Zurich
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281 CENTURY

CHU TEH CHUN * 4K
(1920-2014)

Elan dans I'inspiration

signed in Chinese, signed and dated

‘CHU TEH-CHUN 2002’ (lower right);

signed in Chinese, dated and titled

‘Elan dans l'inspiration CHU TEH-CHUN 2002’
(on the reverse)

oil on canvas

116 x 89 cm. (45 x 35in.)

Painted in 2002

CNY1,200,000-2,200,000
US$200,000-350,000

PROVENANCE

Acquired directly from the artist by the original o wner

Gifted to the present owner
Private collection, Europe

The authenticity of the artwork has been con rmed b
Fondation Chu Teh-Chun, Geneva.

This work is accompanied by a certi cate of authent
issued on 4 May 2021 signed by Mrs Chu Ching-Chao.

LITERATURE

Haijian, Li (ed.), Hainan Publisher Co, Fifty Chinese Oil

Artists: Zhu Dequn , Hainan, 2006 (illustrated, p.26).

“Kandinsky's creation of abstract art drew inspirat
painting, which in turn came from musical expressio n

%¢ L++ Ri

le — *h 0

2002 j %o

k@6UY ~ 44NCHU TEH-CHUN 2002 8

Elan dans l'inspiration %¢ L++ R$CHU TEH-CHUN
~8a4N2002  *h50

#Ys
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ion from Cézanne theories on

Chu Teh-Chun
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Artist's studio
Photo: Courtesy artist studio © 2022 Artists Rights Society (ARS), New York / ADAGP, Paris
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Chu Teh-Chun once said that "Kandinsky's creation of abstract art
drew inspiration from Cézanne theories on painting, which in turn
came from musical expression”. Elan dans [linspiration perfectly
encapsulates this impression, where the musicality of Chu-Teh Chun’s
art is on fully display. As a classical music enthusiast, Chu has always
been deeply entranced by music, believing it to hold a place alongside
the creation of abstract art. In 2002, by invitation of the Shanghai Grand
Theatre, he had the opportunity to create a one-of-a-kind commission
piece for the theatre. This masterpiece “The Spirit of Revival” was
distinctively inspired by Beethoven’s “Pastoral Symphony”. Elan dans
l'inspiration was created in the same year as the monumental piece
for the theatre, where once again he wields his brush to music. With
cool and warm tones colliding with one another, his con dent broad
calligraphic brushstrokes imitate the interweaving of light. Filling the
work with vigor and exuberance, the intricate yet delicate composition
recreates a musical atmosphere as if various instruments were on
play in a symphony. The multicolour spectrum in this era replaced the
monochromatic isolation from his earlier periods, depicting a melodic
dance of light and shadows on the canvas vividly coming to life
through the vibrant notes of yellow, orange, turquoise and vermillion;
interspersed with a few “ ying white” strokes — paying homage to his
artistic roots in traditional Chinese ink painting. Chu Teh-Chun rst
started when he pursued art at the Hangzhou School of Arts. It was
during his studies when he learnt more about Chinese expressionism,
an art form favoured by Pun Tianshou; as well as modern abstract art
from France advocated by Lin Fengmian. Under the mentorship of
both masters, it inspired Chu to blend Western modern and Chinese
traditional art together. Chu later continued his further studies by
travelling to France in the 1950s, where he took Western abstract
expressionism to new heights by imbuing oriental elements within
his works. Chu’s achievements were recognized in 1997 when he was
elected to the Académie des Beaux-Arts — being the rst Chinese artist
to receive such an honor. Appearing for the rst time in auction, this
lyrical abstraction piece radiates the pure expression of the artist and a
true testimony of his absolute mastery in the 2000s.
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281 CENTURY

ZHANG ENLI M -V
(B. 1965)

Shelf

CNY1,000,000-2,000,000
US$160,000-320,000

PROVENANCE
ShanghART Gallery, Shanghai

Private collection, Asia (acquired from the below b y the
present owner)

EXHIBITED
Shanghai Art Museum, Shanghai, Zhang Enli, December
2011

LITERATURE
Shanghai Art Museum (organizer), Zhang Enli, exh.
cat., Shanghai, Shanghai Art Museum (venue), 2011
(illustrated, p. 58).
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281 CENTURY

RICHARD LIN A |, ~
(LIN SHOW-YU, 1933-2011 )

The Seven

signed ‘RICHARD LIN’, dated and titled *“THE
SEVEN” 1970’ (on the reverse)

oil and aluminum on canvas

88.9 x 101.6 cm. (35 x 40 in.)

Executed in 1970

CNY600,000-900,000
US$96,000-140,000

PROVENANCE
Marlborough Fine Art, London

Acquired from the above by the present owner

This work will be included in the forthcoming catal  ogue
raisonné currently being prepared by The Estate of
Richard Lin Show Yu.

“White reflects all colours, and black absorbs all.

0
le—J *ho
1970 %o

k@OURICHARD LIN, “THE SEVEN” 197 *h50
#Ys

S* (E8"H*h =

(Y:U52BZ7 7E *h +

‘% T3c,»A, 78\Bq O «0! 44C37++ (A~
%o 14C {KO )

With black and white, you

encompass all colours, other hues are but noise and symbols.”

Richard Lin
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281 CENTURY

YE LINGHAN # u%G

(B. 1985)
Lucy-C-006 -VDZ §
. o , XE *h0
signed and dated 'ye linghan 2017-2018 :
. 0

(on the reverse) 2017 - 2018 i %o
acrylic on canvas k@O6Uye linghan 2017-2018  *h5u
200 x 150 cm. (78 ¥ax 59 in.)
Painted in 2017-2018 RaG

D U Spurs*h +
CNYlOO’OOO_ZO0,000 C"_Jdcgcili (Y:0&BZ7 7E *h =

US$16,000-32,000

PROVENANCE
Spurs Gallery, Beijing

Private collection, Asia (acquired from the above g allery
by the present owner)

“Society’s productivity is so advanced, you can nea rly delegate any process
to others. That said, | am conflicted as to whether it is the right thing to do.
| remain unwilling to give up the part that | can ¢ ontrol, the uniqueness, the feeling
or texture, the one thing that can truly convey an artist's character - the ability to
create with my own hands gives me the reason to exi st.”

Ye Linghan
*kG*LOEP OpDeU s»E - {-4 ¥4N4 X¢ &'U'>\6} +xU'>:-
E€E \S »->U'sE \: 1<k 07 1 O++ED -F 3U'ED.ULce W ¢cC+xI>=U'°\ -0
L>6U' C52AIBU L TU'\78\d1é«T++- ME?yyRxeé4 ¢ @O>>0A7 E 6... U+t
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281 CENTURY

PROPERTY FROM A DISTINGUISHED PRIVATE COLLECTION

Fu>®.1 ¢ c:u

JAVIER CALLEJA 064! Ae Z y I

(B. 1970

Do Not Touch

signed ‘Javier Calleja’ (on the lower right side)
acrylic on canvas

116 x 100 cm. (45 x 39 in.)

Painted in 2018

CNY2,800,000-4,800,000
US$450,000-760,000

PROVENANCE
Nanzuka Gallery, Tokyo

Private collection, Asia
Private collection, Asia

EXHIBITED

Tokyo, Nanzuka Gallery, Do Not Touch, November-

December 2018

“Every character is a little bit of a self-portrait

>®-Y

. XE *ho0
2018 | %o
k@6URavier Calleja *h 0 8 a OLe

s
I U Nanzuka*h +

C"_Jdc¢cil
C'_Jdccil
>0

2018 j 115 125*:>®-Y +1U Nanzuka*h +

. So it's me in each one a little bit.

My mom asked me, "Javi, you can paint girls. Why yo u don't paint girls?" | say,
"Because I'm not a girl. Every one of these is me.”

*U8>yY7YF*6T \7* G4U'm U -8F*6T \>7

Javier Calleja

1> (>x + | >UY , 620U" »
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281 CENTURY

KAWS
(B. 1974)

HOLIDAY (4)

signed, dated and numbered '
(on the underside)

aluminium, paint sculpture

28 (H) x 100 x 40 cm. (11 x 39 x 15%in.)
Executed in 2020

edition 3 of 10 with 2 APs

KAWS .. 20'

CNY1,200,000-1,800,000
US$200,000-290,000

PROVENANC
Skarstedt Gallery

Private collection, Asia (acquired from the above g allery
by the present owner)

EXHIBITED
New York, Brooklyn Museum, KAWS: WHAT PARTY ,

February — September 2021 (di erent edition exhibit  ed).

Florida, Skarstedt Palm Beach, KAWS: HOLIDAY ,
March — April 2021 (di erent edition exhibited).

Tokyo, Mori Arts Center Gallery, KAWS: TOKYO FIRST,
July — October 2021 (di erent edition exhibited).

tL
JEL -~
2020 %o

'ueUY 3/10 + 2 78\ 4A 'u
k@o6U310 KAWS .. 20  AF

#Ys
Skarstedt *h +
C"_ Q¢ c:liUs(Y:U52BZ7 7E *h +UZ

>0

202125 95* KAWS: WHAT PARTY +

3830 0Q®xAT-N3 >8g:9usuyY

2021 35 45* KAWS: HOLIDAY +

“4,FuDé 4LBSTUFEU u$*h+ >06g:9u°uyY
202175 105* KAWS: TOKYO FIRST +

IU 4»\N3  >8g:9u-uY



“KAWS is not just referring to pop culture, he is m  aking it”

Michael Auping,
‘America’s Cartoon Mind’, in KAWS: Where the End St  arts, exh. cat., Modern Art Museum of Fort Worth, T exas, 2017, p. 63

*, "84 SL<U2A4"{"'n=y " CUY 7 "~UGCEM"'n=y C!+
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281 CENTURY

EDGARPLANS 8 aie»>»-0U

(B. 1977)
Colors ME7Y
signed ‘Plans’ twice (center right) 4)5¢1 U=
mixed media on panel 2020 j %o
122 x 162 cm. (48 X 63 % in.) k@éUWIans Z QN
Painted in 2020
i
CNY500,000-800,000 D ..78 V&K!
US$80,000-130,000 C"_ Jdc¢c:li (Y:U52BZ7 7E *h =

PROVENANCE ‘%0 1Kq . .78 /8K! -/g x @T“
Ting Ting Art Space, Taipei

Private collection, Asia (acquired from the above g allery

by the present owner)

This work is accompanied by a certi cate of authent icity
issued by Ting Ting Art Space.

“A canvas is never white in the eyes of an artist, it’s the mirror of their ideas.”

Edgar Plans

*U78\4,i ZU*h 0 O 'F* : \/§+3++U'59\ "4t -Led%o } ! +
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Lot 11 (Detail) : Zeng Fanzhi, Little Girl , Painted in 2004 © Zeng Fanzhi
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HIGH VALUE LOT PRE REGISTRATION

After you have successfully registered as a bidder with
Christie’s, you should complete the High Value Lot pre-
registration before the date of sale through the Bi d
Department or on the date of sale in the High Value Lot pre-
registration area.

Unless otherwise agreed by us, you will be permitte d to bid
for High Value Lots only if Christie’s has confirme d your
payment of deposit and your completion of the High  Value
Lot pre-registration before the sale.

Upon the pre-registration, you should pay a deposit
to the higher of RMB 1,200,000, and 20% of the aggr ~ egate of
the low estimate of all lots you intend to bid for. ~ You will need
to pay such deposit by way of wire transfer or cred it card(s)
acceptable to Christie’s for the prospective purcha se(s).
Please note that we can only accept payment of depo sits in
RMB or USD. To calculate the USD equivalent of the ~ RMB
deposit we will use the rate of exchange between RM B and
USD given to us by our bank, which rate will be fin al and
binding. Please note that Christie’s does not accep t payment
from third parties. This also applies to agents.

equivalent

If you are not successful in any bid and do not owe  Christie’s
or Christie’s group of companies any debt, the depos it will be
refunded to you by way of wire transfer or such oth  er methods
as determined by Christie’s. Deposits will be refun ded in
the currency in which they were paid. If paid in cu rrencies
other than RMB, we shall charge you for any currenc y costs
incurred and shall not be liable for any exchange r ate loss.
The exchange rate as provided to us by the bank on the date
of exchange is final and binding on you. Please mak e sure
that you provide your bank details in the pre-regis tration
form. While we will arrange to refund the depositt o you, we
cannot guarantee when you will receive the payment  as the
time for banks to process a fund transfer or refund  varies and
for refunds from the PRC, foreign exchange procedur es may
apply.

Christie’s has the right to change the High Value L ot
pre-registration procedures and requirements fromt  ime to
time without notice.

For further details, please contact our Client Serv
at + 86 (0) 21 6355 1766 or infoasia@christies.com.

+ 86 (0) 21 6355 1766 ;Y ™ % |
infoasia@christies.com !

ices Department
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CONDITIONS OF SALE « BUYING AT CHRISTIE’S

These Conditions of Sale and the Important Notices  and
Explanation of Cataloguing Practice set out the ter ms on which

Christie's Auction (Shanghai) Co., Ltd. Room A03, 5 /F, 920 West

Nanjing Road, Jing'an District, Shanghai 200040, th e People's
Republic of China (“PRC") (“Christie's” or “we”) of fer the lots
listed in this catalogue for sale. By registering t o bid and/or by

bidding at auction you agree to these terms, so you should read
them carefully before doing so. You will nd aglos  sary at the end
explaining the meaning of the words and expressions  coloured
in bold .

Unless we own a lot (©symbol), Christie’s acts as agent for the
seller.

1 DESCRIPTION OF LOTS

(a) Certain words used in the catalogue description  have
special meanings. You can find details of these on the page
headed “Important Notices and Explanation of Catalo guing
Practice” which forms part of these terms. You can  nd a key
to the Symbols found next to certain catalogue entr ies under
the section of the catalogue called “Symbols Used i n this
Catalogue™.

(b) Our description of any lot in the catalogue, any condition
report and any other statement made by us (whether  orally
or in writing) about any lot, including about its nature or
condition , artist, period, materials, approximate dimensions
or provenance are our opinion and not to be relied upon as
a statement of fact. We do not carry out in-depth r  esearch of
the sort carried out by professional historians and  scholars. All
dimensions and weights are approximate only.

2 OUR RESPONSIBILITY FOR OUR DESCRIPTION OF
LOTS

We do not provide any guarantee in relation to the nature
of a lot apart from our authenticity warranty contained in
paragraph E2 and to the extent provided in paragrap  h | below.

3 CONDITION

(a) The condition of lots sold in our auctions can vary widely
due to factors such as age, previous damage, restor ation, repair
and wear and tear. Their nature means that they wil | rarely be
in perfect condition . Lots are sold “as is” in the condition they
are in at the time of the sale, without any represe ntation or
warranty or assumption of liability of any kind as  to condition
by Christie’s or by the seller.

(b) Any reference to condition in a catalogue entry or in
a condition report will not amount to a full description of
condition , and images may not show a lot clearly. Colours and
shades may look di erent in print or on screento h  ow they look
on physical inspection. Condition reports may be available to

help you evaluate the condition of a lot. Condition reports
are provided free of charge as a convenience to our buyers
and are for guidance only. They o er our opinion bu t they may

not refer to all faults, inherent defects, restorat ion, alteration
or adaptation because our sta are not professional restorers

or conservators. For that reason they are not an al ternative
to examining a lot in person or taking your own professional
advice. It is your responsibility to ensure that yo u have
requested, received and considered any condition report.

4  VIEWING LOTS PRE AUCTION

(a) If you are planning to bid on a lot, you should inspect it
personally or through a knowledgeable representativ. e before
you make a bid to make sure that you accept the des cription
and its condition . We recommend you get your own advice
from a restorer or other professional adviser.

(b) Pre-auction viewings are open to the public fre e of charge.
Our specialists may be available to answer question s at pre-
auction viewings or by appointment.

5 ESTIMATES

Estimates are based on the condition , rarity, quality and
provenance of the lots and on prices recently paid at auction
for similar property. Estimates can change. Neither you, nor
anyone else, may rely on any estimates as a prediction or
guarantee of the actual selling price of a lot or its value for any
other purpose. Estimates do not include the buyer’s premium
or any applicable taxes. Estimates may be shown in dierent

currencies from that of the saleroom for guidance o nly. The rate
of exchange used in our printed catalogues is xed  at the latest
practical date prior to the printing of the catalog ue and may

have changed by the time of our sale.

6 WITHDRAWAL

Christie’s may, at its option, withdraw any  lot at any time prior
to or during the sale of the lot. Christie’s has no liability to you
for any decision to withdraw.

7 JEWELLERY

(a) Coloured gemstones (such as rubies, sapphires a nd
emeralds) may have been treated to improve their lo ok, through
methods such as heating and oiling. These methods a re
accepted by the international jewellery trade but m  ay make the
gemstone less strong and/or require special care ov  er time.

(b) All types of gemstones may have been improved b y some
method. You may request a gemmological report for a  ny item
which does not have a report if the request is made to us at
least three weeks before the date of the auction an  d you pay the
fee for the report.

(c) We do not obtain a gemmological report for ever y
gemstone sold in our auctions. Where we do get gemm  ological
reports from internationally accepted gemmological

laboratories, such reports will be described in the  catalogue.
Reports from American gemmological laboratories wil | describe
any improvement or treatment to the gemstone. Repor ts

from European gemmological laboratories will descri  be any
improvement or treatment only if we request that th ey do so,
but will con rm when no improvement or treatment ha s been

made. Because of differences in approach and techno logy,

laboratories may not agree whether a particular gem  stone has
been treated, the amount of treatment or whether tr  eatment is
permanent. The gemmological laboratories will only  report on
the improvements or treatments known to the laborat  ories at

the date of the report.

(d) For jewellery sales, estimates are based on the information
in any gemmological report or, if no report is avai lable, assume
that the gemstones may have been treated or enhance d.

8 WATCHES & CLOCKS

(a) Almost all clocks and watches are repaired in t heir lifetime
and may include parts which are not original. We do  not give a
warranty that any individual component part of any watch or
clock is authentic . Watchbands described as “associated” are
not part of the original watch and may not be  authentic . Clocks
may be sold without pendulums, weights or keys.

(b) As collectors’ watches and clocks often have ve ry ne and
complex mechanisms, a general service, change of ba ttery
or further repair work may be necessary, for which  you are
responsible. We do not give a warranty that any watch or clock
is in good working order. Certi cates are not avail able unless
described in the catalogue.

(c) Most watches have been opened to nd out the ty pe and
quality of movement. For that reason, watches with  water
resistant cases may not be waterproof and we recomm  end you
have them checked by a competent watchmaker before  use.
Important information about the sale, transport and shipping of
watches and watchbands can be found in paragraph H2  (f).

1 NEW BIDDERS

(a) If this is your first time bidding at Christie’ s or you are a

returning bidder who has not bought anything from a  ny of our
salerooms within the last two years you must regist er at least
48 hours before an auction to give us enough time t o process

and approve your registration. We may, at our optio n, decline
to permit you to register as a bidder. You will be  asked for the
following:

(i) forindividuals: Photo identi cation (driving |  icence, national
identity card or passport) and, if not shown on the  ID document,
proof of your current address (for example, a curre nt utility bill
or bank statement);

(i) for corporate clients: Your Certificate of Inc orporation,
Business Licence or equivalent document(s) showing  your
name and registered address together with documenta ry

proof of directors and bene cial owners (for PRC co mpanies:
Articles of Association or Capital Veri cation Repo  rt including
list of directors and beneficial owners); and copy  of photo ID
for the authorised bidder together with a signed au  thorisation
by the company stamp for the authorised bidder to a  ct on the
company’s behalf

(i) for trusts, partnerships, offshore companies and other

business structures, please contact us in advance t o discuss our
requirements.

(b) We may also ask you to give us a nancial refer ence andlor
a deposit as a condition of allowing you to bid. Fo r help, please

contact our Client Services Department on +86 (0) 2 1 6355
1766.

2 RETURNING BIDDERS

We may at our option ask you for current identifica tion as

described in paragraph Bl(a) above, a nancial refe rence or a
deposit as a condition of allowing you to bid. If y ou have not
bought anything from any of our salerooms in the la st two years
or if you want to spend more than on previous occas ions, please
contact our Bids Department on +86 (0) 21 6355 1766  or email
to bidsasia@christies.com.

3 IF YOU FAIL TO PROVIDE THE RIGHT DOCUMENTS

If in our opinion you do not satisfy our bidder ide ntification
and registration procedures including, but not limi  ted to
completing any anti-money laundering and/or anti-te rrorism
financing checks we may require to our satisfaction , we may

refuse to register you to bid, and if you make a su ccessful
bid, we may cancel the contract for sale between yo u and
the seller. Christie’s may, at its option, specify the type of
photo identification it will accept, for the purpos es of bidder
identi cation and registration procedures.

4 BIDDING ON BEHALF OF ANOTHER PERSON

(a) As authorised bidder:  If you are bidding on behalf

of another person, that person will need to complet e the
registration requirements above before you can bid, and supply
a signed letter authorising you to bid for him/her.

(b) As agent for an undisclosed principal: If you are bidding

as an agent for an undisclosed principal (the ultim  ate buyer(s)),

you accept personal liability to pay the purchase price and all
other sums due. Further, you warrant that:
(i) you have conducted appropriate customer due dil igence on

the ultimate buyer(s) of the lot(s) in accordance with any and all
applicable anti-money laundering and sanctions laws , consent
to us relying on this due diligence, and you will r etain for a
period of not less than 5 years the documentation a nd records
evidencing the due diligence;

(i) you will make such documentation and records e  videncing
your due diligence promptly available for immediate  inspection
by an independent third-party auditor upon our writ  ten request

to do so. We will not disclose such documentation a  nd records
to any third-parties unless (1) it is already in th e public domain,
(2) it is required to be disclosed by law, or (3) i tis in accordance
with anti-money laundering laws;

(iii) the arrangements between you and the ultimate
are not designed to facilitate tax crimes;

(iv) you do not know, and have no reason to suspect , that the
funds used for settlement are connected with, the p  roceeds
of any criminal activity or that the ultimate buyer  (s) are under
investigation, charged with or convicted of money |  aundering,
terrorist activities or other money laundering pred icate crimes.
A bidder accepts personal liability to pay the  purchase price
and all other sums due unless it has been agreed in  writing
with Christie’s before commencement of the auction that
the bidder is acting as an agent on behalf of a nam ed third
party acceptable to Christie’s and that Christie's  will only seek
payment from the named third party.

buyer(s)

5 BIDDING IN PERSON

If you wish to bid in the saleroom you must registe r for
a numbered bidding paddle at least 30 minutes befor e
the auction. For help, please contact the Client Se rvices
Department on +86 (0) 21 6355 1766.

6 BIDDING SERVICES

The bidding services described below are a free ser vice o ered

as a convenience to our clients and Christie’s is no t responsible
for any error (human or otherwise), omission or bre akdown in
providing these services.

A PHONE BIDS

Your request for this service must be made no later than
24 hours prior to the auction and may also be made on the
Christie's WeChat Mini Program. If a prospective bu  yer makes
advance arrangements with us prior to the commencem ent
of the sale, our team of specially trained individu als who are

not employees or staff of Christie's Auction (Shang hai) Co.
Ltd, (“Telephone Bidding Team”) will use reasonable e orts to
contact that prospective buyer to enable them to par ticipate in

the bidding by telephone but we do not accept liabi
to do so or for failures in telecommunications link
and/or omissions arising in connection with telepho
Telephone bids cannot be accepted for lots estimate d below
RMB 30,000. We may record telephone bids. By biddin g on the
telephone, you are agreeing to us recording your co nversations.
You also agree that your telephone bids are governe d by these
Conditions of Sale.
B INTERNET BIDS ON CHRISTIE'S LIVE™
For certain auctions we will accept bids over the |
learn more, please visit

. You should register at least 24 hours in
advance of the sale in order to bid online with Chr istie’s LIVE ™.
As well as these Conditions of Sale, internet bids  are governed
by the Christie’s LIVE™ terms of use which are avai lable on is

lity for failure
s or for errors
ne bidding.

nternet. To

C WRITTEN BIDS

You can nd a Written Bid Form at the back of our ¢ atalogues,
at any Christie’s o ice or by choosing the sale and  viewing the
lots online at or on the Christie's WeChat
Mini Program. We must receive your completed Writte  n Bid
Form at least 24 hours before the auction. Bids mus t be placed
in the currency of the saleroom. The auctioneer will take
reasonable steps to carry out written bids at the |  owest possible
price, taking into account the reserve . If you make a written bid
on a lot which does not have a reserve and there is no higher
bid than yours, we will bid on your behalf at aroun d 50% of the
low estimate or, if lower, the amount of your bid. If we receiv e
written bids on a lot for identical amounts, and at the auction
these are the highest bids on the lot, we will sell the lot to the
bidder whose written bid we received rst. Executio  n of written
bids is a free service undertaken subject to other commitments
at the time of the sale and we do not accept liabil ity for failing to
execute a written bid or for errors and omissions i n connection
with it.

1 WHO CAN ENTER THE AUCTION
We may, at our option, refuse admission to our prem ises or
decline to permit participation in any auction ort o reject any bid.

2 RESERVES

Unless otherwise indicated, all lots are subjectto a reserve . We

identify lots that are o ered without reserve with the symbol
next to the lot number. The reserve cannot be more than the

lot’s low estimate.

3 AUCTIONEER'S DISCRETION

The auctioneer can at his sole option:

(a) refuse any bid;

(b) move the bidding backwards or forwards in any w ay he or
she may decide, or change the order of the lots ;

(c) withdraw any lot;

(d) divide any lot or combine any two or more lots ;

(e) reopen or continue the bidding even after the h  ammer has
fallen; and

(f) in the case of error or dispute related to bidd ing and
whether during or after the auction, continue the b idding,
determine the successful bidder, cancel the sale of the lot, or

reo er and resell any lot. If you believe that the auctioneer has
accepted the successful bid in error, you must prov ide a written
notice detailing your claim within 3 business days  of the date
of the auction. The auctioneer will consider such claim in good
faith. If the auctioneer , in the exercise of his or her discretion
under this paragraph, decides after the auction is  complete, to



cancel the sale of a lot, or reo er and resell a lot, he or she will
notify the successful bidder no later than by the e nd of the 7th
calendar day following the date of the auction. The  auctioneer 's
decision in exercise of this discretion is final. T his paragraph
does not in any way prejudice Christie’s ability to  cancel the sale
of a lot under any other applicable provision of th  ese Conditions
of Sale, including the rights of cancellation set f  orth in sections
B(3), E(2)(i), F(4), and J(1).

4 BIDDING

The auctioneer accepts bids from:

(a) bidders in the saleroom;

(b) telephone bidders, and internet bidders through
LIVE™ (as shown above in Section B6); and

(c) written bids (also known as absentee bids or co mmission
bids) left with us by a bidder before the auction.

‘Christie’s

5 NO RESERVE LOTS

If lots are o ered without reserve , the auctioneer will generally
decide to open the bidding at 50% of the low estimate for the
lot . If no bid is made at that level, the auctioneer may decide to
go backwards at his or her sole option until a bid is made, and
then continue up from that amount. In the event tha t there are
no bids on a lot, the auctioneer may deem such lot unsold.

6 BID INCREMENTS

Bidding generally starts below the low estimate and increases
in steps (bid increments). The auctioneer will decide at his
or her sole option where the bidding should start and the bid
increments. The usual bid increments are shown for  guidance
only on the Written Bid Form at the back of this ca  talogue.

7 CURRENCY CONVERTER

The saleroom video screens, Christies LIVE™ and Chr istie’s
website may show bids in some other major currencie s from
that of the saleroom. Any conversion is for guidanc e only and
we cannot be bound by any rate of exchange used by Christie’s.
Christie’s is not responsible for any error (human  or otherwise),
omission or breakdown in providing these services.

8 SUCCESSFUL BIDS

Unless the auctioneer decides to use his or her discretion as
set out in paragraph C3 above, when the auctioneer ’'s hammer
strikes, we have accepted the last bid. This means a contract
for sale has been formed between the seller and the  successful
bidder. We will issue an invoice only to the regist ered bidder
who made the successful bid. Immediately following the sale,
the buyer must sign a con rmation letter providing us with his
or her name and permanent address, collection and s hipping
preferences and, if so requested, details of the ba nk from which
payment will be made. If you have bid by written bi  d, you should
contact us by telephone or in person as soon as pos  sible after the
auction to get details of the outcome of your bid t o avoid having
to pay unnecessary storage charges.

9 LOCAL BIDDING LAWS

You agree that when bidding in any of our sales tha t you will
strictly comply with all local laws and regulations in force at the
time of the sale for the relevant sale site.

1 THE BUYER'S PREMIUM
In addition to the hammer price , the successful bidder agrees

to pay us a buyer’s premium  on the hammer price of each
lot sold. The buyer's premium rate shall be an amount equal
to 26% of the hammer price of each lot up to and in  cluding

RMB6,000,000, 20% on any amount over RMB6,000,000 u pto
and including RMB40,000,000 and 14.5% of the amount ~ above
RMB40,000,000.

2 TAXES

The successful bidder is responsible for any applic able tax
including any VAT, sales or compensating use tax or  equivalent
tax wherever such taxes may arise on the hammer price and the
buyer’s premium . It is the buyer’s responsibility to ascertain and
pay all taxes due. In all circumstances PRC law tak es precedence.
PRC law imposes a 6% VAT on the buyer’s premium. Ch ristie’s
recommends you obtain your own independent tax advi ce.
Christie's reminds all buyers that pursuant to the  current local tax
regulations and directives, Christie's can only iss ue value-added
tax invoice based on the buyer's premium . Christie's and the
seller will not issue any other tax invoice. Under  the current policy
and regulation, no value-added tax refund is availa ble to any
overseas buyer.

For lots Christie’s ships to the United States, a state sales or
use tax may be due on the hammer price , buyer’s premium
and/or any other charges related to the lot, regardless of
the nationality or citizenship of the purchaser. Ch ristie’s will
collect sales tax where legally required. The appli cable sales
tax rate will be determined based upon the state, ¢ ounty, or
locale to which the lot will be shipped. Successful bidders
claiming an exemption from sales tax must provide a  ppropriate
documentation to Christie’s prior to the release of  the lot. For
shipments to those states for which Christie’s isn ot required to
collect sales tax, a successful bidder may be requi red to remit
use tax to that state’s taxing authorities. Christie ‘s recommends
you obtain your own independent tax advice with fur ther
questions.

1 SELLER'S WARRANTIES

For each lot, the seller gives a warranty that the seller:

(a) is the owner of the lot or a joint owner of the lot acting
with the permission of the other co-owners or, if t  he seller is not
the owner or a joint owner of the lot, has the permission of the
owner to sell the lot, or the right to do so in law; and

(b) has the right to transfer ownership of the lot to the buyer
without any restrictions or claims by anyone else.

If either of the above warranties are incorrect, the seller shall
not have to pay more than the purchase price (as defined
in paragraph F1(a) below) paid by you to us. The se ller will

not be responsible to you for any reason for loss o f profits or
business, expected savings, loss of opportunity or interest,
costs, damages, other damages or expenses. The seller gives
no warranty in relation to any lot other than as set out above
and, as far as the seller is allowed by law, all warranties from
the seller to you, and all other obligations upon th e seller which
may be added to this agreement by law, are excluded

2 OUR AUTHENTICITY WARRANTY

We warrant, subject to the terms below, that the  lots in our
sales are authentic (our “authenticity warranty ). If, within 5
years of the date of the auction, you give notice t o us that your
lot is not authentic , subject to the terms below, we will refund
the purchase price paid by you. The meaning of authentic can
be found in the glossary at the end of these Condit ions of Sale.
The terms of the authenticity warranty ~ are as follows:

(a) It will be honoured for claims noti ed within a period of 5
years from the date of the auction. After such time , we will not
be obligated to honour the authenticity warranty .

(b) It is given only for information shown in  UPPERCASE type

in the rst line of the catalogue description (the “Heading ).
It does not apply to any information other than in  the Heading

even if shown in UPPERCASE type .

(c) The authenticity warranty does not apply to any Heading
or part of a Heading which is qualified . Qualified means
limited by a clari cation ina  lot's catalogue description or by
the use in a Heading of one of the terms listed in the section
tiled Qualied Headings  on the page of the catalogue headed
“Important Notices and Explanation of Cataloguing P ractice”.
For example, use of the term “ATTRIBUTED TO..."ina Heading
means that the lot is in Christie’s opinion probably a work by
the named artist but no warranty is provided that the lot is the
work of the named artist. Please read the full list  of Qualied
Headings and a lot’s full catalogue description before
bidding.

(d) The authenticity warranty
amended by any Saleroom Notice
(e) The authenticity warranty does not apply where
scholarship has developed since the auction leading to a
change in generally accepted opinion. Further, it d oes not apply
if the Heading either matched the generally accepted opinion
of experts at the date of the sale or drew attentio n to any
con ict of opinion.

(f) The authenticity warranty does not apply if the lot can
only be shown not to be authentic by a scienti ¢ process which,
on the date we published the catalogue, was not ava ilable
or generally accepted for use, or which was unreaso nably
expensive or impractical, or which was likely to ha ve damaged
the lot .

(g) The benet of the authenticity warranty is only available
to the original buyer shown on the invoice for the lot issued
at the time of the sale and only if the original bu yer is the full
owner of the lot and the lot is free from any claim, interest
or restriction by anyone else. The benefit of the authenticity
warranty may not be transferred to anyone else.

(h) In order to claim under the authenticity warranty you
must:

applies to the Heading as

(i) give us written notice of your claim within 5y ears of the
date of the auction. We may require full details an d supporting
evidence of any such claim;

(ii) at Christie’s option, we may require you to pr ovide the
written opinions of two recognised experts in the eld of the lot
mutually agreed by you and us in advance conrming  that the

lot is not authentic . If we have any doubts, we reserve the right
to obtain additional opinions at our expense; and

(iii) return the lot at your expense to the saleroom from which
you bought it in the condition it was in at the time of sale.

(i) Your only right under this authenticity warranty is to
cancel the sale and receive a refund of the purchase price paid

by you to us. We will not, in any circumstances, be required to
pay you more than the purchase price nor will we be liable
for any loss of pro ts or business, loss of opportu  nity or value,

expected savings or interest, costs, damages,
or expenses.

(j) Books . Where the lot is a book, we give an additional
warranty for 14 days from the date of the sale that if on
collation any lot is defective in text or illustration, we will refu  nd
your purchase price , subject to the following terms:

(a) This additional warranty does not apply to:

(i) the absence of blanks, half titles, tissue guar ds or

other damages

advertisements, damage in respect of bindings, stain s, spotting,
marginal tears or other defects not a ecting comple  teness of
the text or illustration;

(i) drawings, autographs, letters or manuscripts,  signed

photographs, music, atlases, maps or periodicals;

(iii) books not identi ed by title;

(iv) lots sold without a printed estimate ;

(v) books which are described in the catalogue as s old not
subject to return; or

(vi) defects stated in any condition
time of sale.

(b) To make a claim under this paragraph you must g ive
written details of the defect and return the  lot to the sale room
at which you bought it in the same  condition as at the time of
sale, within 14 days of the date of the sale.

(k) South East Asian Modern and Contemporary Art and
Chinese Calligraphy and Painting.

In these categories, the authenticity warranty ~ does not apply
because current scholarship does not permit the mak ing of
de nitive statements. Christie’s does, however, agr  ee to cancel
a sale in either of these two categories of art whe re it has been
proven the lot is a forgery. Christie’s will refund to the origin  al
buyer the purchase price in accordance with the terms of
Christie’s authenticity warranty  , provided that the original

report or announced at the

buyer gives us written notice of the claim withint  welve (12)
months of the date of the auction. We may require f ull details
and supporting evidence of any such claim. Such evi dence must

be satisfactory to us that the lot is a forgery in accordance with
paragraph E2(h)(ii) above and the lot must be returned to us in
accordance with E2h(jii) above. Paragraphs E2(b), ( c), (d), (e), (f)
and (g) and (i) also apply to a claim under these ¢ ategories.

(l) Chinese, Japanese and Korean artefacts (excluding
Chinese, Japanese and Korean calligraphy, paintings , prints,
drawings and jewellery).

In these categories, paragraph E2(b)-(e) above shal | be
amended so that where no maker or artist is identif ied, the
authenticity warranty is given not only for the  Heading but also
for information regarding date or period shownin ~ UPPERCASE
type in the second line of the catalogue description (the
"Subheading "). Accordingly, all references to the Heading in
paragraph E2(b)-(e) above shall be read as referenc es to both
the Heading and the Subheading .

1 HOW TO PAY

(a) Immediately following the auction, you must pay the
purchase price  being:

(i) the hammer price ;and

(i) the buyer’s premium ; and

(iii) any duties, goods, sales, use, compensating o r service tax.

Payment is due no later than 4:30pm on the 7th cale ndar day
following the date of the auction (the “ due date ”).
(b) We will only accept payment from the registered  bidder.

Once issued, we cannot change the buyer's name on a n invoice
or re-issue the invoice in a different name. You mu st pay
immediately even if you want to export the lot and you need an
export licence.

(c) You must pay for lots bought at Christie's in PRC in the
currency stated on the invoice in one of the follow ing ways
(however, if you do not have a RMB bank accountin  PRC, you can
only pay in HKD, USD, EURO or GBP due to SAFE regul ations. In
those circumstances, paragraph F1(f) below applies)

(i) Wire transfer

You must make payments to:

Bank name: BANK OF CHINA

Jtt=y I UY Z*J#=y

Bank’s sub-branch name ( \=y )UY

BANK OF CHINA

SHANGHAI BRANCH CHANG PING ROAD SUB-BRANCH
-d=y/UY Z*J#=y 7"a/9 C \=y

Account No.: 440364283808

Account Name: Christie's Auction(Shanghai)Company L
d:UY AU fUe7"aUZ 6K} ™ %

SWIFT: BKCHCNBJ300

imited

(ii) Credit Card

We accept most major credit cards subject to certai n
conditions. We accept payments in person by credit card up
to RMB 1,000,000 per auction sale although conditio ns and
restrictions apply. China Union Pay is accepted wit h no limits on
amounts. Details of the conditions and restrictions  applicable to
credit card payments are available from our Post-Sa  le Services
Department, whose details are set out in paragraph  (d) below.
(iiiy Cash

We accept cash subject to a maximum of RMB 60,000 p
per year at our Post-Sale Services Department only
conditions).

(iv) Cheque, Banker's draft and Traveller's check a re not accepted.
(d) You must quote the sale number, your invoice nu mber and
client number when making a payment.

(e) For more information please contact our Post-Sa
Department by phone on +86 (0) 21 6355 1766.

(f) If the payment made to Christie's is in a curre  ncy other than
RMB, we shall charge the buyer for any currency cos ts incurred.
This will include bank charges and commissions for  converting
the currency. The exchange rate for payment to Chri  stie's in
a currency other than RMB will be the rate for RMB  quoted
to Christie's by The Bank of China on the date of p ayment.

er buyer
(subject to

le Services

Christie's certi cate as to such rate will be concl  usive. Please
note that Christie's will not accept payments for p  urchased Lots
from any party other than the registered, successfu | bidder who

bought the Lot.

2 TRANSFERRING OWNERSHIP TO YOU

You will not own the lot and ownership of the lot will not pass
to you until we have received full and clear paymen t of the
purchase price, even in circumstances where we have released
the lot to the buyer.

3 TRANSFERRING RISK TO YOU

The risk in and responsibility for the  lot will transfer to you from
whichever is the earlier of the following:

(a) When you collect the lot ; or

(b) At the end of the 30th day following the date o f the
auction or, if earlier, the date the lot is taken into care by a third
party warehouse as set out on the page headed “"Sto rage and
Collection” unless we have agreed otherwise withy  ou in writing.

4  WHAT HAPPENS IF YOU DO NOT PAY

(a) If you fail to pay us the purchase price in full by the due
date , we will be entitled to do one or more of the foll owing (as
well as enforce our rights under paragraph F5 and a ny other
rights or remedies we have by law):

(i) to charge interest from the due date at a rate of 7% a year
above the 3-month HIBOR rate from time to time ont  he unpaid
amount due;

(i) we can cancel the sale of the lot. If we do this, we may
sell the lot again, publically or privately on such terms we sha |l
think necessary or appropriate, in which case you m ust pay us
any shortfall between the purchase price and the proceeds
from the resale. You must also pay all costs, expen ses, losses,

damages and legal fees we have to pay or may suer and any
shortfall in the seller’s commission on the resale;

(i) we can pay the seller an amount up to the net proceeds
payable in respect of the amount bid by your defaul t in which
case you acknowledge and understand that Christie’s  will have

all of the rights of the seller to pursue you for s uch amounts;

(iv) we can hold you legally responsible for the purchase

price and may begin legal proceedings to recover it toge ther
with other losses, interest, legal fees and costs as  far as we are
allowed by law;



(v) we can take what you owe us from any amounts wh ich we
or any company in the Christie’s Group may owe you (including
any deposit or other part-payment which you have pa id to us);
(vi) we can, at our option, reveal your identity an d contact
details to the seller;

(vii) we can reject at any future auction any bids made by you or
on your behalf or to obtain a deposit from you befo re accepting
any bids;

(viii) to exercise all the rights and remedies of a  person holding
security over any property in our possession owned by you
(including without limitation any  lots you purchased at Christie’s
which has been fully or partially paid by you), whe ther by way
of pledge, security interest or in any other way as  permitted by
the law of the place where such property is located . You will be
deemed to have granted such security to us and we m  ay retain
such property as collateral security for your oblig  ations to us; and
(ix) we can take any other action we see necessary or
appropriate.

(b) If you owe money to us or to another Christie’s Group
company, we can use any amount you do pay, includin g any
deposit or other part-payment you have made to us, or which
we owe you, to pay off any amount you owe to us or another
Christie’s Group  company for any transaction.

(c) If you make payment in full after the due date , and we
choose to accept such payment we may charge you sto  rage and
transport costs from the date that is 31 calendar d  ays following
the auction in accordance with paragraphs Gd(i) and  (ii). In such
circumstances paragraph Gd(iv) shall apply.

5 KEEPING YOUR PROPERTY

If you owe money to us or to another Christie’s Group
company, as well as the rights set out in F4 above, we can use
or deal with any of your property we hold or which is held by
another Christie’s Group company in any way we are allowed
to by law. We will only release your property to yo u after you pay
us or the relevant Christie’s Group company in full for what
you owe. However, if we choose, we can also sell yo ur property
in any way we think appropriate. We will use the proceeds of
the sale against any amounts you owe us and we will pay any
amount left from that sale to you. If there is a sh  ortfall, you must
pay us any difference between the amount we have re ceived
from the sale and the amount you owe us.

(a) We ask that you collect purchased lots promptly following

the auction (but note that you may not collect any lot until yo u

have made full and clear payment of all amounts due tous).

(b) For information on collecting lots , please contact Christie’s

Post-Sale Services Department on +86 (0) 21 6355 17 66 /

Email: postsaleasia@christies.com.

(c) If you do not collect any lot promptly following the auction

we can, at our option, remove the lot to another Christie’s

location or an a iliate or third party warehouse.

(d) If you do not collect a lot by the end of the 30th day

following the date of the auction, unless otherwise  agreed in

writing:

(i) we will charge you storage costs from that date

(il) we can, at our option, move the lot to or within an ailiate

or third party warehouse and charge you transport ¢ osts and

handling fees for doing so.

(i) we may sell the lot in any commercially reasonable way we

think appropriate.

(iv) the storage terms which can be found at
shall apply.

(v) nothing in this paragraph is intended to limit

under paragraph F4.

our rights

1 TRANSPORT AND SHIPPING

We will enclose a transport and shipping form with each
invoice sent to you. You must make all transport an  d shipping
arrangements. However, we can arrange to pack, tran sport and
ship your property locally if you ask us to and pay the costs
of doing so. We recommend that you ask us for an  estimate ,
especially for any large items or items of high val ue that need
professional packing before you bid. We may also su ggest other
handlers, packers, transporters or experts if you a sk us to do
so. After payment has been made in full, Christie's  can arrange
customs clearance for overseas sourced lots identi  ed by the
symbol next to the lot number which a buyer wishes  to import
into the PRC. For more information, please contact  Christie’'s
Post-Sale Services Department on+86 (0) 21 6355 176 6 or
email to postsaleasia@christies.com. We will take r easonable
care when we are handling, packing, transporting an  d shipping
a lot . However, if we recommend another company for any of
these purposes, we are not responsible for their ac ts, failure to
act or neglect.

2 EXPORT AND IMPORT
Any lot sold at auction may be a ected by laws on exports ~ from

the country in which it is sold and the import rest  rictions of
other countries. Many countries require a declarati  on of export
for property leaving the country and/or an import d  eclaration
on entry of property into the country. Local laws m ay prevent

you from importing a lot or may prevent you selling a lot in the
country you import it into.

We will not be obliged to cancel your purchase and  refund the
purchase price if your lot may not be exported, imported or

it is seized for any reason by a government authori ty. It is your
responsibility to determine and satisfy the require  ments of any
applicable laws or regulations relating to the expo  rt or import of

any lot you purchase.

(a) You alone are responsible for getting advice ab out and
meeting the requirements of any laws or regulations  which
apply to exporting or importing any lot prior to bidding. If you

are refused a licence or there is a delay in gettin g one, you
must still pay us in full for the lot. We may be able to help you
apply for the appropriate licences if you ask us to  and pay our
fee for doing so. However, we cannot guarantee that  you will
get one. For more information, please contact Chris tie's Post-
Sale Services Department on +86 (0) 21 6355 1766 or email to

postsaleasia@christies.com.

(b) Lots made of protected species

Lots made of or including (regardless of the percentage )
endangered and other protected species of wildlife  are
marked with the symbol in the catalogue. This material
includes, among other things, ivory, tortoiseshell, crocodile
skin, rhinoceros horn, whalebone certain species of coral and
certain species of plants such as Dalbergia wood (a Iso known
as rosewood) and Pterocarpus wood (also known as Zi tan). You
should check the relevant customs laws and regulati  ons before
bidding on any lot containing wildlife material if you plan to
import the lot into another country. Several countries refuse

to allow you to import property containing these ma terials,
and some other countries require a licence from the  relevant
regulatory agencies in the countries of exportation  as well

as importation. In some cases, the lot can only be shipped
with an independent scientific confirmation of spec  ies and/
or age and you will need to obtain these at your ow n cost. If a
lot contains elephant ivory, or any other wildlife mat erial that
could be confused with elephant ivory, (for example , mammoth
ivory, walrus ivory, helmeted hornbill ivory) pleas e see further
important information in paragraph (c) if you are p  roposing to
import the lot into the USA. We will not be obliged to cancel
your purchase and refund the purchase price if your lot may
not be exported, imported or it is seized for any r eason by a
government authority. It is your responsibility to d  etermine and
satisfy the requirements of any applicable laws or  regulations
relating to the export or import of property contai  ning such
protected or regulated material.

(c) US import ban on African elephant ivory

The USA prohibits the import of ivory from the Afri  can elephant.
Any lot containing elephant ivory or other wildlife materi  al
that could be easily confused with elephant ivory ( for example,

mammoth ivory, walrus ivory, helmeted hornbill ivor y) can only
be imported into the US with results of a rigorous  scienti ¢ test
acceptable to Fish & Wildlife, which conrms thatt  he material

is not African elephant ivory. Where we have conduc ted such
rigorous scienti c testingona  lot prior to sale, we will make this
clear in the lot description. In all other cases, w e cannot con rm
whether a lot contains African elephant ivory, and you will buy
that lot at your own risk and be responsible for any scient ic
test or other reports required for import into the USA at your
own cost. If such scienti ¢ test is inconclusive or con rms the
material is from the African elephant, we will not  be obliged to
cancel your purchase and refund the purchase price

(d) Lots of Iranian origin

Some countries prohibit or restrict the purchase and  /or import
of Iranian-origin “works of conventional craftsmans  hip” (works
that are not by a recognized artist and/or that hav e a function,

for example: carpets, bowls, ewers, tiles, ornament al boxes).
For example, the USA prohibits the import of thist ype of
property and its purchase by US persons (wherever | ocated).
Other countries, such as Canada, only permit the im  port of this
property in certain circumstances. As a convenience  to buyers,
Christie’s indicates under the title of a ot if the lot originates
from Iran (Persia). It is your responsibility to en sure you do not
bid on or import a lot in contravention of the sanctions or trade
embargoes that apply to you.

(e) Gold

Gold of less than 18ct does not qualify in all coun tries as ‘gold’
and may be refused import into those countries as *  gold'.

(f) Watches

Many of the watches offered for sale in this catalo gue are
pictured with straps made of endangered or protecte  d animal
materials such as alligator or crocodile. These lots are marked
with the symbol in the catalogue. These endangered species

straps are shown for display purposes only and are  not for sale.
Christie’s will remove and retain the strap prior t o shipment
from the sale site. At some sale sites, Christie’s may, at its

discretion, make the displayed endangered species s trap
available to the buyer of the lot free of charge if collected in

person from the sale site within 1 year of the date  of the sale.
Please check with the department for detailsonap articular lot .

For all symbols and other markings referred to in p  aragraph H2,
please note that lots are marked as a convenience to you, but
we do not accept liability for errors or for failin g to mark lots .

(a) We give no warranty in relation to any statement made, or
information given, by us or our representatives or  employees,
about any lot other than as set out in the authenticity
warranty and, as far as we are allowed by law, all warranties
and other terms which may be added to this agreemen t by law
are excluded. The seller's warranties contained in paragraph E1
are their own and we do not have any liability to y ou in relation
to those warranties .

(b) (i) We are not responsible to you for any reaso n (whether
for breaking this agreement or any other matter rel  ating to your
purchase of, or bid for, any lot) other than in the event of fraud
or fraudulent misrepresentation by us or other than  as expressly
set out in these conditions of sale; and

(i) We do not give any representation, warranty or ~ guarantee
or assume any liability of any kind in respect of a ny lot with
regard to merchantability, fitness for a particular ~ purpose,
description, size, quality, condition, attribution,  authenticity,
rarity, importance, medium, provenance, exhibition history,
literature, or historical relevance. Except as requ ired by local
law, any warranty of any kind is excluded by this p  aragraph.

(c) In particular, please be aware that our written  and telephone
bidding services, Christie’s LIVE™, condition reports, currency
converter and saleroom video screens are free servi ces and we
are not responsible to you for any error (human or  otherwise),
omission, breakdown, or delay, unavailability, susp ension or
termination of any of these services.

(d) We have no responsibility  to any person other than a buyer
in connection with the purchase of any ot .

(e) If, in spite of the terms in paragraphs (a) to (d) or E2(i)
above, we are found to be liable to you for any rea son, we shall
not have to pay more than the purchase price paid by you to
us. We will not be responsible to you for any reaso n for loss

of profits or business, loss of opportunity or valu e, expected
savings or interest, costs, damages, or expenses.

1 OURABILITY TO CANCEL

In addition to the other rights of cancellation con tained in

this agreement, we can cancel a sale of a lot if we reasonably
believe that completing the transaction is, or may  be, unlawful
or that the sale places us or the seller under any liability to
anyone else or may damage our reputation.

2 RECORDINGS

We may videotape and record proceedings at any auct ion. We
will keep any personal information confidential, ex cept to the
extent disclosure is required by law. However, we m ay, through
this process, use or share these recordings with an other
Christie’s Group  company and marketing partners to analyse
our customers and to help us to tailor our services  for buyers. If
you do not want to be videotaped, you may make arra ngements

to make a telephone or written bid or bid on Christ ie’s LIVE™
instead. Unless we agree otherwise in writing, you  may not
videotape or record proceedings at any auction.

3 COPYRIGHT

We own the copyright in all images, illustrations a  nd written

material produced by or for us relating to a lot (including the
contents of our catalogues unless otherwise noted i n the
catalogue). You cannot use them without our prior w ritten

permission. We do not offer any guarantee that you  will gain
any copyright or other reproduction rights to the  lot .

4 ENFORCING THIS AGREEMENT

If a court nds that any part of this agreementis n ot valid or is
illegal or impossible to enforce, that part of the  agreement will
be treated as being deleted and the rest of this ag reement will
not be a ected.

5 TRANSFERRING YOUR RIGHTS AND
RESPONSIBILITIES

You may not grant a security over or transfer your rights or
responsibilities under these terms on the contract  of sale with
the buyer unless we have given our written permissi  on. This
agreement will be binding on your successors or est ate and

anyone who takes over your rights and responsibilit  ies.

6 PERSONAL INFORMATION
We will hold and process your personal information  and
may pass it to another Christie’s Group company for use
as described in, and in line with, our privacy poli cy at

. If you are a resident of California you can see
a copy of our California Consumer Privacy Act state ment at

7 WAIVER

No failure or delay to exercise any right or remedy provided
under these Conditions of Sale shall constitute aw  aiver of that
or any other right or remedy, nor shall it prevent  or restrict the
further exercise of that or any other right or reme  dy. No single or
partial exercise of such right or remedy shall prev ent or restrict
the further exercise of that or any other right or ~ remedy.

8 LAW AND DISPUTES

The rights and obligations of the parties with resp  ect to these
Conditions of Sale, the conduct of the auction and  any matters
connected with any of the foregoing shall be govern ed and
interpreted by the laws of the People’s Republic of China. By
bidding at auction, whether present in person or by  agent,
by written bid, telephone or other means, the buyer  shall be
deemed to have accepted these Conditions. The parti  es to these
Conditions of Sale agree that any disputes, controv ersies or

claims relating to these Conditions of Sale and the  "Important
Notices and Explanation of Cataloguing Practice" an d "Buying
at Christie's"sections of this catalogue, will be s ubmitted

to the China International Economic and Trade Arbit ration
Commission (CIETAC) for arbitration which shall be  conducted
in accordance with CIETAC's arbitration rules in e ect on the
date of the referral notice subject to paragraphs (i) to (v) below.

(i) The arbitral tribunal will be composed of three  arbitrators.
Each of us will nominate one arbitrator. If either  of us fails to
nominate an arbitrator within the time period provi  ded in the
CIETAC arbitration rules, the Chairman of CIETAC wi |l appoint

that arbitrator. The third arbitrator, who will act  as the presiding
arbitrator, will be nominated jointly by the two ar  bitrators which

have already been appointed following the procedure  described
above. The parties are free to appoint any arbitrat or outside
of the CIETAC panel of arbitrators including for th e joint
nomination of the presiding arbitrator.

(i) The place of arbitration will be Beijing and t

hearing will be Shanghai.

(iii) The language of arbitration will be Chinese (
we agree otherwise).

he place of oral

unless you and

(iv) The arbitral award will be nal and binding up  on both you
and us.
(v) The losing party will bear all the arbitration fees and

expenses, and will also reimburse the winning party  for its
reasonable costs and expenses incurred for the arbi tration
(including but not limited to the legal fees and tr ~ avel expenses).

9 REPORTING ON WWW.CHRISTIES.COM

Details of all lots sold by us, including catalogue descriptions
and prices, may be reported on . Sales totals
are hammer price  plus buyer’s premium and do not reflect
costs, nancing fees, or application of buyer's or s eller’s credits.
We regret that we cannot agree to requests to remov e these
details from .

10 NOTICES

Bidders, buyers and sellers will notify Christie's  of their contact
details and must give Christie's written notificati  on of any
changes in their contact details. Any notice or oth er written
communication, including without limitation any not ice of



arbitration will be deemed to be received by the re ceiving
party if it is delivered, (i) in the case of Christ ie's, to the address
speci ed at the beginning of these Conditions; and (ii) in the
case of all other parties, to the addresses notied  to Christie's in
writing or other known addresses of those parties.

11 LANGUAGE

These Conditions of Sale are written in Chinese and  the English
version is for reference only. The original Chinese  version will be
the one we use in deciding any issues which arise.

auctioneer :  the individual auctioneer andfor Christie’s.

authentic :  a genuine example, rather than a copy or forgery o f:
(i) the work of a particular artist, author or manu  facturer, if the
lot is described in the Heading as the work of that artist, author
or manufacturer;

(i) a work created within a particular period or ¢ ulture, if the
lot is described in the Heading as a work created during that
period or culture;

(iii) a work for a particular origin source if the  lot is described in
the Heading as being of that origin or source; or

(iv) in the case of gems, a work which is made of a particular
material, if the lot is described in the Heading as being made of
that material.

authenticity warranty : the guarantee we give in this
agreement that a lot is authentic as set out in section E2 of
this agreement.
buyer’s premium :
hammer price
catalogue description :  the description of a lot in the catalogue
for the auction, as amended by any saleroom notice.

Christie’s Group :  Christie’s International Plc, its subsidiaries
and other companies within its corporate group.

condition : the physical condition ofa lot.

due date : has the meaning given to it paragraph F1(a).

estimate : the price range included in the catalogue or any
saleroom notice within which we believe a lot may sell. Low
estimate means the lower figure in the range and high

the charge the buyer pays us along with the

estimate means the higher figure. The mid estimate is the
midpoint between the two.

hammer price :  the amount of the highest bid the auctioneer
accepts for the sale of a lot .

Heading : has the meaning given to it in paragraph E2.

lot : an item to be o ered at auction (or two or more it  ems to be
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o ered at auction as a group).

other damages : any special, consequential, incidental or
indirect damages of any kind or any damages which f  all within
the meaning of ‘special’, ‘incidental’ or ‘conseque ntial’ under
local law.

purchase price : has the meaning given to it in paragraph F1(a).
provenance : the ownership history ofa lot .

qualified : has the meaning given to it in paragraph E2 and
Qualified Headings means the section headed Qualified
Headings on the page of the catalogue headed ‘Important
Notices and Explanation of Cataloguing Practice’.

reserve : the con dential amount below which we will not sel la
lot .

saleroom notice :
the saleroom and on
to prospective telephone bidders and notified to cl ients who
have left commission bids, or an announcement made by the
auctioneer either at the beginning of the sale, or before a
particular lot is auctioned.

UPPER CASE type : means having all capital letters.

warranty : a statement or representation in which the person
making it guarantees that the facts setoutinita re correct.

a written notice posted next to the ot in
, which is also read
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SYMBOLS USED IN THIS CATALOGUE

The meaning of words coloured in

Owned by a Christie’s Group
Auction (Shanghai) Co. Ltd.) in whole or part. See
Notices and Explanation of Cataloguing Practice.

company (other than Christie’s
Important

Lot o ered without reserve which will be sold to the highest
bidder regardless of the pre-sale estimate in the ¢ atalogue.

bold in this section can be found at the end of the sec

Property which has been sourced from overseas and i s

temporarily imported into China under “bond”.

Lot incorporates material from endangered species whic  h could
result in export restrictions. See Section H2(b) of  the Conditions
of Sale » Buying at Christie’s.

tion of the catalogue headed ‘Conditions of Sale ¢
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Buying at Christie’s’

Lot incorporates material from endangered species that is not for

sale and is shown for display purposes only.

Please note that lots are marked as a convenience to you and
we shall not be liable for any errors in, or failur e to, mark a lot .



FU>®EG- =+,

{F3CeF+ A 6+x0f1

A6*G:#yE AKS 8™%UK Adf
Us 7'0UZ 6K} ™ 05 CUZF CF 3 6x Gf1 IAOv 0f
T U ,Z»GfACS$T 6 0S$ Bg@6 X !
Gf4csT 6 4@YXGfTt7"Cl  Of#UA
ovafi 30&cU /;4.8U'€AOV  Gfi =@S’'Z*7
*NEG #U ZL->@4a EFU+E  LYMI AYFg

6+8U'U e+ #20ABgFp\ AOv aft U
AAOv Gf1 E Z*U* 3BLBP\ E/*U+tE /;1
LLKIE M2 f> Gf1 ++$it6 "o
€#6uU+£">A131'59 CU ' g3aei> ++x0 A52U° >
» 1y +DYEME D' 6*+1E Z* [;i;M}
+£1('801U's 0 % g 4 BUE  /; Y;M}++ -36FpME 3
f>Z*a C£ 60IDAp+tg+UE #%++-304C
g6! A=+f&F*:-0 @IC0O ABq/E 6->+BP
(U'&»(,JFA CE,$<& BLBP!6+aABLBP A7
€0AE Z*++ (Gf1 mM'da +tE [;YM}=+»]
L#\ A [;+/iM} IK'L¢+,!7 m 6E/*U++E [;1
[k oo #20ABgFp\ U'SF AUe+> 4G+t ...
OEASUZF*:GkpmBZe++ Gf1 !

., 'UEG- N B

U" ,n@3a++8012U0'UyE0+8U'U, ,"u; A
6*GDé=y.07¢ C<@0]6L->®Kg", ,0S $++0 A!
Uu‘oasu'> GUuUfGzCufAMGfizt'EG
!

IMPORTANT NOTICES AND EXPLANATION OF CATALOGUING PR

: Property Owned in part or in full by Christie’s
From time to time, Christie’s may offer a lot which  is owned
in whole or in part by a Christie's Group company ( excluding
Christie’s Auction (Shanghai) Co. Ltd.). Such prope rty is
identified in the catalogue with the symbol next to its lot

number.

Property which has been sourced from overseas is id enti ed
in the catalogue with the symbol next to the lot number.
When auctioned, such property will remain under “bo  nd” with
the applicable import customs duty and taxes being  deferred
unless and until the property is brought into free  circulation in
the PRC. Prospective buyers are reminded that after  paying for

such lots in full and cleared funds, if they wish to import  the

lots into the PRC, they will be responsible for and  will have to
pay the applicable import customs duties and taxes.  The rates
of import customs duty and tax are based on the val ue of the
goods and the relevant customs regulations and clas si cations

in force at the time of import. As a convenience an  d guidance to
our bidders we set out in the Collection and Delive  ry page at the
back of the catalogue, the possible ranges of impor t customs
duties and taxes for import into the PRC. The final amounts
will be determined by PRC Customs and other compete nt
authorities at the time of import. Neither Christie s nor the seller
warrants or guarantees the accuracy of this informa tion and
we are not responsible in any way for any errors or  omissions.
Potential buyers are responsible for satisfying the mselves as
to the amount of import customs duty and tax payabl e for
lots which they buy and intend to import into the P~ RC and for

paying all such import customs duties and taxes whe n they
become due. Christie's (and our appointed storage p roviders)
are unable to release bought lots unless and until  all applicable
import customs duties and taxes have been paid in f ull and
cleared funds.

Post-catalogue noti cations

To the extent permitted by law, in certain circumst  ances, after
the catalogue has been published, Christie’s may en ter into
an arrangement or become aware of bidding that woul d have

required a catalogue symbol. In those instances, a pre-sale or
pre-lot announcement will be made.
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RMB 6.3 = US$1

We may convert and display in our catalogues the RM B prices
in US$ using this exchange rate. Any US$ estimate w hich is
an amount other than a bidding increment will be ro  unded to a
bidding increment. Please note this is for the conv  enience of our
clients only and is not binding in any way. The rat e of exchange
was established at the latest practical date prior  to the printing

of the catalogue and may therefore have changed by the time
of the sale. Bidders should bear in mind that estim ates are
prepared well in advance of the sale and are not de nitive. They

are subject to revision.

Terms used in this catalogue or lot description hav e the
meanings ascribed to them below. Please note that a |l
statements in this catalogue or lot description as  to authorship,
period, reign or dynasty are made subject to the pr ovisions of
the Conditions of Sale, including the Authenticity ~ Warranty. Our
use of these expressions does not take account of t he condition
of the lot or of the extent of any restoration. Buy ers are advised
to inspect the property themselves. Written  condition reports
are usually available on request.

A term and its definition listed under ‘Qualified H  eadings’
is a qualified statement as to authorship, period, reign or
dynasty. While the use of this term is based upon ¢  areful study

and represents the opinion of specialists, Christie 's and the
consignor assume no risk, liability and responsibil ity for the
authenticity of authorship or of the lot being crea  ted in certain

period, reign or dynasty of any lot in this catalog ue described by
this term, and the Authenticity Warranty shall not  be available
with respect to lots described using this term.

Discrepancy in the layout of information may appear  between
the catalogue description in English and its Chines e translation.
We will use the English version of the catalogue de scription
in deciding any issue or disputes which arise under the
Authenticity Warranty or the ‘Quali ed Headings'.
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Quali ed Headings
*Attributed to ..."

In Christie’s quali ed opinion probably a work by t  he artist in
whole or in part.

*Studio of ..."/ “Workshop of ...”

In Christie’s quali ed opinion a work executed int  he studio or

workshop of the artist, possibly under his supervis ion.
*Circle of ..."

In Christie’s quali ed opinion a work of the period
and showing his in uence.

*Follower of ..."

In Christie’s qualified opinion a work executed in
style but not necessarily by a pupil.

*Manner of ...”

In Christie’s qualified opinion a work executed in
style but of a later date.

*After ..."

In Christie’s quali ed opinion a copy (of any date)
the artist.

*Signed ..."/Dated ..."/“Inscribed ..."

In Christie’s quali ed opinion the work has been si
inscribed by the artist.

*With signature ..."/“With date ..."/*With inscription

In Christie’s qualified opinion the signature/date/ inscription
appears to be by a hand other than that of the arti ~ st.

of the artist

the artist's

the artist’s

of a work of

gned/dated/

The date given for Old Master, Modern and Contempor  ary Prints is
the date (or approximate date when pre xed with ‘ci  rca’) on which
the matrix was worked and not necessarily the date ~ when the
impression was printed or published.

The date given for Chinese Books and Rubbings is th e date
(or approximate date when prefixed with ‘circa’) wh en the
impression was printed or published.
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COLLECTION AND DELIVERY

Purchased lots will be held for collection at our s torage facilities in Shanghai. Our removal Christie's will accept liability for physical loss a  nd damage to sold lots whilst in storage. Christie' s
and storage of the lot is subject to the terms and  conditions of storage which can be found at liability will be limited to the invoice purchase pr ice including buyers' premium. Christie's liability
Christies.com/storage and our fees for storage are  set out in the table below. will continue until the lots are collected by you o r an agent acting for you following payment in

full. Christie's liability is subject to Christie's ~ Terms and Conditions of Liability posted on www.
Lots WITHOUT the symbol denti ed next to the lot number, will be available f  or collection from christies.com.

3 March 2022. Lots are available for collection on  any working day 9:30am to 6:00pm by pre-
booked appointment only. Please call Christie's Pos t-Sale Services team one business day in

advance to book a collection time. Property which has been sourced from overseas is id entified in the catalogue with the

symbol next to the lot number. When auctioned, such proper ty will remain under "bond" with
Tel: +86 (0) 21 6355 1766 the applicable import customs duties and taxes bein g deferred unless and until the property
Email: postsaleasia@christies.com is brought into free circulation in the PRC. Prospe ctive buyers are reminded that after paying

for such lots in full and cleared funds, if they wi  sh to import the lots into the PRC, they will be
responsible for and will have to pay the applicable  import customs duties and taxes. The rates

Christie's Post-Sale Services team can organise loc al deliveries. For all other types of deliveries, of import customs duty and tax are based on the val ue of the goods and the relevant customs
you are responsible for your own shipping arrangeme nt. If you have any questions, please regulations and classi cations in force at the time of import. As a convenience to our bidders
contact Christie’s Post-Sale Service Department. Fo r lots identified in the catalogue with the we set out below, for guidance only, the possible r anges of import customs duties and taxes for
symbol  next to the lot number, our team can assist with th e customs clearance for the import import into the PRC. The nal amounts will be deter  mined by PRC Customs and other competent
or re-export of such lots into or out of PRC. To en sure that arrangements for the transport of your authorities at the time of import.

lot can be nalised before the expiry of any free s torage period, please contact Christie's Post-

Sale Service Team at +86 (0) 21 6355 1766 or postsa leasia@christies.com for a quote as soon as Neither Christie's nor the seller warrants or guara ntees the accuracy of this information and we
possible after the sale. are not responsible in any way for any errors or om issions. Potential buyers are responsible for

satisfying themselves as to the amount of import cu  stoms duty and tax payable for lots which
they buy and intend to import into the PRC and for  paying all such import customs duties and
taxes when they become due. Christie's (and our app ointed storage providers) are unable to
release bought lots unless and until all applicable  import customs duties and taxes have been
paid in full and cleared funds. If you have any que stions relating to collection or delivery, please
call our Post-Sale Services Team at +86 (0) 21 6355 1766 or email to postsaleasia@christies.com.

Z*E [;+l;k 6 6*®c+xE/*UBf(" b 0 E 50
PRC IMPORT CUSTOMS DUTIES & TAXES (POSSIBLE APPLICA  BLE RATES FOR GUIDANCE ONLY)

siAC$ 1'X+4" E /I( (-* ) Eill(
PRODUCT CODE CLASSIFICATION AND NOTES CUSTOMS DUTY RATE STANDARD IMPORT VAT RATE

£ x4leeth  ,1T*h=+£ *h++i# o

X . . 13%

1 9701101900 Other Original hand-painted Oil paintings, Pastels, Drawings and Prints 1% °
£ 1.0} Ec+L ~7i# 0

. 13%

2 9703000090 Other Original Sculpture made by non-endangered materials 1% ?
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In addition to the above, artworks and products tha t have either originated from the US or were create  d by the US artists might be subject to additional ~ customs duty and taxes.
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BIDDER REGISTRATION FORM
Paddle No.

Please complete and sign this form and send it to us by email registrationasia@christies.com.

Bidder’s Detail

The name and address given above will appear on the invoice for lots purchased with your assigned paddle for this registration. Please check that the details are
correct as the invoice cannot be changed after the sale.

Account Name . . Account No.
Address

. Post/Zip Code
Phone No.

1 Shipping Quote Required.

Shipping Address ( * Same as the above address):

E Identity Documents and Financial References

If you are a new client, please provide copies of t he following documents. Individuals: government-issued photo identi cation (such as a n ational identity card or passport) and, if not show  n on the ID

document, proof of current address, for example a u tility bill or bank statement. ~ Corporate clients:  a certi cate of incorporation or Business License, proof of company address, photo ID copy of the
authorized bidder, letter of authorization duly sig ned by legal representative and, where applicable,  chopped with company stamp and o icial document lis ting directors and shareholders (for PRC
companies, Article of Association or Capital Veric ation Report including list of directors and bene c iary owners). Other business structures such as trusts, o shore ¢ ompanies or partnerships: please

contact the Credit Department at +86 (0) 21 635517 66 for advice on the information you should supply.

If you are registering to bid on behalf of someone  who has not previously bid or consigned with Christ ie’s, please attach identi cation documents for you rself as well as the person on whose behalf you are
bidding, together with a signed letter of authorisa  tion from the person.

New clients, clients who have not made a purchase f ~ rom any Christie’s o ice within the last 12 months, and those wishing to spend more than on previous 0 ccasions will be asked to supply a bank reference
andfor a recent bank statement and we may also requ ire a deposit as we deem appropriate as a condition  of allowing you to bid. Your bidder registration w ill not be considered complete until we receive
payment of the deposit in full and cleared funds.

To apply for a high value lot (“HVL") registration, you will need to pay a HVL deposit, which we will calculate for you. Generally it will be the higher  of: (i) RMB 1,200,000 or (ii) 20 % of the aggregate ~ low
estimates of the HVLs you intend to bid on; or (ii ) such other amount as we may determine from time t o time. The HVL registration procedure applies even if you have already registered to bid in our sales
on other lots. We reserve the right to change our H VL registration procedure and requirements from tim e to time without notice.

You can pay any deposit using any of the following ~ methods: credit card(s) acceptable to Christie’s;  wire transfer; cashier order or cheque. We cannota  ccept payment from third parties and agents.

Sale Registration

Please register me for the following sessions:

20206 20th/21st Century: Shanghai Evening Sale

Please indicate the bidding level you require:
RMB 0 - 500,000 RMB 500,001 - 2,000,000 RMB 2,000,001 - 4,000,000
RMB 4,000,001 - 8,000,000 RMB 8,000,001 - 20,000,000 RMB 20,000,000 +

E Declarations

« | have read the “Conditions of Sale » Buying at  Christie's” and “Important Notices and Explanation of Cataloguing Practice” printed in the sale catalo  gue, as well as the "No Third Party Payment
Notice” and agree to be bound by them.

| have read the personal information section of  the conditions of sale printed in the sale catalogu e and agree to be bound by its terms.

| understand that if | have not completed the hi  gh value lot pre-registration before the auction, C  hristie’s may refuse my bid for high value lots.

.

If you are not successful in any bid and do not  owe any Christie’'s group company any money, the dep  osit will be refunded to you by way of wire transfe  r or such other method as determined by
Christie’s. please make sure that you provide your  bank details to us.

NAIME L..oiiiiiiiiiiiiiiine ettt esaesae e aa s aesae e SIGNALUIE ...ocuviiniiiniiiiiiieintene et esae e Date ...covvvirnriinienreiiiennrcnre e
Christie’s Auction (Shanghai) Co.,Ltd. Christie’s Auction (Shanghai) Co.,Ltd. Huangpu Branch
Room A03, 5/F, 920 West Nanjing Road, Jing'an District, Shanghai 200040, China 4/F, Bund One, No.1 Zhongshan Dong Yi Road, Huangpu District, Shanghai 200002, China
Tel: +86(0) 21 6355 1766 Email: registrationasia@christies.com Tel: +86(0) 21 6355 1766 Email: registrationasia@christies.com
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